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EVGILI
ARIMIZ,

DERGIMIZIN UCUNCU SAYISINI SIZLER ILE PAYLASMAKTAN BUYUK BIR
MUTLULUK DUYUYORUZ.

DERGIMIZIN BU SAYISINDA TURK MUZECILIGININ TARIHINDEN TURK
SINEMA TARIHINE, ISLAM TARIHINDEN SELCUKLU SIYASI TARIHINE,
ORADAN ANADOLU COGRAFYASINDA YER ALAN ANTIK KENTLERDEN,
YAKIN DONEM TOPLUMSAL CINSIYET TARIHINE VE SON OLARAK KENDI
OKULUMUZ ODTU'NUN TARIHINE UZANAN COK GENIS BiR TARIHSEL OLAY
VE OLGUYU KONU EDINEN DOYURUCU YAZILARIMIZI SiZ DEGERLI
OKURLARIMIZIN DEGERLENDIRMELERINE SUNUYORUZ.

BASTA DANISMAN HOCAMIZ ASSOCIATE PROFESSORS GUCLU
TULUVELI'YE, SAYIMIZDA EMEGI GECEN BIRBIRINDEN FARKLI
BOLUMLERDE OKUYUP KLEIODTU CATISI ALTINDA BULUSAN KIYMETLI
YAZARLARIMIZA, EDITORLERIMIZE VE TASARIMCILARIMIZA
TESEKKURLERIMI SUNUYORUM. SON OLARAK, YAZILARINI BiZIMLE
PAYLASMIS OLAN COK DEGERLI YAZARLARIMIZA KLEIODTU EKIiBi
OLARAK TESEKKUR EDERIZ.

AKADEMIK CAMIADAN AMATORLERE TUM TARIHSEVERLERI BiR ARAYA
GETIRMEYI AMACLAYAN DERGIMIZIN 4. SAYISINDA GORUSMEK
DILEGIYLE,

TARIHTE DEGIL TARIH ILE KALIN.

Fatina Vide Fevaastion

Genel Yayin Yénetmeni

WE ARE VERY HAPPY TO SHARE THE THIRD ISSUE OF OUR MAGAZINE
WITH YOU.

IN THIS ISSUE OF OUR MAGAZINE, WE PRESENT OUR SATISFYING
ARTICLES ON A WIDE RANGE OF HISTORICAL EVENTS AND PHENOMENA
RANGING FROM THE HISTORY OF TURKISH MUSEOLOGY TO THE
HISTORY OF TURKISH CINEMA, FROM THE HISTORY OF ISLAM TO THE
POLITICAL HISTORY OF THE SELJUKS, FROM THE ANCIENT CITIES IN
THE ANATOLIAN GEOGRAPHY, TO THE RECENT HISTORY OF GENDER,
AND FINALLY TO THE HISTORY OF OUR OWN SCHOOL, METU. WE
PRESENT IT TO YOU, OUR ESTEEMED READERS.

WE WOULD LIKE TO THANK OUR ADVISOR, ASSOCIATE PROFESSORS
GUCLU TULUVELI, AND OUR ESTEEMED WRITERS, EDITORS AND
DESIGNERS WHO HAVE CONTRIBUTED TO OUR ISSUE, READIIN

DIFFERENT DEPARTMENTS AND MET UNDER THE ROOF OF KLEIODTU.

FINALLY, AS THE KLEIODTU TEAM, WE WOULD LIKE TO THANK OUR

INVALUABLE AUTHORS WHO SHARED THEIR ARTICLES WITH US. HOPE

TO SEE YOU IN THE 4TH ISSUE OF OUR MAGAZINE, WHICH AIMS TO
BRING TOGETHER ALL HISTORY LOVERS FROM THE ACADEMIC
COMMUNITY TO AMATEURS,

STAY WITH HISTORY, NOT HISTORY.

Fatina Vide Fevaastion

Editor-in-Chief
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THE ARTISTIC AND INTELLECTUAL

LIFE AT THE COURT OF HENRY VIII

By Ege Baris KANIK

Henry VIII is the king of England between the years 1509 -
1547 as a member of Tudor Dynasty after his father Henry
VII and mother Elizabeth of York. He was born in Greenwich
Palace in London on June 28, 1491 and on April 22, 1509
coronated to the English throne. His reign was a scene for
many significant events of the history. He became one of the
most well-known monarchs of the European history with his
political attempts, personality and private life, interest to arts
having given a portrait of a colourful personality. “No other
English King is better known or more quickly recognized in
his portraits than Henry VIII” [1]. Major famous facts of his
reign can be listed as his “Great Matter” which caused the
separation of the Church of England from the Roman Catholic
Church, although he hadn’t favoured the Protestant
movements in the Continent, based on the request to divorce
from Catherine of Aragon which was followed by five more
marriages, dissolution of monasteries and convents, relations
with The Holy Roman Empire, Kingdom of France and
Kingdom of Spain, enhancement of English navy or coinage
reform. Statesmen like Thomas Wolsey, humanist and
political philosopher Thomas More, Thomas Cromwell,
Richard Rich and the Archbishop of Canterbury Thomas
Cranmer served in administrative duties in this period
mainly. As mentioned above, during his reign the arts and
culture were active at the court. Henry VIII himself was an
intellectual and interested in producing art not only by
himself but also a patron for artists and philosophers not only
from England but from several countries of Europe. Since his
childhood he was very fond of learning and artistic activities
and kept this interest as a king as well by providing
patronage. He, himself, was also directly into dance, theology,
music and literature both as an artist/thinker and a patron.
Additionally painting, drama, architecture and even armour
ornamentation were the other artistic activities at the Tudor
court during the rule of Henry VIII.

Since the times when he was Prince Henry Tudor, he had
been interested in learning, sports and arts beside all the
political business. British historian Jasper Ridley depicts
young Henry’s ambition for these activities as “He was
determined to shine as an intellectual as well as a
sportsman”[2]. He was passionate about jousting which even
later caused that he had a serious accident on a horse. Henry
was given a very good education. He was proficient in French,
Italian, Spanish and Latin; Venetian ambassadors stated that
he practised multiple

[1] C. R. N. Routh, Who’s Who in Tudor England (Shepherd-
Walwyn, 1990). p: 38.

[2] F. Dwyer, Henry VIII (Chelsea House Publishers, 1988). p:
30

musical instruments such as lute, organ and harpsichord
‘day and night’ together with his ability to dance emphasising
that ‘acquitted himself divinely’ as a dancer[1]. Scarisbrick
depicts him as “the last of the troubadours... a youth wholly
absorbed in dance and song, courtly love and knight
errantry”’[2]. He was about eight or nine years old when
Erasmus visited Tudor court, Henry wrote a note to him
during a dinner requesting some of his writings to be given
that Erasmus would make it come true within three days.
Erasmus discusses about how he brought a poem to Henry in
1499:

[A]fter paying his respects to the boy Henry, the same that is
now King of England, presented him with some writing. For my
part, not having expected anything of the sort, I had nothing to

offer, but promised that, on another occasion, | would in some

way declare my duty towards him. Meantime, I was angry with

More for not having warned me, especially as the boy sent me a
little note,while we were at dinner, to challenge something

from my pen.  went home, and in the Muses' spite, from whom
I had been so long divorced, finished the poem within three

days[3].

The tutor of Henry’s elder brother Arthur was Bernard

André and he taught classics to them together with
contemporary Italian writings. Later royal librarian and
French author Fleming Giles D’Ewes instructed French
language and lute playing to him. Guillam was a music
teacher too and he was an expert of wind instruments. The
famous poet John Skelton was also in charge with Henry’s
education and wrote about education of Henry:

The honour of England I learned to spell
In dignity role that doth excel ...
I gave him drink of the sugared well
Of Helicon’s waters crystalline
Acquainting him with the Muses nine.

It comes ... well [for] me to remorde [recall]
That creausner [tutor] was [I] to thy sovereign lord.
It pleases that [a] noble prince royal
Me as his master for to call
In his learning primordial (Hutchinson).

[1] C. R. N. Routh, Who’s Who in Tudor England (Shepherd-
Walwyn, 1990). p: 25

[2] F. Dwyer, Henry VIII (Chelsea House Publishers, 1988). p:
29

[3] A. F. Pollard, King Henry VIII History Makers (Obooko
Publishing, 2011). pp: 24-25



It is not very possible to know clearly which pieces really
belonged to him since there are many attributions to
Henry VIII some of which are falsely attributed. “It was
once thought that Henry had written the motet “O Lord the
Maker of All Things,” but it was almost certainly composed
either by William Mundy, a Gentleman of Queen
Elizabeth’s Chapel Royal, or by John Shepherd, organist of
Magdalen College, Oxford”[1]. Another misattribution is
even much more famous, which is Greensleeves, a very
well-known one having even covers by rock musicians.
However, “The song is written in an Italian style called
passamezzo antico that would not have reached England
during Henry’s lifetime”[2]. Weir argues that it is probably
Elizabethan in origin.

Henry VIII was not only a poet or composer himself but
also a patron for the poets and musicians at his court. For
the patronage of music, the Chapel Royal and its secular
counterpart The King’s Musick can be seen as his major
projects. Henry allocated a strong budget and because of
the stipends offered very talented musicians both from
England and all over Europe and lived like gentlemen with
the income three times as much as a parish priest, he had
sixty musicians on his payroll[3].

The Chapel Royal was not at this time a single building, but
a body of chaplains, lay clerks and choristers traditionally
attendant on the King, for singing the daily services in the

chapel of the royal house at which he happened to be in
residence. Men and boys, like a touring company, moved
with the sovereign from Greenwich to Richmond and on
again. Not until 1533, with the foundation of a royal chapel
at the new St. James’s Palace, did they lead a more settled
existence[4].

Among the musicians of Tudors during the reign of Henry
VIII, Dr. Robert Fayrfax can be seen as one of the major
figures. He was a gentleman in the Chapel Royal from 1497
until the end of his life, 1521. He had MusB degree from
Cambridge, in 1501 and DMus from both Cambridge and
Oxford in 1504 and 1511; his works named Missa o Bone
lesu and Missa o Quam Glorifica are notable in
consideration of their contributions to the English mass
composition techniques[5].

[1] Allison Weir, Henry VIII the King and the Court
(Ballantine Books, 2002).

[2] Courtney E. Clark, “Pastime with Good Company: The
Songs of Henry VIII and His Daughter Elizabeth I,” SLIS
Connecting 4, no. 2 (December 18, 2015),
https://doi.org/10.18785/slis.0402.08.

[3] Neville Williams, Henry VIII and His Court (Chancellor
Press, 1971). p: 37

[4] Neville Williams, Henry VIII and His Court (Chancellor
Press, 1971). p: 39

[5] Charles Edward McGuire and Steven E. Plank, Historical
Dictionary of English Music: Ca. 1400-1958, Google Books
(Scarecrow Press, 2011), https://books.google.com.tr/books?
id=Pv4YnBvEpb0C&pg=PA127&Ipg=PA127&dq=Fayrfax+Manusc
ript+ms5465&source=bl&ots=0bs7KuWhD9&sig=U77L2sTOx]d
WdOryylv1tZxSk_0&hl=tr&sa=X&ved=2ahUKEwjo4MHknubeAhX
FKewKHX7RBiMQ6AEwBX0oECAgQAQ#v=onepage&q=Fayrfax%2
OManuscript%20ms5465&f=false. p: 127

Beside these Fayrfax composed secular songs like
Somewhat Musing and My Harte’s Lust and he explored the
range of the counter - tenor as a solo voice, he requested for
him to be buried in St. Alban’s and Henry VIII paid for his fully
choral funeral[1]. The Fayrfax Manuscript is also an
important songbook of early Tudor period together with
Henry VIII's Songbook and the Ritson Manuscript and it
contains lyrics and compositions by Richard Davy, John
Browne and William Cornysh|[2].

Along with Robert Fayrfax there were some other remaining
figures of the English sacred music. Based on the religious
upheavals of Henrician era there is a possible lack of extant
sources in religious music but still the works of the musicians
such as William Cornysh or John Taverner reached today
(Fisher in The Cambridge History of Christianity 395). The
courtly musicians were not only English but also coming
from different places of Europe like Italy, France, Germany or
the Low Countries. The lutenist Philip van Wilder from
Flanders, Bassano family from Italy, the French drummer
Marquese Loreden, the resigned organist of St. Mark’s Venice
Friar Denis Memmo and Zuan de Leze are some of them[3].

In the Venetian state documents it is possible to find out
information about Tudor music in an international scale.
Zuan da Leze, the son of Ser Donado da Leze, Lord Lieutenant
of Cyprus, was an organ and clavicimbalum specialist
musician who came to the court of Henry VIII, according to
the diary of 24 December 1525, hung himself because the
King was not satisfied with his performance[4]. Venetian
ambassador Sebastian Giustinian describes the choir of
Chapel Royal as “gloriously sung by His Majesty’s choristers,
whose voices are really rather divine than human. They did
not chant but sang like angels, and as for the counter-bass
voices, I do not think they have their equals in the world” as
Alison Weir tells.

Other than music there is an anthology of love poems
written by the court members, especially the inner circle of
Anne Boleyn, called Devonshire Manuscript which is now
held by the British Library with the shelfmark Add MS 17492.

[1] Neville Williams, Henry VIII and His Court (Chancellor
Press, 1971). p: 37

[2] Charles Edward McGuire and Steven E. Plank, Historical
Dictionary of English Music: Ca. 1400-1958, Google Books
(Scarecrow Press, 2011),
https://books.google.com.tr/books?
id=Pv4YnBvEpb0C&pg=PA127&Ipg=PA127&dq=Fayrfax+Ma
nuscript+ms5465&source=bl&ots=0bs7KuWhD9&sig=U77L
2sTOxJdWdOryylv1tZxSk_0&hl=tr&sa=X&ved=2ahUKEwjo4
MHknubeAhXFKewKHX7RBiIMQ6AEWBX0oECAgQAQ#v=0one
page&q=Fayrfax%20Manuscript%20ms5465&f=false. p: 127
[3] Allison Weir, Henry VIII the King and the Court
(Ballantine Books, 2002)., Neville Williams, Henry VIII and
His Court (Chancellor Press, 1971). pp: 38-39

[4] “Venice: December 1525 | British History Online,”
www.british-history.ac.uk, nd, https://www.british-
history.ac.uk/cal-state-papers/venice/vol3 /pp506-517.


https://doi.org/10.18785/slis.0402.08
https://books.google.com.tr/books?id=Pv4YnBvEpb0C&pg=PA127&lpg=PA127&dq=Fayrfax+Manuscript+ms5465&source=bl&ots=Obs7KuWhD9&sig=U77L2sTOxJdWdOryyIv1tZxSk_0&hl=tr&sa=X&ved=2ahUKEwjo4MHknubeAhXFKewKHX7RBiMQ6AEwBXoECAgQAQ#v=onepage&q=Fayrfax%20Manuscript%20ms5465&f=false
https://books.google.com.tr/books?id=Pv4YnBvEpb0C&pg=PA127&lpg=PA127&dq=Fayrfax+Manuscript+ms5465&source=bl&ots=Obs7KuWhD9&sig=U77L2sTOxJdWdOryyIv1tZxSk_0&hl=tr&sa=X&ved=2ahUKEwjo4MHknubeAhXFKewKHX7RBiMQ6AEwBXoECAgQAQ#v=onepage&q=Fayrfax%20Manuscript%20ms5465&f=false
https://www.british-history.ac.uk/cal-state-papers/venice/vol3/pp506-517

The poems of the manuscript was started to be written in
1530s and additions made in the next three decades, and
in the beginning was a blank notebook of Mary Fitzroy née
Howard, the wife of Henry Fitzroy and the cousin of Anne
Boleyn, consisted of poems by Sir Thomas Wyatt, Lady
Margaret Douglas, Mary Shelton and Lord Thomas
Howard. Although they are not directly literature
productions, the letters between the King and Anne Boleyn
are quite poetic works done by courtiers. To give
examples, in the fifth letter sent from King Henry to Anne
Boleyn depicts the courtly love and even has style
reminding chivalry literature or to compare with
troubadour poetry as follows: “..humble submission
which your goodness hath used towards me in this case;
for I think it would be very difficult for me to find an
occasion to deserve it, if | were not assisted by your great
humanity and favour, which I have always sought to seek,
and will seek to preserve by all the kindness in my
power...” Mainly in the letters Henry VIII shows his
concerns about Anne Boleyn’s health by using poetic and
kind words and repeating he had never meant to offend
her and sometimes talks about the courtly business too.
Beside the court members there were also quite notable
authors and poets under the patronage of Tudors.

John Skelton can be seen as the first poet coming to minds
among who served to the court of Henry VIIL John Skelton
was dismissed after the death of Arthur with a gift of 40s
and having left living of Diss in Norfolk but came back to
royal service in 1513 to write patriotic verses to praise the
glories of Henry VIII at Tournai and Therouanne and then
wrote satirical works against Cardinal Wolsey which could
be exemplified as Speke, Parrott, Collyn Clout and Why
Come Ye Nat to Courte? as poems and Magnyfycence as a
drama[1]. Having got a good position at the court Skelton
had problems with the corruption he witnessed and The
Bowge of Courte became the product of his discontent[2].
Sir Thomas Wyatt was another important member of
Tudor literature circle. He was not only a poet and also
served as Clerk of the King’s Jewels in 1524[3]. Wyatt was
also a master of translation[4]. Petrarchan sonnet was
introduced to England by Thomas Wyatt[5].

[1] Greg Walker, Plays of Persuasion: Drama and Politics at
the Court of Henry VIII (Cambridge University Press,
1991). pp: 60-61.

[2] A. Fox, Politics and Literature in the Reigns of Henry VII
and Henry VIII (Basic Blackwell, 1989). p. 25

[3] A. Fox, Politics and Literature in the Reigns of Henry VII
and Henry VIII (Basic Blackwell, 1989). p. 259

[4] S. Lerer, Courtly Letters in the Age of Henry VIII:
Literacy Culture and the Arts of Deceit (Cambridge
University Press, 1997). p. 161

[5] A. Fox, Politics and Literature in the Reigns of Henry VII
and Henry VIII (Basic Blackwell, 1989). p. 259

Together with Thomas Wyatt, Henry Howard, who was also
Earl of Surrey, was in charge of bringing the contemporary
style of Italian poetry to England. Henry Howard paid an
artistic tribute to Thomas Wyatt with his poem Wyatt Resteth
Here with the verses honouring him like the one following: “A
hand that taught what might be said in rhyme;/ That reft
Chaucer the glory of his wit;/ A mark the which (unperfited,
for time)/ Some may approach, but never none shall hit.”
Henry Howard was to be executed at his age 30 in 1547 due
to political problems although he served as a field marshal,
had attended several campaigns and was the cousin of
Catherine Howard who was the fifth wife of Henry VIII[1].
Edward Herbert, 1st Baron Herbert of Cherbury in his
biographical book about Henry VIII, The Life and Raigne of
King Henry the Eighth which was published in 1649,
mentions the writings of the father of Henry Howard,
Thomas Howard the duke of Norfolk, about his son’s political
problems having said his son committed actions against the
King’s Majesty and laws in the page dated to year 1547[2].
There was John Heywood at the Tudor Court as an artist and
intellectual. John Heywood was a ‘singing man’, a ‘player of
virginals’ and as a Sewer of the Chamber[3]. He produced
music and poetry, and also famous for his drama The Play of
the Weather which was intended to be performed in dining
hall[4]. John Heywood, in his conservative play The Foure PP,
proposed reforms regarding Christian praxis just after it
came to be a hot topic to be discussed in England (House
185). There were also other intellectuals or humanists mainly
busy with fields like philosophy, theology and political theory
without going so far away from the context of literature.

Sir Thomas More is one of the most notable personalities of
the Tudor Court. He served as the Lord Chancellor and before
then he had studied Greek, Latin, French, music and law. He
published his masterpiece Utopia in 1516 his representation
of the ideal society was also a satire for the country that he
lived in, however his relations went well those times and in
1521 he was called to assist the King with his book against
Martin Luther although he was later accused of villainously
and traitorously provoking the King about defending the
Pope against himself by giving a sword to him and in 1529 he
became the Lord Chancellor after Thomas Wolsey[5].

[1] The Editors of Encyclopaedia Britannica, “Henry Howard,
Earl of Surrey | English Poet,” Encyclopedia Britannica, n.d,
https://www.britannica.com/biography/Henry-Howard-
Earl-of-Surrey.

[2] Edward Herbert, The Life and Raigne of King Henry the
Eighth, Internet Archive (London: E. G, 1649),
https://archive.org/details/lifeandraigneofkOOherbrich/pag
e/64.p.567

[3] Greg Walker, Plays of Persuasion: Drama and Politics at
the Court of Henry VIII (Cambridge University Press, 1991).
p-133

[4] Greg Walker, Plays of Persuasion: Drama and Politics at
the Court of Henry VIII (Cambridge University Press, 1991).
pp- 133-134

[5] C. R. N. Routh, Who’s Who in Tudor England (Shepherd-
Walwyn, 1990). pp. 97-98
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Thomas More wrote History of King Richard III in Latin
and in English as the first masterpiece of English
historiography. However, the things always did not go on
very well and More’s attachment to Catholicism caused
conflicts with the King. His refusal to attend the coronation
of Anne Boleyn was a big issue and after following
disputes he was executed in 1535 and canonized by Pius
XI in 1935[1]. During his life he was a good friend of the
contemporary scholar Desiderius Erasmus who was under
the English patronage too.

Desiderius Erasmus came to England for the first time in
1499 together with Charles Blount and Lord Mountjoy, he
was actually from Rotterdam. He restored the Latin
language and made translations like the New Testament,
Euripides, Isocrates, Xenophon and the works of the early
Fathers of the Church; his command to the Latin language
was seen even to be superior to Cicero by his
contemporaries|[2]. His masterpiece is The Praise of Folly
or Moriae Encomium in the name of Sir Thomas More and
it is a satirical work written in Latin and illustrated by
Hans Holbein, and his other successful works are Adages
which contains ancient thoughts and proverbs with his
comments and Colloquies which is a book of sarcasm,
criticism and humour[3]. Erasmus was dissatisfied with
the pensions he receive and complaint about the poverty,
however he received additional pensions from Warham
and Mountjoy and occasional gifts from the Tudor Court;
for other scholars the situation was even worse, for
example Robert Ferington after having returned from his
study in Louvain wrote to Cromwell about his
disappointment at not getting a fellowship at King’s Hall,
Cambridge and having had sold some of his books, bedding
and clothes (Dowling 141). Erasmus was most probably
the most privileged scholar of his age in England.

In spite of the fact that More and Erasmus still today
remain well known and their books have been being read
widely. Nevertheless, there were some other scholars and
networks of More and Erasmus gave them place
sometimes, especially for Erasmus’ European connections
with giving letter of recommendations. There have always
been foreign students in Oxford and Cambridge, John
Sixtinus was one of them although he had been in Oxford
before Erasmus came to England he wrote to Erasmus
then prospered with the King’s support and even left
money for poor scholars in Oxford and Cambridge with his
death and he was one of the scholars who wanted to avoid
household service and private teaching and prefer
university (Dowling 147).

[1] Germain P. Marc’hadour, “Sir Thomas More |
Biography, Books, & Facts,” in Encyclopaedia Britannica,
2019, https://www.britannica.com/biography/Thomas-
More-English-humanist-and-statesman.

[2] C. R. N. Routh, Who's Who in Tudor England
(Shepherd-Walwyn, 1990). pp. 87-88

[3] C. R. N. Routh, Who’s Who in Tudor England
(Shepherd-Walwyn, 1990). p. 88

Juan Luis Vives could be second greatest scholar after
Erasmus from the Continent under patronage and he
received financial support from Catherine of Aragon and
favour from the King himself (Dowling 149). Another scholar
under the patronage of Catherine of Aragon was a familiar
name: Ignatius Loyola, the founder of Jesuit order, he knew
Vives and came in 1530 (Dowling 144). Erasmus was not the
only one who came to the Court before the reign of Henry
VIII. Bernard André was one of them. He was born in
Toulouse, just after Henry VII had become the king André
was appointed as the courtly poet and also he was the official
historian. His most famous work is Hymni Christiani which is
composed of 200 poems arranged around the liturgical
calendar and praised by More and Erasmus[1]. Roger
Ascham was also another important scholar but not from the
Continent, from York. He served as tutor and Latin secretary
for three Tudor ruler and his most famous works are
Scholemaster about education and Toxophilus about
archery[2]. Another important English intellectual was
Robert Barnes who came back from Louvain, probably he
met Erasmus there, to England after his studies. He was an
influential English Lutheran and he wrote books about his
religious views such as Articles of the Christian Church,
Supplication unto the most Gracious Prince VIII and Vita
Romanorum Pontificum with a preface by Martin Luther as
the first Protestant history about the popes’ lives[3]. Thomas
Murner was a Franciscan from Strasbourg famous for his
translation of the book of Henry VIII against Martin Luther,
Assertio Septem Sacramentum into German and composing a
defence for it (Dowling 143).

Henry VIII himself was interested in theology and scholarly
activities and took part directly. Before the Anglican
Reformation he wrote a book against Martin Luther to defend
the Catholic practices and the book was called Assertio
Septem Sacramentum means The Defence of the Seven
Sacraments published in 1521. The book became a bestseller
and caused Henry to request a title from Pope Leo X which he
had desired before. Charles V of the Holy Roman Empire was
titled with “the Most Catholic King” and “Protector of the Holy
See” and Francis I of France “the Most Christian King” and
Henry chose “Fidei Defensor” (Defender of the Faith) among
the suggested “Most Orthodox” and “Angelic’[4]. In the book
Henry talks about himself as “the most devoted son” to “Most
Holy Father” who was the Pope. In the book Henry gives
references to several Fathers of the Church such as St
Jerome, St. Ambrose, St. Cyrill and St. Augustine. An
interesting part in the book is the Chapter XI which is about
marriage as Henry VIII might be the first monarch coming to
people’s mind when calling the term “marriage”.

[1] John A. Wagner and Susan Walters Schmid, eds.,
Encyclopedia of Tudor England (California: ABC-CLIO, 2011).
pp- 19-20

[2] John A. Wagner and Susan Walters Schmid, eds.,
Encyclopedia of Tudor England (California: ABC-CLIO, 2011).
p-57

[3] John A. Wagner and Susan Walters Schmid, eds.,
Encyclopedia of Tudor England (California: ABC-CLIO, 2011).
pp- 93-94

[4] Allison Weir, Henry VIII the King and the Court
(Ballantine Books, 2002).


https://www.britannica.com/biography/Thomas-More-English-humanist-and-statesman

Henry VIII argues that Luther denies marriage to be a
sacrament and the King defends his counter thesis with
theological references. King Henry asserts that St
Augustine and Jerome would disagree with Luther and
gives Biblical references like Ephesians 5:31"For this
reason a man will leave his father and mother and be
united to his wife, and the two will become one flesh" and
Genesis 2:24 “Therefore shall a man leave his father and
his mother, and shall cleave unto his wife: and they shall
be one flesh”. This book shows his theological knowledge
and interest, though he got help during the writing
process. There were first attempts to translate the Bible in
English under an authorization. “The King was not
opposed in principle to the Bible being translated into
English, but disapproved of the existing reformist versions,
which in his view only encouraged heresy”[1]. The King
and his last wife, Catherine Parr who was a dedicated
Protestant, had long conversations about theological
themes[2]. Hence, Henry VIII carried his interest in every
phase of his life and spent time on scholarly discussions at
the times that he was not known as stupor mundi like his
youth.

A very important religious artwork of the Henrician
period would be Henry VIII's Psalter. It was written and
illustrated by Jean Mallard, a French scribe and
illuminator, he came to England after having served at the
court of King Francis I in the year 1539. The text is based
on Jerome’s Latin translation of the Bible and there are
miniatures inside of it.

Most significantly, however, Henry’s Psalter reveals that by
the 1540s Henry VIII perceived himself as King David of the
Old Testament. In 1534, Henry's declaration of
independence from Rome and his new role as Supreme Head
of the Church of England had marked a return to theocratic
kingship. The most important element of the theocratic
model of kingship was the use of Old Testament prototypes
to justify and define the supremacy. David’s jurisdiction over
the priests of the Temple was therefore invoked to confirm
Henry’s power over his clergy[3].

In various scenes, or miniatures, Henry VIII is depicted as
a man of learning and art, especially music. In the
beginning of the Psalter we can see him studying with a
book on hands of him (Exhibit. 2). In a later scene it is
possible to see him playing harp (Exhibit. 3) and in
another one there is a musical band with various
instruments (Exhibit. 4). Henry VIII's Psalter itself an art
as a book full of colours and also depicts the King as an
artistic person. The book is also a product of King Henry’s
interest to theology and religious concerns even with
political practices using the tools of visual arts.

[1] Allison Weir, Henry VIII the King and the Court
(Ballantine Books, 2002).

[2] F. Dwyer, Henry VIII (Chelsea House Publishers, 1988).
p. 102

[3] “Turning the Pages - British Library,” www.bl.uk, n.d.,
http://www.bl.uk/turning-the-pages/?id=3ff14446-29b5-
4198-b32a-fb42c43a4b71&type=book.

There were also important painters in the court of Henry
VIII since he was interested also in visual arts. Lucas
Hornebolte or Horenbout, Levina Teerlinc and Hans Holbein
the Younger can be seen as the leading ones. Lucas
Horenbout, a Flemish artist, was the first painter of the
Henrician era specialised on portraits and became the King'’s
Painter in 1528[1]. His father Gerard Horenbout was a
miniature artist too. He made five portraits of Henry VIII,
three of Catherine of Aragon, two probably incorrectly
identified as Anne Boleyn and single studies of the Duke of
Suffolk, the Princess Mary, Charles V, Henry Fitzroy, Jane
Seymour, Prince Edward, and Catherine Parr which has also
been suggested that the portrait of Margaret Pole[2].
Horenbout was a master of limning and many artists
including Holbein influenced and learnt from his works.
Alison Weir argues that Hans Holbein on his learning of
limning having indicated “the famous Master Lucas” who was
almost certainly Lucas Horenbout. In order to reach the roots
of the art of Holbein it is needed to take a look back to
Hornebout’s instructions given about limning (Murrell 15).
Hornebout depicted the young King in a miniature for a
manuscript and at the centre of letter “h” like a kind of gilding
activity and it was a creative work with new techniques at
that age (See Exhibit. 5). An interesting portrait by Hornebout
is the depiction of Catherine of Aragon with a monkey (See
Exhibit. 6) which may mean many presents flew to Tudor
Court from overseas even consisting living animals and the
Queen would have liked it much so even wanted to have a
portrait with.

Lucas Hornebout inspired other artists both around the
Europe and the courtly circle. Levina Teerlinc was a female
artist of the Tudor Court having been the daughter of an
artist, Simon Benninck, of limning from the Brugge/ Ghent
line. She was under the influence of Hornebout and used
almost the same methods with him during her contribution
to English limning art (Murrell 15). As mentioned the
influence of Hornebout above Hans Holbein the Younger
might have been the most important artist under his
influence. He was born in Augsburg in 1497/8 and his first
service in London was in 1526 - 1528 then again from 1532
until his death because of plague in 1543. German art started
to get influenced by Italian Renaissance with Albrecht Diirer
before Holbein (Langdon 5 - 6). His father was an artist like
the other two painters mentioned above, Hans Holbein the
Elder was a leading artist in his region and generation with
the style of Gothic realism (Langdon 8). Hans Holbein the
Younger became a specialist on portraits.

[1] Allison Weir, Henry VIII the King and the Court
(Ballantine Books, 2002).
[2] Allison Weir, Henry VIII the King and the Court
(Ballantine Books, 2002).


http://www.bl.uk/turning-the-pages/?id=3ff14446-29b5-4198-b32a-fb42c43a4b71&type=book

His most famous works from Tudor Court were his
pictures of Henry VII, Thomas More and his family,
Desiderius Erasmus, Thomas Cromwell, Jane Seymour and
Anne of Cleves mainly[1]. He had good relations with the
leading scholars, Desiderius Erasmus and Thomas More
whom he portrayed. Erasmus had been a friend of Holbein
and gave him a letter of introduction to More[2]. Holbein
had a painting called Solomon and the Queen of Sheba (See
Exhibit. 7) in which King Solomon represents Henry VIII
(Routh 462). As King Solomon represents the power, the
aim of the image is to display the power of Henry VIII like
the sole king above all other powers such as the Church.
Holbein designed also materials to use like a dagger or
jewels and broches together with religious books and
building related creations. Thus, Holbein was a
multitalented artist who found Tudor patronage and
created an iconic legacy there.

The King was interested in visual arts and design not
only limited with painting. In terms of architecture
according to Simon Thurley, Henry VIII was certainly the
most prolific, talented and innovative builder among all
English monarchs (39). Mainly the most important Tudor
buildings during the reign of Henry VIII can be listed as:
Bridewell; the house of the King in Essex, Beaulieu; the
temporary palace at the Field of Cloth of Gold; Whitehall
and Hampton Court; several monastic conversions;
Nonsuch and Outlands (Thurley).

In conclusion, Henry VIII was beside all his political
activities and all debates around those, was a king who
was interested in art and learning. He was a great patron
for artists and scholars although some of them were
punished based on disagreements. His patronage came
from his own and inner passion for arts and thinking as his
writings, poems and songs which became even classics
have proven. Despite the negative social and political
things happened during his era to depict him as a brutal
monarch, he had a colourful personality as Edward Hall
depicts him mounted with silver and gold apparels with
purple velvet[3]. Henry VIII's legacy would not remain
only as the split of churches to shape England then, but
also the legacy of the music and poetry he left himself and
productions of artists and scholars he supported from
theology to painting or from music to architecture and
literature.

[1] C. R. N. Routh, Who's Who in Tudor England
(Shepherd-Walwyn, 1990). pp. 161-162

[2] C. R. N. Routh, Who's Who in Tudor England
(Shepherd-Walwyn, 1990). p. 461

[3] Edward Hall, Henry VIII, Internet Archive (London: T.C.
& E.C. Jack, 1904),
https://archive.org/details/henryviii01halluoft/page /n9.
p.211
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Reproduction of Capitalismon

Children’s TV

One may say that with the invention of television, media became more important as a socialization
agent. Barthes mentioned a confusion of history and nature in mass media which created an ideological
abuse, hidden in the “what-goes-without-saying” .[1] Barthes argued further that these hidden but obvious
narratives make things appear natural, rather than a result of history. These hidden narratives are myths:
self-evident messages, or narratives that transcend the literal sense of the words or images. When it comes to
children’s TV shows, one may easily conclude that mythical speech is quite often included as means of
socialization. This essay will attempt to demonstrate how certain messages are transmitted to children
through TV shows.

The example I will investigate is SpongeBob SquarePants. Running since 1999, it is impossible to
take all episodes into account, so the analysis is inevitably going to be fragmental. To summarize the plot:
SpongeBob is a sea sponge, in his late teenage/early youth years living alone in a pineapple house with his
pet sea snail, Gary (who behaves like a cat). He works at Krusty Krab, a fast food restaurant famous for its
Krabby Patty burgers, as the cook. Sponge Bob’s job is a big part of his identity, so that, in season 4, episode
2, he sees that The Krusty Krab is closed when he shows up for work in the morning, his colleague
Squidward finds him in panic, repeating the sentence “This isn’t happening’.[2] Later on when he is asked
what is going on, he says: “... the doors are locked and we are on the outside.... There are Krabby Patties
inside, all alone.”[3] This sequence reveals two things about the discourse of the show.

The first one is that work is an essential part of life, and that its absence is unthinkable: Imagining
the loss of his job sends SpongeBob into a state of turmoil, it is portrayed as a part of his identity throughout
the show. According to Marx, class is determined by private property ownership in the means of production,
and thus there are to main dichotomous classes: The owners of the means of production (deminant) and the
producers (subordinate).{4] Moreover, “... economic domination or subordination is fused with personal ties
between individuals.”.[5] Through this lens, SpongeBob is the subordinate in many aspects: He doesn’t own
his means of production; he works on wage; furthermore, his subordination is also reflected upon his
relationship with his boss, Mr. Krabs. Mr. Krabs is generally portrayed as a greedy capitalist, constantly
thinking of increasing his profits. He is also somewhat of a father figure to SpongeBob, whose family is
mostly absent. Thus, SpongeBob is emotionally connected to his workplace, which makes him blind to his
own exploitation — on the contrary, he is delighted to work for unpaid extra shifts. Him being the main
character, one may guess that the viewers are mainly identifying themselves with SpongeBob and his joyful
obedience in the workplace. For SpongeBob, exploitation doesn’t result in alienation: He has an endless
enthusiasm and energy for work. The fact that he is exploited is thusly hidden.

[1] Roland Barthes, Mythologies (New York: Hill and Wang, 1972), 11.

[2] SpongeBob SquarePants, season 4, episode 2a, “The Lost Mattress”, produced by Stephan Hillenburg
and Paul Tibbit, aired 13 May, 2005, on Nickelodeon, 01:16.

[3] Ibid., 01:33.

[4] Anthony Giddens. Capitalism and Modern Social Theory: An Analysis of the Writings of Marx,
Durkheim and Max Weber (Cambridge: Cambridge University Press, 1971), 37.

[5] Giddens, Capitalism and Modern Social Theory, 39.




Interestingly, the show accepts the fact that there may be people who don’t like
to work. This acceptation is embodied in two characters of the show. The first
one is the aforementioned Squidward Tentacles, a middle-aged octopus (not a
squid despite the name). He works as the cashier at the Krusty Krab and is also
the next-door neighbor of SpongeBob. His relatively older age is conveyed by his
hair loss and wrinkles on his forehead. Moreover, his age creates a difference in
his tastes and hobbies: he enjoys art and plays the clarinet at his leisure time.
Squidward work as the antitheses of SpongeBob in the narrative: Not joyful, but
boring, and hostlic against SpongeBob on many instances. Squidward is the
closest character to reality: He is not happy with work, since work, a boring
thing, prevents him from pursuing his hobbies full time. For this reason, he is
being mocked at, driven into situations in which he will seem funny, by
SpongeBob and his close friend Patrick. Patrick Star, the second example, is a
sea star, SpongeBob’s best friend, and his other neighbor. He doesn’t work, nor
he looks for a job - he is the embodiment of laziness, watching TV while eating
Junk food most of the time, and as a result he is overweight. And despite having
a good rapport with SpongeBob, the ideal individual of a capitalist society, he is
again being mocked at not by the narrative, but by means of depiction. He is
naive, more than SpongeBob, to the point of being dim-witted. We see his dim-
wittedness is associated with his unhealthy eating habits which is signified
through his overweight in the episode “Band Geeks”, when he asks the question
“Is mayonnaise a [musical] instrument?”.[6] On this instance, the show covertly
body shames Patrick, and makes fun of his intelligence, and if the character is
evaluated as a whole, these are the attributes of a person who rejects working. As
demonstrated, the show portrays not working, or even disliking work as so
undesirable that, one is either an idiot, or an enemy of joy, if one dislikes work.

The second part of the quotation is also worth notice: “There are
Krabby Patties inside, all alone”. The utterance personifies the Krabby Patty, a
mere burger; a commodity is declared to be a subject, by “feeling alone”. This is
deemed as the “Fetishism of commodities” by Marx.[7] The way capitalism
Jorms the social relations for production is reflected upon objects, and seen as
the order of things ;[8] thus “... the products of the human brain appear as
autonomous figures endowed with a life of their own, which enter into relations
both with each other and with the human race.”[9]

[6] SpongeBob SquarePants, season 2, episode 15b, “Band Geeks”, produced by
Stephan Hillenburg and Paul Tibbit, aired 7 September, 2001, on Nickelodeon.
[7] Karl Marx, Capital: Volume 1 (New York: Penguin Books), 1990,

[8] Ben Fine and Alfredo Saad-Filho, Marx’s Capital (Pluto Press), 2016.

[9] Marx, Capital, 165.

The problematic aspect of this in a children’s cartoon is that, in the surreal
universe of SpongeBob Squarepants, reification of a commodity seems purely
natural, not historical. Another interesting example of this phenomenon is in the
episode “To Love a Patty”, where SpongeBob falls in love with a Krabby Patty
which he himself has cooked.[10]

Despite the fragmental structure of this analysis above, it briefly
demonstrates how the values of a capitalist society are engraved into a children’s
cartoon. However, this essay needs one last remark: Althusser’s concept of
ideology,f11] can be useful to elaborate on Barthes's notion of myth.[12]
According to Althusser, ideology is “an imaginary assemblage”,[13] it is the
imaginary relation of the individuals’ real conditions of existence. In other
words, ideology is pure subjectivity: “there is no ideology except for concrete
subjects”,[14] and to sustain its existence, ideology defines individuals as
subjects with a certain function (interpellation). This is done by what he calls
ideological state apparatuses, by which means individuals become subjects,
acting in a certain way, recognizing other individuals as subjects in the same
structure, and the structure is taken for granted as reality;[15] and thus, the
capitalist society is reproduced via ideology. What Barthes calls the confusion of
history and nature{16] is really apparent in SpongeBob SquarePants, and the
Sact that it depicts a capitalist reality as the natural order of things reveals that,
what we are dealing is not simply mass media, but the “cultural apparatus”.[17]

[10] SpongeBob SquarePants, season 5, episode 7a, “To Love a Patty”, produced
by Stephan Hillenburg and Paul Tibbit, aired 26 July, 2007, on Nickelodeon.
[11] Louis Althusser, On the Reproduction of Capitalism: Ideology and
Ideological State Apparatuses (London: Verso Books), 2014.

[12] Barthes, Mythologies.

[13] Althusser, On the Reproduction of Capitalism, 175.

[14] Althusser, On the Reproduction of Capitalism, 188.

[15] Althusser, On the Reproduction of Capitalism, 197.

[16] Barthes, Mythologies, 10.

[17] Althusser, On the Reproduction of Capitalism, 75.




By Zeynep Avci

1. Introduction

The political and social turmoil processes experienced by
Medieval Turco-Persian societies enabled the interaction of
cultures with "different" ones, and the heterogeneous culture
that emerged as a result of this interaction spread over a
wide geography. In the period, the multicultural and
multireligious structure of the region increased with the
existence of The Silk Road, and for this reason, the absolute
power of the orthodox in the region was taken by multiple
heterodoxic forces. The development and spread of Islam
also strengthened the Arab-Muslim identity in this period as
a heterodoxic power. In order to identify this power, the
concept of charismatic leadership, which holds divine and
earthly power, has emerged. According to this concept,
charismatic leaders had worldly power by gaining
superiority in political, economic and social contexts, and
they had divine power due to the belief which they adopted.
Thus, the existence of charismatic leaders aimed to bring
people whose holy state-father beliefs have weakened,
especially during the turmoil periods, to a new and different
salvation. The most important difference between
charismatic leaders and holy state-father was the dynamic
structure of charismatic leadership versus the unchangeable
structure of the holy state-father figure identified with
tradition. Thus, charismatic leadership has been suitable for
creating new political, economic and social orders, acting
from a position that can affect the society in its favour. The
charismatic leadership concept in the works of Nezam al-
Mulk's Siyar al-Mulk, Firdawsi's Shahnama and Narshakhi's
The History of Bukhara constituted a traceable path
regarding the patriarchal state structuring of the periods in
which the works were produced.[1]

[1] This article was written as an assignment paper for the
History of Medieval Turco-Persian Societies course given in
the Fall 2021 semester at Bogazici University by Oya
Pancaroglu and has been rewritten/reorganized for the
KleiODTU.

2. Identification of divine-absolute
ruler with charismatic leadership:
Nizam al-Mulk’ Siyer al-Mulk

Nizam al-Mulk, in his work Siyer al-Mulk, created a ruler
archetype and presented the parallel structure of this
archetype with charisma as a prerequisite in the context of
sovereignty for the hierarchical formation of the patriarchal
state order. According to Jafti, the position of the vizier in the
work was shaped in the context of unquestionable integrity.
[1] This situation emphasizes Nizam al-Mulk's charisma in
the period and increased the charisma of Melikshah who was
the ruler that the work was attributed. In Chapter III, the
king's listening to his subjects with his own ears[2] changed
the perception that the ruler is "inaccessible" in the
understanding of the ruler-the ruled ones. However, it can be
interpreted that the ruler's power was accepted by the work
in the face of political and religious changes in the period,
about the divine-power of the king was not changing.
According to Yavari, the combination of religion and politics
that can be seen in most of the medieval [slamic writings,
made the king the protector of religion and absolute ruler.[3]
Based on Yavari's statement, it can be interpreted that the
abovementioned ruler's divine-power was legitimized in the
work, and that the political hierarchy in the work increased
the king's charisma in the centralization concept. In Chapter
VI, the king's identification with The Prophet and Adam in
the context of the king's hierarchical positioning of judges,
preachers and inspectors[4] can be shown as an example of
the divine and absolute power policy adopted in the work.
The king archetype, created by Nizam al-Mulk in the work of
Siyer al-Mulk, held the political and religious power and was
structured in parallel with the kings to which the work was
attributed, thus increasing the charisma of the praiseworthy
kings.

[1] Jafri, S. Wali Husain. “Problems of Saljuqid Administration
As Reflected in Siyasat Nama (Summary).” Proceedings of the
Indian History Congress 53 (1992): 610.

[2] Nizam al-Mulk, “Chapter III,” The Siyasat-nama or Siyar
al-Mulk: The Book of Government or Rules for Kings,
translated by Hubert Darke (London: Routledge & Kegan
Paul, 1960), 14.

[3] Neguin Yavari, “Mirrors for Princes or a Hall of Mirrors?
Nizam al-Mulk's Siyar al-mulik Reconsidered,” Al-Masaq (Al-
Masagq: Islam and the Medieval Mediterranean), 20/1 (2008):
68-69.

[4] Nizam al-Mulk, “Chapter VI,” The Siyasat-nama or Siyar
al-Mulk: The Book of Government or Rules for Kings, 44.



3. The sovereignty which come
from blood ties: Firdawsi's
Shahnama

Firdawsi's Shahnama creates a parallel structure with the

concept of charismatic leadership in terms of the perception
that blood ties provide continuity in sovereignity and the
unity of reign-divine power. The blood ties between the
Kayumars, Hushang and Tahmures ensured that the family’s
absolute rule, emphasizing the presence of divine power as
the source of their charismatic leadership. The
aforementioned kings were portrayed in the Shahnama as
"good" characters with their founding roles and the realm of
power they provide. Tahmures' son, Jamshid, is the villain
who corrupts absolute "goodness"”, and his evilness stems
from his denial of the existence of divine power and kinship.
[1] As another example, Zahhak, the evil son of the good king
Merdas, was responsible for the death of his father with help
of the Eblis. Another remarkable point here is that it was said
that a child cannot kill his father.[2] Based on this, it can be
interpreted how strong the blood ties were and the
perception that the divine power will not allow such an
event. Since Dahhak's "evil" character cannot ensure the
continuity of blood ties in the reign, Feraydun, who was
descended from Tahmures, will seized the throne and
conveyed the power to the blood ties that it should “belong
to”. In this context, Dahhak killed Feraydun's father and
damaged his blood ties. For this reason, Feraydun ensured
justice by punishing Dahhak and increased the power of his
own charismatic leadership by reinforcing the belief in the
power of blood ties. In the same aspect, Manuchehr, who
avenged his grandfather Iraj from Iraj's brothers -Salm[3]
adn Tur[4] with a grudge, was also shaped in a structure that
emphasized the importance of the power of blood ties and
hereby, ensured the absoluteness of the charismatic
leadership.
The unity of reign-divine power, which was another factor
that increased the notion of charismatic leadership in
Shahnama, was formed in a symbiotic structure and so,
legitimized both sovereignty and power. However, since the
divine-power was a god-given factor, the person in power
should also behave accordingly to the mandatory
requirements of divine-power. For this purpose, the "good"
characters in Shahnama, are aware of the god-given power
which they have and are rewarded, while the "bad"
characters are punished because they believe that they
created this divine-power. For example, as Jamshid gets
stronger in power, he errs into thinking that he created the
world and eventually loses his charismatic leadership.[5]
Based on this, it can be said that the charismatic leadership
concept in Shahnama is shaped around the blood ties and
god-given divine-power of the characters.

[1] Firdawsi, Shahnameh: the Persian Book of Kings,
translated by Dick Davis, (London: Penguin, 2007), 6.

[2] Ibid, 10.

[3] Ibid, 59.

[4] Ibid, 56.

[5] Ibid, 8.

4. The symbiotic relationship of
divine power and gender:
Narshakhi's The History of
Bukhara

In The History of Bukhara, charismatic leadership is
experienced by Arab-Muslim men, shaped within the
framework that glorifies the Arab-Muslim identity, which
was a heterodoxic identity according to the identities
prevalent in the region. According to Kennedy, the urban
settlement order of Bukhara from the pre-Islamic period
strengthened the power of the Arab-Muslim identity with the
conquest of the city.[1] In the parts from the excerpt, the
ruler of Bukhara was Khatun, and the Arab-Muslim identity
existed with the emirate system to achieve dominance in the
region. Appointed emirs were charismatic leaders with
elements of warfare, leadership, and dignity, so they were the
only men who can also manage the turmoil in the region. The
fact that God was put terror into the hearts of the infidels[2]
in the war between Said ibn Uthman and Khatun points to
Said's divine power in the context of charismatic leadership.
The fact that Qutham ibn Abbas did not want to profit
unjustly from the spoils of war[3], Said's giving fresh dates to
Khatun in exchange for Khatun's stale dates[4], and Qutaiba's
sending the spoils from the cave to Hajjaj[5] emphasizes the
fact that the Arab-Muslim identity, which was superior in
war and administration, was also morally superior to the
“others”. The fact that Muslim ibn Ziyad is not a man of
arms|[6] caused Abdallah ibn Khudan to take the decisions, so
the Arab-Muslim identity did not remain without a
charismatic leader.

The charismaticity in the work was not only based on divine
and worldly wealth, but also the appearance of Abdallah ibn
Khazim demonstrates the power of the Arab-Muslim warrior.
Qutaiba ibn Muslim's plan to conquer the castle[7] and
Nabati's plan[8] were conveyed as Arab-Muslim's strategic
plans for their own benefit, while Khatun's request for
help[9] and driving those who were against her away from
herself[10] conveyed as tricks in the narrative. In this
context, it is emphasized in the narrative that Khatun, as a
woman, was busy with worldly affairs by playing tricks due
to her "nature". Based on this, I want to emphasize that the
Arab-Muslim identity, internalized with charismatic
leadership, consists of the male gender. On the contrary,
being lack of charisma was identified with the female gender.

[1] Hugh Kennedy, “The Coming of Islam to Bukhara,” Living
Islamic History: Studies in Honour of Professor Carole
Hillenbrand, ed. Yasir Suleiman (Edinburgh, 2010): 80.

[2] Narshakhi, The History of Bukhara, edit. by Richard N.
Frye (Massachusetts: The Medieval Academy of America,
1954), 38.

[3] Ibid, 40.

[4] Ibid, 40.

[5] Ibid, 45.

[6] Ibid, 43.

[7] Ibid, 44.

[8] Ibid, 46.

[9] Ibid, 38.

[10] Ibid, 39.



The fact that Khatun offered to marry her as a result of
Tarkhun's help[1] can be interpreted as the female ruler's
desire to complete his lack of power with a man who was
“born” with sovereignty. In addition to the elements such as
superiority in administration, wars and booty that come with
charismatic leadership, religious superiority also increases
the divine-earthly power of charisma. The fact that Qutaiba
has a say in the religion of the local people every time he
comes to Bukhara[2] exemplifies this situation. The
initiatives he implemented for this purpose, by causing the
spread of Islam in the region, both strengthened the belief
that his charismatic leadership defended and strengthened
his charisma with the spread of this belief. In Narshakhi's
work, shaping his narrative by utilizing the hegemonic power
of the Arab-Muslim identity, reduced Khatun's leadership in
the context of charismatic leadership between the two
genders, and created a hierarchy among men in a structure
where charismatic leadership was taken as a criterion.

5. Conclusion

As a result, the charismatic leadership, which was a factor in
the strengthening of the ruler's divine power perception in
the turmoil processes experienced by Medieval Turco-
Persian societies, created a theme for the period by reflecting
on the works produced in the period. In this context, Nizam
al-Mulk's Siyer al-Mulk's framing the ruler's political
hierarchy in a way that enhances his own charisma,
Firdawsi's Shahnama's charisma of the absolute rulers of the
past and the rulers of the era strengthened by blood ties, and
the political-religious identity is shown as the dominant
identity in the Narshakhi's The History of Bukhara, shows
that the works were structured in parallel with the political,
religious, economic and social developments in the period in
which the works were written.

[1] Ibid, 41.
[2] Ibid, 48.
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SCRUTINIZATION OF AN EXCERPT FROM PLUTARCH"S

“LIFE OF ALEXANDER” AND INFERENCES ABOUT ANCIENT
BELIEFS AND IDEAS.

By Cemil Bilgin

In ancient times, writing about past lives, wars, incidents and
so on were almost completely different from how they are
written today, in an unquestionably biased way. This excerpt
from Plutarch’s “Life of Alexander” is one of them, a Greek
biographer who praises Alexander for his deeds. The writer
shows his superiority among other leaders throughout
history by comparisons and discussions. Starting briefly
about Plutarch, this essay scrutinises the excerpt widely and
ambiguously rather than giving certain answers impossible.
It infers characteristics and ideas of ancient times from
Plutarch’s writing and focusing key elements of that era: the
perception of a leader, views on barbarians (peoples who are
not Greek), the role of religion and the need of legitimacy. All
of these elements show us why this excerpt is biased.

Before beginning, writer of this excerpt, Plutarch, lived
approximately 400 years later after Alexander’s death;
therefore, he was not the witness of incidents happened
during Alexander’s time. Because of this situation, he used
primary and secondary sources which mostly could not reach
us about Alexander’s life, and they must have been biased as
he does not claim he is writing history but a biography.[1] He
was born in Chaeronea, the place which he mentions the
battle occurred there in the excerpt. When he was born,
Greece was being controlled by Rome. He must have been
raised by learning both Roman and Greek cultures. Because
of the culture Plutarch raised, it is likely he was an enthusiast
of him. It is also known that he travelled many cities[2] which
must have contributed to his world view, and he must have
learnt different stories about Alexander throughout his
journeys. He wrote the lives around 100 CE, under the
Roman emperor Trajan. Romans were admirers of Alexander
the Great[3], an admiration generally everywhere in ancient
times, and Plutarch held the chief magistracy of
Chaeronea[4]. Hence, his biography must also have had a
political partiality, writing it necessarily biased. I believe
criticising Alexander at that time might not have been
appropriate. Furthermore, the biography might have written
to impress Romans.

[1] Ernst Badian, Collected Papers on Alexander the Great
(New York: Routledge, 2012), 479.

[2] Britannica Academic, s.v. "Plutarch," accessed January 19,
2022,

https://academic.eb.com/levels/collegiate/article /Plutarch/
60464.

[3] Judith G. Coffin and Robert C. Stacy, Western Civilizations:
Their History and Culture. Based on Western Civilizations by
Robert E. Lerner, Standish Meacham, Edward McNall Burns.
(New York: W.W. Norton, 2005), 146

[4] Britannica Academic, “Plutarch”

In the first part of this excerpt[1], it can be understood that
obeying a person who is older than you is a significant
tradition: "Do you criticise those who are older than yourself,
as if you knew more, and were able to manage him then
they?" Philip said. Also, Alexander as a boy was not even
taken serious by his father at first, he had to repeat the
sentence. We may notice that age was very crucial that your
words sometimes is invalid among older than you, even if you
may be right. Writer tells us Alexander's courage, despite the
tradition, maybe he is trying to give a message about
common taboos of that time: "I could manage this horse,
better than others do" replied Alexander. We see Alexander's
determination and confidence here, as those heroic deeds
were common in ancient times around the world. This must
have been the sign of an excellent leader. As a life of hero, |
consider that that's a cliché of such type of biographies, he
managed to ride the horse very well. Moreover, it can be
assumed that as a noble person, Alexander might have had a
well training of riding a horse. At first people laughed at him,
then later, however, they started to applause him: "O my son,
carve out a kingdom equal to and worthy of yourself, for
Macedonia is too small for you" Philip said. Obviously, it is
observed that his father was shedding tears, and giving the
message that he will conquer many lands. It is like a prophecy
sign [ believe. Not being similar to the others in ancient times
must have been perceived as a miracle.

In the second part of this excerpt[2], the drunk company
were singing verses of a man named Pranichus. The verses
had been written for defeat of Macedonians by barbarians.
Alexander has a tolerance of such things as we can see:
"Alexander and those sitting near him listened with obvious
pleasure and told the man continue". However, older
members are offended. Plutarch here stated “older” people. If
he wrote it deliberately, he might have tried emphasizing the
difference between the young and old people. Older people of
that time, who probably spent their most of the time in the
Greek peninsula, might have been more narrow-minded than
young people, especially considering their probable life. They
tend to be more traditionalist I believe. Then, drunk Cleitus,
an angry man by mature, started to insult Alexander. He was
talking about proud of Macedonians, and they see them
greater than barbarians and enemies that they cannot be
insulted by them like this.

[1] Plutarch, “Life of Alexander,” in Perspectives from the
Past: Primary Sources in Western Civilizations, eds. James M.
Brophy et al. vol. 1. (New York, NY: W.W. Norton, 2005), 176.
[2] Plutarch “Life of Alexander,” 176-177.


https://academic.eb.com/levels/collegiate/article/Plutarch/60464

. Later there is a discussion about cowardice, it is said by
Alexander that he is trying to disguise cowardice with
misfortune, he is alleging him with saying Macedonians are
coward. Cleitus here also said that he had saved Alexander's
life. Moreover, he insulted Alexander with declaring himself
as son of Ammon, rather than Philip, betraying Macedonian
traditions. He tried to make Alexander been aware of that he
was in his current position thanks to his soldiers who had
died for him. He added that dead people are lucky not to see
this. As we can infer here that there was an antipathy for who
was not a Macedonian for that time. Alexander was blamed
for accepting other peoples' cults and having their service or
wearing their clothes. Cleitus’ emphasize of "Persian girdle"
is an example of it. Again, Plutarch might be trying to show
the conflict between people and Alexander’s approach of
other peoples. Even though Alexander was a very influential
leader and general, some people were still opposed to his
deeds, I consider they were not able to leave their tradition.

After these, discussion continued, older man tried to
tranquilize the harsh atmosphere. Here, we see “old” people
again as though it was their mission to control people since
they were the most experienced. Despite all the attempts of
crowd, the discussion terminated with a homicide by
Alexander. Nevertheless, Alexander regretted after his anger
had left him. He shed tears, and his friend Aristander
reminded him that those had been written already. Plutarch
here, I guess, is trying to show us Alexander was not a vicious
man, and right after what happened he regretted and became
very sorrowful. He never had bad intentions. It is also shown
here that our fates have already been written and we cannot
escape from it, might be telling us that we should not blame
Alexander here. He is using divine power to convince
readers, as many times were used in ancient times, justifying
a person’s status, deeds and so on. The text also emphasizes
the personality of Cleitus, which must have demonstrated us
the belief about personality: He was aggressive instinctively,
and people of that time must have believed that we are born
with certain and unchangeable features, rather than they are
shaped while we are growing. The message tried to be given
here might have been that as temper and roughness were his
"destiny”, meaning that he deserved such an action, making
Alexander right in his deeds, and he was innocent. In the
third part of this excerpt[1], Plutarch talks about Alexander's
relationship with "Fortune”. Alexander rejected that his
deeds do not come from fortune, and claimed she is his
adversary. For example, his thigh was gashed by a sword, or
his shin was broken at Maracanda. More and more
misfortunes such as gales, droughts, deep rivers and so on.
Those sentences might have been claiming that Alexander
encountered with many problems, and life with all struggles,
nothing was easy... Also, this must have been a massage
telling us Alexander succeeded despite every misfortune and
struggle. He had the will... I believe there is a contradiction
between the Cleitus’ story and this part. In the former, bad
deeds explained with “destiny”, but in the latter, it is the
opposite.

[1] Plutarch “Life of Alexander,” 177-180

Philip's empire was about to collapse during before
Alexander (“Athens extended a helping hand to the coalition
in the Battle of Chaeronea”, stressing Macedonia was left
alone), they were defeated. It is known that Alexander joined
that battle, obviously, he was talking that part. "Persian gold,
diffused in every direction by popular orators, stirred up the
Peloponnese”. 1 believe we can conclude that Persia was
secretly trying to separate Greek states so that they would
not be united. This situation must have been a great
justification of invasion of Persia later. Wars shook
Macedonia under Philip's reign. Nevertheless, Alexander
could build a formidable empire, his success is stated.

Later, there is a discussion about the number of soldiers.
There are different claims by different people. Aristobulus,
King Ptolemy, who joined the battles, and Anaximenes about
Alexander's army. As I said before, this text written years
later Alexander lived. Therefore, there were used different
ancient sources. It is noticed that he is not giving mere
numbers here without resources, instead, he is talking
different numbers given by different people, and he is
showing us who claimed what. It is a good instance of history
writing in those times. However, there is a discussion about
Alexander's campaign chest. Aristobulus states that
Alexander had a great sum of money, but Duris’ claim is that
they only had thirty day enough supplies. It must have been a
good example of how resources could differ in ancient times.
Both of them were the contemporaries of Alexander, and
certainly one of them is a lie. Thus, I infer that people could
have told or written wrong statements in ancients times
intentionally as they were an adversary or to slander and so
on. We should also notice that Duris is criticized by Plutarch.

In the next paragraph, Plutarch is questioning whether
Alexander was a philosopher or not and makes a comparison
between philosophers and Alexander. First, saying that he
was the student of Aristotle might have been his justification
that Alexander had a good education from a great
philosopher; thus, he is eligible to be one, albeit Aristotle’s
ideas about treating other people than Greeks as subservient
were not followed. Later, he gives examples from previous
philosophers, Socrates, for example, did not write anything.
Similarly, Alexander also did not write anything, but he can
be classified as a philosopher since criterions of being a
philosopher are living in a certain way, teach and speak.
Moreover, he then highlights that Alexander succeed which
others “could not”. Explicitly, he even considers Alexander
was greater than other philosophers. As Plutarch states:
“Although a few of us read about the laws of Plato, countless
numbers have adopted and continue to use the laws of
Alexander”. Before Alexander, many peoples were not
civilized, those "barbarians" had not even known trade, they
had lived their isolated life. He created a cultural bridge
between other cultures and Greeks. His motives brought
peace, harmony, and mutual fellowship, he made them
spoken Greek, obeying Greek gods, adopted Greek customs,
and with this way, he civilized "barbarians”. In addition, we
can see here, Plutarch separates people into two. One Greeks,
and the other one is "barbarians”. He perceives the Greek
culture and customs are more enhanced than other people's.
Born in the Greek land, learning its customs might



have contributed to this situation, even though talking about
Greek nationality would be anachronistic. Alexander's
contribution to "humanity” was enormous according to
Plutarch, he disseminated Greece's whole cultural features.

He mentions Republic of Zeno about his ideal that every
person should be treated as a fellow citizen rather than
separate from each other. Creating a one form of government
and one state. People are not distinguished with their
appearance but their way of living. They were blended with
their blood. Alexander was the person who made their
dream real. This paragraph has the same perspective
discussed above, stressing superiority of Alexander again
and again. He made enemies friends, united great nations
together. In the whole extract, this is highlighted. After that,
Plutarch, gives us a quote of Alexander: "If I were not
Alexander, | would like to be Diogenes!". Whether this quote
has a historical accuracy or not, Plutarch probably tries to
create an image of Alexander who is not an insatiable
personality, and he did not do what he did for the sake of it.
The example of famous Dionysus, a member of Cynicism who
lived in poverty and rejected luxurious life, must have been
given here to stress Alexander's actual personality, whose
will in the life were to unite the Greeks and barbarians, that
he would have chosen being Dionysus if he had not been
born as that gifted person who would achieve miraculous
accomplishments in his life. It seems that in ancient times,
despite a person’s social position, having an identical life to
the majority’s must also have justified someone’s reign as it
might have created the feeling of commonality and equality
that the ruler is similar to the majority of people rather than
a disdainful aristocrat who perceived other people as
obedient subordinates. Also, Xerxes is insulted, and his ways
were wrong, it is said. Again, clearly, seen as a barbarian.
Stressing chains, meaning forcing people to unite does not
work. Alexander did not have savage intentions as others
had, compared with Hannibal.

Alexander's deeds were justified with divinity, sent by gods
to do his mission. Creating a family line extending to deities
must have used as a justification, and making his deeds
appropriate to the religion in order to take the approval of
people in ancient times must have been a sober
characteristic of then. These might have been used to give us
the impression of “holy mission of Alexander”, for the sake of
Gods.

Plutarch gives us a good example of writing about a leader
very influential years after his death. He draws a picture of
Alexander almost flawless and superior, a person who ruled
humankind with his deeds rather than ruling for his own
sake. Stories about him must have been destined for change
through years, making their historical accuracy unclear, but I
believe this article is a very good example of how
perceptions, beliefs and ideas of ancient times reflected in
writings. Concept of “barbarians”, or image of Alexander are
just few of them. Also, this writing demonstrates us where
and under which state you are born and how you are raised
play a significant role about someone’s ideas. Being raised in
Greece under Roman Empire, for instance, must have shaped
his opinions.
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Gunumuzde “yedinci sanat” olarak
kavramsallagtirilan sinema, gorsel ve isitsel
anlamda sahip oldugu zenginligiyle kitleler
uzerinde onemli bir etkiye sahiptir. Bu
ozelliginin sinemayi diger sanat dallarindan
biraz daha ayricalikli kildig1 sdylenilebilir.
Sinema, kendine 6zgu kullandig1 sanat
diliyle tarihe taniklik ederken, toplumsal
gercekleri kusaktan kusaga aktararak sosyo-
kulturel anlamda da bir sanat dali olarak
cok onemli bir iglevi yerine getirmektedir.

eri geldi toplumsal sorunlar beyaz perdeye
aktarildi, yeri geldi farkli mizahlarin konu
oldugu hikayeler anlatildi. Tirkiye sinema
tarihi, bu uzun yolculugunda Muhsin
Ertugrul’dan Lutfi Akad’a, Atif Yilmaz’dan
Nuri Bilge Ceylan’a kadar bir¢cok 6nemli
ismi heybesinde tasidi.




Peki Tirk sinemasinin tarihi nasil ve ne zaman
baglamigtir?  Turkiye’de sinema aslinda 1897
nisaninda Lumiere Kardesler’'in  operatoru
Alexandre Promio’nun c¢ektigi dort filmle basladi.
Filmleri c¢ekenin hangi milletten oldugunun
onemsiz oldugunu belirtsek de, o doénemde
fiseklenen Turk milliyetciligi amentiisii sadece bu
apacik gercegi degil ayn1 zamanda 1907 yilinda
Manaki Kardesler’in Despina ninelerini kayda
aldiklar: filmi de inkar ediyor. Peki, 1911’de Sultan
Resad’in Selanik ve Manastir seyahatlarini
cektikleri filmler? Manaki kardesler 0zbedz
Musliman Turk olmadiklar: icin Turkiye sinema
tarihinde yerinin yok sayilmasinin anlami nedir?
O halde yaziya devam ederken Tirkiye degil de %
Turk sinemas: diye devam etsek daha dogru
olacak gibi. Neyse ki sinema tarihi, bu yadsimada &
basi cekmiyor, ayn1 sekilde diger bilinen tarihi |
baslangiclar icin de farkli Ornekler sayabiliriz. |
Ibrahim Miiteferrika’dan tam 235 yil 6nce
Osmanl’min ilk matbaasini Ispanyol gé¢meni
kardesler David ve Samuel Ibn Nahmias
Kardegler’in kurdugu ya da edebiyatimizdaki ilk _
romani ashnda Semseddin Sami’den 21 yil 6nce R :
Osmanli Ermenisi Hovsep Vartanyan’in yazmis ba6a JlecrnivHa (7905) Bala Do
oldugunun goz ardi edilen gercegi gibi...

°Turk” sinemasinin baslangi¢ yili, 14 Kasim 1914 olarak
bilinmektedir. Bu tarihte, Fuat Uzkinay tarafindan
“Ayastefanos’taki Rus Abidesi’nin Yikilis1” filme alinmig
ve cekilen ilk film sayilmigtir. Ittihatga kadronun
Osmanlryr Alman hayranlifiyla 1. Dinya Harbi’ne
sokmasindan tam 3 gun sonra yani 14 Kasim 1914
Ayastefanos Abidesi’nin yikilmasini belgeleyen film bir ilk
kabul edilir, yani sinemamizin dogumu dupeduz barbar
} bir yikimla gergeklesir ya da ashinda gerceklesmez. Clinku

’ ¥ resmi tarihteki hemen her sey gibi bu da ash astar
olmayan, epey,sii

film ile il

eli bir iddia. Bugiin baktigimizda bu
ichir somut belgenin glnimiize

ulagmadigini Bu film ile ilgili ileri siirtilen
birgok iddia wvar. ine gore film hichir zaman
- cekilmemistir, Ki ise film calinmustir. Ustelik
bu filmden o ilmin c¢ekilmis oldugunu

bilmekteyiz laki k Tiirk filmi sayilmasindaki
n ya da sinema tarihgcilerinin

ana etkeni
*(ak paydada sekilde bulusmasindan kaynakh
oldugunu sodyleyebiliriz. Ayn1 gekilde, bu uzlaginin bir

sonucu olarak Tirk sinemasinin dogum ginu olarak 14

~ Kasim 1914 esas alinmmstir. . i Y
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11 Kasim 1914’te Osmanli Imparatorlugu’nun itilaf Devletleri’ne resmen savaé ilan etmesi, artik “hasta adam” diye
nitelendirilen iilkede milli duygularin kériiklenmesine neden olmustur. Savasg ilaniyla Istanbul’da Fransiz, ingiliz ve
Rus tebaaya ait bazi mekanlara saldirilar gerceklesir (Morgenthau, 1918, .s. 169-70). Bu mekanlarin basinda,
Ayastefanos’taki (buginki Yesilkdy) Rus Kkilise-abidesi de vardir. Pr&anda yoluyla milli duygularin
koriiklenmesinin sonucunda Ayastefanos’taki Rus Anit1 yikilmistir. Bu anitin propagandaya agik olmasi Osmanlh
halki icin kot anilar: oldugundandir. Rumi 1293 yilina rastladig icin halk arasmnda 93 Harbi olarak bilinen 1876-77
Osmanli-Rus Savasrnin galibi Ruslar olunca, zaferlerinin simgesi olarak Ist I’da ulastiklar1 en ug¢ nokta olan
Ayastefanos’ta bir anit dikmek istemislerdir. Anitin en alt katina savasta ole kerlerinin kemikleri, tistindeki
katlara ise papaz ile muhafizlarin odas: yapilmistir. Osmanlhi-Rus Savasrnin halk indeki etkisi agir oldugu icin,
yeni bir savasin esigindeyken milli duygular1 kortiklemek icin anitin konusu edilmis ve yapilan
hazirhigin ardindan anit yikilmistir. Halk arasinda “utang abidesi” olara Harbi’nin sonunda dikilen ve
uzunca bir stire yenilginin ve hiizniin sembolii olan bu anit, ne tesaduftir ki, a felaketler yasatacak olan bir
bagka savasin esiginde, yani 1914 yilinda yikilmustir. Béylece bir savasin sonucunda yapilan abide, bir bagka savasin
basglangicinda yikilarak yalnizca siyasi yasamimizda degil, sinema tarihirﬁz'd'e«.de bir sembol haline gelecektir.
Abide, yikimiyla yalnizca sinemamiz 6zelinde degil sanat tarihimiz agisindan da énemli bir yer tutmaktadir. Ama ne
yazik ki bugiin elimizde sadece birka¢ fotograf ve birkac yazi1 disinda kaynagir}uz y?(tur.

f— l AL
Anitin yikimi esnasinda, bu tarihi } -
olaymn filme alinmasi giundeme :
gelmistir. Turkiye’de bunu filme
alacak bir kisi bulunmadigl igin
miittefik Avusturya-Macaristan
Imparatorlugu’ndan yardim ,
istenerek Viyana’da yeni kurulan ;
Sacha-MessterGasellschaft adli bir
firma ile anlagilmistir. Ancak milli
duygularin had safhada olmasi,
filmin bir yabanci eliyle degil de
Turkler tarafindan cekilmesini
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Uzkinay'in yedek subay olmasi —es : ———— 2y T ..-__ _'#; ooy
aslinda o donem i¢in bile Turkiye’de

modernlesmenin  ordu  yoluyla

baglamasinin  bir yolu olarak
gosterilebilir. Uzkinay, kisa sirede .
Avusturyali sinemacilardan aldifi -
egitimle bu anitin yikiligini 14 Kasim
1914 Cumartesi gint ¢ekmistir. 150 "%
metrelik bu belgesel niteligindeki
filmden uzun bir siire kimsenin
haberi olmamais, belirli bi
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ulasti ama ici bostu. Bu ilk film, o giinden bugiine hala
gizemini korumakta.

Bu film tUzerine arastirmalar
yapan sinema tarihgileri cesitli
savlar ileri siirtiyorlar. Bunlardan
birisi Fuat Uzkinay’in bu filmi
aslinda hi¢ cekmedigi, cekmeyi
beceremedigidir. Subay oldugu
icin hem Ustlerinden ve de
sorumluluk aldigr icin
kamuoyunun tepkisinden
cekindigi icin ¢ekilmis gibi
gostermistir. Eger bu film ¢ekilmis
olsaydi stuphesiz bircok yerde
gosterilir ya da en azindan
gindemde olurdu. O yillarda
sinemayla ilgili her haberin

Dd U

1 pmak
Bagka bir iddia ise filmin Merk
Ordu Sinema Dairesi’n
kayboldugu ya da ¢alindigidur.

Hi¢ beklenmedik bir sekilde savasa girilmesi, Osmanlh Devleti'nde buyuk etki yaratti. Halka savas kararini kabul
ettirmek ve savasa girmemizin kaginilmaz oldugunu vurgulamak i¢in buyik bir propagandaya baslandi. Talat
Pasa’nin deyisiyle “Harbi popiiler hale getirmek” gerekiyordu. Bunun i¢in yapilan gosterilerden biri de 14 Kasim
1914’te Fatih Camii'nde “Cihad-1 Ekber” ilaniydi. Misliimanlar, Hristiyanlarin yaninda, baska Hristiyanlara karsi
vasa cagriliyordu. Mitingler, soylevler ve buna benzer bir dizi etkinliklerle artirilarak halkin milli duygul

Itiliyor ve savasa hazirlaniyordu. Fatih Camii’nde bazi kigiler Cihad-1 Ekber ilan ederlerken, digerleri

e Ayastefanos’ta dikilen Rus Abidesi’ni yikmak icin yola koyulmustu. Abide yikilarak Ruslardan i

at daha sonradan ¢ok daha biiytk acilar getirecek bir savasin baslangicinda olduklarindan bi




Fuat Uzkinay'in 14 Kasum 1914 vyilinda cektigi
Ayastefanos’taki Rus Abidesi’'nin Yikilis1 filmiyle ilgili ilk
ve tek belge, ilk kez Nurullah Tilgen tarafindan Yildiz
Dergisinin 18 Temmuz tarihine rastlayan 30. saylsmda
yaymlanmustir. Daha sonra aragtirmaci-yazar Nijat Ozon,
bu belgeyi biraz daha genisleterek “Tirk Sinemasi
Tarihi” (1962) kitabinda kullanmistir. Bu konu tzerine
glinimiize kadar yapilan tim c¢alismalar, bu iki
calismadan alntilar seklinde siurdurilmustir. Tirk
sinemasinin baslangi¢ tarihi sayilan ve bugiin kendisini
temel alarak saydigimiz Ayastefanos’taki Rus Abidesi’nin
Yikilis1 filmine bir de bu kaynaklardan bakmakta yarar
var: Abidenin yikiisi zamanin Ittihat ve Terakki
hiiktimeti tarafindan Avusturyali bir sirket aracilifiyla
filme ¢ektirilmek istenir. Fakat bu kadar 6énemli bir olay1
ancak bir Turk tarafindan cekilebilecegine karar verilir
ve Fuat Uzkinay bulunur. Avusturyall sirketin kisa
talimatinin ardindan Uzkinay kamerasimi cahistirarak
“ilk Turk filmini” Ayastefanos taki Rus Abidesi’nin
Yikihsrmi meydana getirir (0zon, 1962, s. 37-38).

Ayastefonos’taki Rus Abidesinin yikimiyla .
ilgili az sayida da olsa elimizde yazili-gorsel
belge mevcuttur. Abidenin yikim evreleri
cesitli fotografcgilar tarafindan saptanmastir.
Bunlardan biri de ilk Miusliman Turk
fotografcilarindan Resne Fotografhanesi’nin
sahibi Rahmizade Bahattin Bey’dir. Bu unlu
fotografcimiz  abidenin yikim  evrelerini
goruntilemeyi basarmis, daha sonra da foto-
kart halinde satisa sunmustur. Yazili belgeler
ise Dbirbirleriyle celigkiler gostermektedir.
Gazete haberlerinde abidenin daha Onceden
tasarlanmis ve bir gunde yikilmis oldugu
yazilirken, bir baska yazida ise bir rastlanti
sonucu anlik bir kararla yikildig1 yazmaktadir. l

Ayastefanos’taki Rus Abidesi’nin yikilis1 donemin gazetelermde de yer almuis
Firkasrnin yayin organi “Tanin” 15 Tesrinisani 1914 tarihli sayisinda olayi soyle ¢
“Dun sabah saat 08.30’da Ayastefanos’ta 93 Moskof Muharebesi’nin bir hatira-i
Ayastefanos muahedei edilmesine miiteakip, zahiren bir miuiessese-i diniye ve
Moskof nisane-i zaferinden baska bir sey olmayan binanin kal’i esas1 resmi bir ¢
icra edilmistir. Millet-i islamiye, stiphesiz payitaht-1 muazzamada Rus galibi
abidenin bakasina tahammul gosteremezd1 X

goturuldugunu ve burada Fatih Sultan Mehmet tarafindan Istanbu
kapatmak icin kullanilan zincirin yanina konuldugu yazmaktadir.
Yarbay Bahri Dogancay’in 30 Haziran 1950°de Tarih Diinyasrnin 6. Sayisinda ise
ilgili olarak yer alan yazisinda olayr bir kahraman edasiyla anlatmistir.
Ittihatgilarin kiskirttigi halkin duygularini yadsimak miimkiin degildir.

Sonug olarak, Turk sinemasinin baslangi¢ yili, Ayastefanos’taki Rus Abidesi’ni
Kasim 1914 olarak bilinmektedir. Fakat, giniimuizde 100. Yilim1 agmis kabul edi
ilgili belgeler yok denecek kadar azdir. Daha 6nceki Osmanh tebaasi tarafinda
hesaba kattigimizda, Ayastefanos’taki Rus Abidesi’nin Yikiligi filminin Tu
halihazirdaki kimligini tartismak yerinde olacaktir. Yanhs, eksik ve tutars
iddialar tizerinden tarihimize yon vermek yanls bir tutumdur.
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Bora Odabasi kaleminden

Soru: Okuyucularimiz i¢in kendinizi kisaca tanitir misimz?
Arif Aygiindiiz kimdir, ka¢ yiinda ODTU’ye girmistir, hangi
boliimden ne zaman mezun olmustur?

Arif Aygiindiiz: Ben dogma biiyiime Istanbulluyum. 1965
yilinda Orta Dogu Teknik Universitesi Isletme Boliimii’nii
kazanip girdim ve 70’ yilinda mezun oldum, yani bir sene
hazirhik 4 sene okul. Bizim zamanimizda probationa 2 defa
kalindiginda dismiss olunmasindan dolayi, derslerimize
bugiinkii 6grencilerden biraz daha fazla ¢alisiyorduk. Daha
kolay girdik ama ¢ok daha zor mezun olduk. Mezuniyetimin
ardindan bir Kog istirakinde isletme sefi olarak calismaya
basladim. O giinkii konjonktiir izin verdi ve patronum
merhum Vehbi Bey, Vehbi Ko¢, c¢alismalarimizi herhalde
takdir etti, 26 yasinda genel miidiir oldum. Bu goreve
geldigimde Kog¢ grubunun en geng¢ genel miidiirii unvanina
sahip olmustum. Hala en gen¢ genel miidiir olarak benim
adim yer almaktadir. En gen¢ genel miidiir olmak giizel
goziikliyor ama yaptigin hatalar1 da yaninda getirir. Mesela
yaptigim en biiyiik hatay1 sdyleyeyim, bunu paylasmakta hig¢
zorluk ¢ekmiyorum, genel midirliik teklif edildiginde
rahmetli Vehbi Bey “Ne istiyorsun,” dedi. Herkes dolgun bir
maas isterdi ancak benim isim parayla degildi. O zaman bdoyle
araba 6zel sekreter falan da yoktu tabi. Fakat fabrika mudiiri
iken bana zorluk ¢ikaran iki miidiirtimiiz vardr: biri finans
midiri digeri de muhasebe miidiirii. O zamanlar, mali
islerde, finans, muhasebe gibi pozisyonlar kavram kargasasi
yaratirdi. Vehbi bey bir deadline vermis bir son tarih vermis
ve “Eyliil ayinda yeni fabrika yapiyoruz, yeni fabrika bitecek,”
demis. Ben de bu sebeple gece giindiiz ¢alisiyorum hatta esim
birinci gocugumuza bebek bekliyor o siralar. Ben fabrikada
yatiyorum bazen sirf is yiiriisiin diye ama muhasebe miidiiri
diyor ki, “Para yok, biitcede yer yok, 6denek kalmadi, nasil
yapacagiz bu isi?”. Bana bunlar sdylendiginde ben de dedim
ki, “Efendim ben kendi takimimla ¢alisinm muhasebe
midiriyle finans miidiiriiyle calisamam,” dedim. “O kadar
my,” dedi evet dedim ve ertesi giin isten attilar ikisini de. Biri
38 yasindaydi, ben 26 yasindaydim digeri de 40 kiisur
yasindaydi. Eve geldim, rahmetli babam emekli subaydi,
kasila kasila iceri girdim ve “Baba, zafer kazandim,” dedim.
“Ne kazandin? Muharebeye mi gittik, ne yaptin yani subay
degilsin, ordu mensubu degilsin,” dedi. “Bana kars1 gelen 2
tane miidiir vard, onlart isten attirdim,” dedim. “Oglum, sana
0glidiim olsun, ¢ingene beylik vermisler, 6nce babasini asmis.
Yanlis yapmissin sen,” dedi. Babamin bu sozleri kulagima
kiipe oldu. Belki o giin, babamin sézlerine tamamen
inanmadim ama 10 y1l sonra yonetici denen kisinin zor olani
idare etmekle miikellef oldugunu anladim. Kolay1 herkes
yonetir diye diisiinliyorum.
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Ben o insanlar1 kazanan Kkisi olmaliydim clinkii ka
diinyanin en kolay isi. Daha sonra kendi sirketlerimi kurdum.
Yaklasik 28 y1l boyunca ailemle Tiirkiye’deydim. Tabii yaslar
ilerleyip biiyiik kizim iiniversiteye girince onunla 6nce
Amerika'ya sonra biitiin Avrupa’ya giyim iriinleri (hazir
giyim, spor dis giyim) imalat1 ve ihracat1 yaptik. 2005 yilinda
sirketleri kapadim ve “Artik yasamimi sadece goniilli
calismalara ayracagim,” dedim. ODTU’niin ilk mezun
dernegini Istanbul’da 1975 yilinda Idari Bilimler Fakiiltesi
Mezunlar Dernegi olarak kurmustuk. Ben de bagkanlarindan
biriydim. Daha sonra ODTU Mezunlar Dernegi'nin kurucu
bagkani oldum. ODTU Mezunlar Vakfi Eymir Vakfi'nin
kurucularindan biriyim. Yani su anda tam 57 yilik ODTU
maceramda, Istanbul’da yasamama ragmen ODTU’den hig
kopmamis bir mezunum. Bugiin de Tiirk Egitim Vakfi'nda
olusturdugum bir ODTU fonunda 500 6grenciye egitim bursu
sagliyoruz. 1998’de Mezunlar Dernegi'nde, bir ilk olarak, burs
vermeye baslamistik. Toplu olarak 2003’te 553 6grenciye
burs verirken birakmustim dernegi. Bugiin ODTU fonunda da
500 6grenci burs aliyor. Yani ODTU maceram devam ediyor
bu sekilde ve yasamimin sonuna kadar da edecek.

Soru: PeKi sizin zamaninizda Robert Koleji'ne mi girmek daha
zordu ODTU’ye mi?

Arif Aygiindiiz: Simdi benim zamanimda Robert Kolej
universite degildi. Benim zamanimda Robert Kolej'ini
bitirdikten sonra askerlik yapilir, ardindan gidip bir sene
Amerika’da okunur ve ondan da sonra gelip iiniversite
mezunu olunurdu. Dolayisiyla benim zamanimda ingilizce
bilen iiniversite mezunlar1 ODTU’liilerdi. Yani ODTU ondan
sonra 1970lerde, Robert Kolej, Bogazici Universitesi oldu.
Cok degerli bir tiniversite elbette. Bunu kimse inkar edemez.

Su anda da puanlar1 ODTU’den yiiksek.
Soru: Istanbul’da oldugu i¢in mi?

Arif Aygiindiiz: Hayir. Kontenjani ¢ok az ve biz her sene
binlerce 6grenci altyoruz. Ornegin, biz bu sene 280 bursiyer
alirken, Bogazici'nde 100 6grenci alindi. Yani ODTU 30.000
kisilik bir sehir denilebilir.

Soru: ODTU’niin ve kampiisiin ilk yillarinda burada
égrenciydiniz o yillarda ODTU’lii olmak nasildi?

Arif Aygiindiiz: Ben nasil bir ODTU’lii oldugumu bir anekdot
ile anlatayim. Ciinkii bu anlatacagimin herkese bir ders
niteliginde oldugunu diistintiyorum.



Ben bir memur ¢ocuguydum ama yine de ailemin imkanlar1
sayesinde ¢ocuklugumdan beri kaloriferli, asansorli evlerde
oturduk. ODTU'yii kazanmistim. O zamanlar ODTU, Istanbul
Universitesi, Ankara Universitesi, Robert Kolej ve ITU ayr
ayr1 siavlar yaparlardi. Biz hepsine tek tek girerdik. Bu
smavlar sonucunda ODTU'yii, Ankara Universitesi’ni ve Capa
Tip1t kazandim. O zamanlar ODTU, istanbul Universitesi,
Ankara Universitesi, Robert Kolej ve ITU ayr1 ayn sinavlar
yaparlardi. Biz hepsine tek tek girerdik. Bu sinavlar
sonucunda ODTU’yii, Ankara Universitesini ve Capa Tip’1
kazandim. Rahmetli annem Ingilizce 6grenmemi ¢ok
istiyordu. Annem bir Beyoglu kadiniydi. Pera’da okumus,
Beyoglu Lisesini bitirmis aydin bir fikir kadiniydi. Ingilizce
6grenmenin bana ne kadar yarari olacagini sdylerdi. Neyse,
bu nedenle ODTU’ye kaydim yapildi ve geldik Ankara’ya. O
zamanlar birinci yurt var, ikinci yurt var. Birinci yurtta bir
odada alt1 tane ranza var. 12 Kisi ayn1 odada yatiyoruz. Ben
kardesimden bagka kimseyle yatmamisim o zamana kadar.
Bir tane arkadasimiz almis eline sazi, tellerine vuruyor.
“Anam anam, yandim anam bittim anam!” diyorum i¢cimden.
Benim Oyle bir kiiltiirim de yok tabi, ¢ok yabanci geliyor
bana. “Ben dogma biiyiime istanbulluyum. Allah’im ben
burada yapamam!” dedim. Yildirim Telgraf isimli bir yer var.
Gittim oraya, eve benim kaydimi silmeleri, Capa Tip’a
gegirmeleri icin gektim telgrafi. Ug giin sonra annem geldi.
Bahgelievler 7.caddede ¢arsi duraginda bana bir ev tuttular.
Rahmetli anneannem de geldi sonra. Artik yemekler giizeldj,
kaldigim ev pirll pirildi ama bir sikinim vardi hala:
arkadasim yoktu. Hazirlik okulunda okuyoruz o zaman.
Hazirhk da baraka. O zamanki kampiisteki binalar1 soyle
siralayayim: mimarlik, es binasi fizik binasmin yaninda
simdiki burs ofisi yani, avarel var, insaat merkez miihendislik
binasi ve 2 tane de yurt var. Bagka da bir sey yok. Hazirlikta
barakalardayiz. Bir giin bir miistahdem kapiy1 ¢alip iceri
girdi. Ogretmene bir seyler sdyledi ve 6gretmen de bana
dondi “Aygiindiiz,” dedi, ayaga kalktim “Buyurun efendim,”
dedim. “Dekan Bey seni ¢agiriyormus,” dedi o da. “Dekan mi?
0 da kim?” diye diisiindiim ben i¢cimden. Ben hayatimda
dekan diye birisi duymamisim ki o zamana kadar. Neyse,
miistahdem o6nde, ben arkada ES binasina geldik. Bir
sekreterden gectik, iceri girdim. Dekan sdyle bir baktl. “Otur
buraya sekerim,” dedi. “Adasim otur,” dedi tekrardan.
Oturdum ben de. “Sen bu okuldan niye ayrilmak istiyorsun?”
dedi. Nereden biliyordu benim bu istegimi anlayamamigtim.
Kimseyle de konusmazdim, yani sdyleyecek birisi de yoktu.
Neyse, anlamamistim ama ben diiriistge acgiklama karari
verdim. Bana, “Sen bu okuldan mezun olunca ne olacagini
biliyor musun?” dedi. “Hayir efendim,” dedim. O iki saat
boyunca bir dekan, 18 yasindaki bir delikanliya ODTU’yii
anlattl. Mezun olunca ne olacagimi anlatti. iki saat bittikten
sonra soyle bir dondi bana, “Hala bu okuldan ayrilmak
istiyor musun?” dedi. Onca konusmadan sonra evet demek
zordu tabi. “Hayir efendim,” dedim. “Haydi giile giile
sekerim,” dedi. Rahmetli, Idari Bilimler fakiiltesinin kurucu
dekanlarindan Arif Payashoglu’ydu goriistiigiim. Arif Hoca
beni ikna etti, daha dogrusu ben de ikna olmak zorunda
kaldim karizmasinin Kkarsisinda. Geldim eve diisiindiim
“Nerden bilebilir, nasil bilebilir?” diye. Sonra bir baktim
annem evde oturuyor. Ogrendim tabi ben de neler oldugunu.
Annem gitmis dekana “Cok inatgl bir oglum var. Asla
dediginden vazgecmez.

Onu mutlaka ikna edin,” demis. O zamanlar, burada bes tane
bina vardi. Bir tane bile aga¢ yoktu. Adeta Kerbela'ydi. Boyle
bir yerde yasamak kolay degildi. Ama Allah rahmet eylesin
aile dostu olmaktan biiyiik gurur duydugum rektérimiiz
Kemal Kurdas gelirdi, “Hadi kalkin dersler bitti. Agag
dikmeye,” derdi. Herkes omzuna fidanlar1 alir, aga¢ dikmeye
giderdi.

Soru: Kemal Kurdas ve Erdal Inonii dénemlerinde
ODTU’deydiniz. O dénemlerden bahsedebilir misiniz?

Arif Aygiindiiz: Simdi soyle soyleyeyim, Kemal Kurdas bir
rektoriin de étesinde cok biiyiik bir insandi. iki anekdotum
var kendisiyle ilgili. Birincisini anlatayim. O zaman kapali
spor salonu yeni yapilmis. ODTU’niin de o tarihlerde ligde
oynayan yani rakipleri Galatasaray ve Fenerbahcge voleybol
ve basketbol takimlari. Sinif arkadaslarimdan biri o zamanki
ihtilal tesebbiistinden dolay1 harp okulundan atilmisti. 1.90
boyunda bir arkadasimdi Cihangir Ozer. Allah émiir versin su
an da Bodrumda yasiyor. Bacagini kirmis antrenmanda.
Kemal Kurdas, su anki rektdriimiiz gibi odasindan ¢ikmayan
biri degildi. Siirekli dolasan biriydi. Gidiyordu spor salonuna,
bir de top veriyorlardi Kurdas'a, o da pat pat topu
sektiriyordu 1.65 boyundaydi. Gengler ile bir arada olmaktan
¢ok mutlu olan biriydi. Bakti, Cihangiri goremedi, sordu
ogrencilere. Ogrenciler de “Cihangir ayagim kirdi yatiyor,”
dediler. “Eee nerede peki?” dedi o da. Yurtta kaldigim
soylediler. Hemen gitti oraya. Gitti yurda, Cihangir odada
yatiyordu. Bacagi askiya alinmis, eskiden bdyle kocaman
algilar vardi. “Ge¢mis olsun,” dedi Cihangir’e. Kaginci sinif
oldugunu sordu. “Hocam ben 3. sinifim isletme Béliimii’nde,”
dedi Cihangir de. Derslerinin nasil oldugunu, bu al¢inin kag
ay kalacagim sordu. Ug ay kalacagim 6grendi.

“Kalirsin sinifta oglum,” dedi, “Senin okula gitmen lazim,”
diye ekledi. Ama yurt ve idari bilimler birbirine ¢ok uzak tabi.
Hemen garajlar midiiriinii aradi Kurdas. Cihangir'in
derslerinin 8.30’da basladigini, 16.30’dabittigini 6grendi. Bu
saatler arasinda Cihangir'in yurttan alinip birakilmasi i¢in
gerekli talimat1 verdi. Cihangir de ¢ok tesekkiir etti bunun
uzerine ve “Bir sey daha isteyebilir miyim hocam?” diye
ekledi. “Soyle,” dedi Kurdas da. “Hocam Cumartesi veya Pazar
da beni Kizilay’a indirebilirler mi?” diye sordu Cihangir.
Kemal Bey bunun iizerine hemen yeni bir talimat verdi,
“Cumartesi ve Pazar da eklendi,” dedi.

Erdal Hoca, sadece 6-8 ay rektorlik yapti. Diplomasinda
Erdal Hoca'min imzasi olan tek dénem biziz. Yani 1970
mezunlarl. Mezun Dernegi baskaniyken ben bir yemek
diizenlemistim 1998'de. Erdal Hoca da geldi. Arkadaslar,
“Erdal Hoca da bursa katkida bulunsun,” dediler. Gittim
hocayla konustum ben de. “Tabi, tabi veririz baskan,” (Erdal
inéni'niin sesini taklit ederek) dedi. Bugiiniin parasiyla “50
lira” yazdi. Dernektekiler dediler ki “Ya bagkan 50 lira olur
mu? Koskoca Erdal Inénii,”. Bunu verdi ama itiraz yok. iki {i¢
yil gecti aradan, dernek miidiirii “Kredi kartimin vadesi
dolmus. Erdal Hoca ile bir temas kurar misiniz?” dedi. “Tabi,”
dedim. Aradim Anadolu Hisar’'ndaki evini, telefonu esi
Seving Hanim ¢ikti, onunla da tanisiyorduk. “Hocamla
goriisebilir miyim?” dedim, verdi telefonu Erdal Bey'e.
“Hocam sizin de destek verdiginiz burs havuzu biiyiidi, 15
ogrenciyle basladik 150 6grenci oldu.



Sizin kredi kartimizin vadesi dolmus yeni bilgilerinizi
alacagim. Ama bir sey daha sdyleyeyim o zaman biz
ogrencilere 100 lira veriyorduk simdi 300 lira veriyoruz,”
dedim. Tabii miithis zeki bir adam sayin bagkan, “Sen beni
ODTU mezunlari kadar zengin mi saniyorsun?” (Erdal
Inéni’niin sesini taklit ederek) dedi. Ardindan, “Peki,” dedi
50 lira verirken bu miktar1 100 lira yapti. Muhtesem bir
insandl. Boyle rektorler, daha dogrusu bdyle insanlar bu
ilkede ¢ok az.

Soru: ODTU’niin siyasi atmosferi nasildi?

Arif Aygiindiiz: ‘68 kusaginda, ben ODTU’yii kazandigimda
ODTU’de toplumcu bir grup vard. Sosyalist gruptu ve
iclerinde cesitli fraksiyonlar1 vardi tabii. ‘67 yilinda 8-10
arkadasimla, merhum eski belediye baskani Ali Dinger (eski
rektoriimiiz tabi o zaman hepimiz 6grenciyiz), Ural Akbulut,
Ankara Mezunlar Dernegi eski baskani Levent Tola gibi
arkadaglarimla burada Sosyal Demokrasi Dernegi'ni kurduk.
0 zamanlar Ecevit donemiydi. Dolaysiyla o donemin gengleri
“ortanin solu” diisiincesine dahil olmuslardi ve bunlardan
biri de bendim. O zamanlar 6grenci birligi secimi vardi.
Ogrenci birligi seciminde biz ilk defa toplumcu gruba karsi
galip gelerek 2 defa se¢imi kazanmistik. Se¢imi kazandik ama
daha sonra iki se¢cim sonra da kaybettik. Yalmiz o zamanki
ogrenci profili, 6grenci birligine secimde aday gdstermelik
degildi. Ogrenci birliginin olaganiistii bir agirlig1 vardi okulda.
Maalesef su anda kurallar geregi 6yle bir agirhig1 yok. Mutlaka
sag diisiinceli 6grenciler de zaman zaman ¢ikmistir, zaman
zaman partilerin iist kisimlarina da gelmislerdir. Ornegin
AKP Ordu Biiyliksehir Belediye Baskan, Ali Babacan vs.
bunlar da ODTUTidir. Hilmi Giiler benim dénemimin
ODTUliistidiir. Ama ben kendisi hi¢ tammadim. Benim
dénemimin en meshur sag diisiinceli insan1 {lhan Kesici'ydi.
O da bizimle ayni donemlerde okumustu. Kendisi simdi
CHP’de biliyorsunuz. Ama hicbir sag hareket ODTU’de kolay
kolay bliyliyemezdi.

Soru: Karsit goriisler veya fraksiyonlar arasinda ¢ok sik
kavga oluyor muydu?

Arif Aygiindiiz: Solcular arasinda, sosyal demokratlarin
arasinda bu kavgalar hep oldu. Yani simdi bu diinyaya soldan
bakanlarin galiba en biiyiik handikabi ¢abuk olmalari.
Boliinmeyi ¢ok seviyoruz. O yiizden giicli olamiyoruz. O
ylizden baz1 seyleri zor kazaniyoruz ¢iinkii ¢abuk
boliintiyoruz. Herkes bas olmak istiyor. Sikint1 orada.

Soru: Amerikan elcisinin yakildiginda okulda miydiniz?

Arif Aygiindiiz: Evet. Bugiin tesadiifen bir arkadasimla
kahvalt1 ediyordum. O arkadasim uzun yillar hapiste yatti.
Maalesef, Sol fraksiyonlu bir arkadasimdi. “Maalesef”
dememin sebebi sol fraksiyonlardan oldugu icin degil,
hapiste yattif1 icin. Tirkceyi dogru kullanayim. Ciinkii o
giinkii inancina gore Oyleydi ve herkesin inancina saygi
duymak lazim. Bazi arkadaslar, ODTU’yii ziyaret etmesi
sonucu o arabay1r yaktilar. Yani ¢ok enteresan, bugiin o
arkadasimdan o6grendim. Ki kendisi o giinlerin 6grenci
liderlerinden birisiydi. Daha sonra akademisyen oldu.

Benim zamanimda Kennedy bursu vardi. John F. Kennedy
eski ABD baskanlarindan. O zamanki toplumcu grup 6grenci
birligini yonetirken bunu bilmiyordum, bugiin 6grendim. O
donem Rektoér Kemal Kurdas’a gidiyorlar. “Hocam Kennedy
bursu var da niye Atatiirk bursu yok?” diyorlar. Bunun
iizerine hemen Atatiirk Bursu. Kurdas iste bdyle bir adamdi.
Allah rahmet eylesin. Yani bugiin biz burada okuduysak, siz
burada okuyorsaniz her tasinda topraginda onun emegi,
ozverili calismasi, onun adalet anlayisi ve hosgoriisii var.

Siz belki hatirlamazsiniz, o zaman okulda degildiniz. Melih
Gokeek zamaninda ODTU binalarimin ruhsatsiz ve iskansiz
oldugu ve bunun icin belediyenin yikacagi haberleri ¢iktu
Kemal Kurdas'i bir ziyaretimde bana “Arif, avukatima talimat
verdim 1950li yillarin sonlarindan itibaren biitiin yapilan
binalarin imar iskan izinlerini ¢ikaracak,” dedi. inamin su
kalinhktaki klasorti (Eliyle isaret eder.) bana gosterdi, hepsini
cikartmis. Rahmetli rektoriimiiz Ahmet Acar’a ilettik. Ahmet
Acar baktiginda dedi ki “Bu kayitlar ODTU evraklarinda yok,”.
Kemal Kurdas, kayitlar1 bir dosya halinde c¢ikartip Ahmet
Acar’a vermisti. O yiizden ODTU’de ¢ok biiyiik emegi var
Kurdas'm. Bu iilkeye modern iiniversiteyi getiren adam
Kemal Kurdas'tir. Tabi siyasal konjonktiir hep Kurdas'm
karsisinda oldu. O, diisiince olarak siyasal giice karsit bir
adamdi. Dolayisiyla ODTU hep muhalefette kaldi. Bu nedenle
dikkat edin, ODTU hep karsi durandur, elestirendir. O yiizden
birileri bizi sevmez. Sevmesinler. Bizi sevmeyenler o6lsiin
(sakaci bir tslup ile).

Soru: Yasmiza ve saglik sorunlariniza ragmen vakif
islerinden  geri bunu yaparken ki
motivasyonunuz nedir?

durmuyorsunuz

Arif Aygiindiiz: Simdi, benim sdyle bir diisiincem var. Ben bu
tilkenin en iyi devlet okullarinda, ilkokul ortaokul lise ve
Uiniversiteyi lcretsiz olarak okudum. Annemin, babamin
cebinden ne bir kurus 6zel ders parasi ne de dershane parasi
¢ikti. Bu insanlarin mutlaka borg¢lu olacaklarini hissetmeleri
lazim. Ben bu iilkeye borcum oldugunu diisiiniiyorum. Ulkeyi
idare edenlere hi¢ borcum yok hangi devride olursa olsun
ama ililkeme borcum var. Ulkeme borcumu éderken, genglere
cok giivendim. Hayatim boyunca genglerin bu iilkeyi, Mustafa
Kemal'in iilkesini, cumhuriyeti ve demokrasiyi sonuna kadar
savunacaklarina da inandim. Genglere giivenmek lazim,
gencler icin ne yapsak az. Yani her sey gengler icin. Bu
konuda pes etmemek lazim. Ciinkii bizim iilkemizde bazi
seyler olumsuz gidiyorsa bunun kabahati tasin altina elini
sokmayan belirli egitim ve mali seviyede olan insanlar.

Soru: Genglerin yurt disina gitmesi hakkinda ne
distiniiyorsunuz?

Arif Aygiindiiz: Gengler tabi ki gitsinler, dgrensinler ve
donsiinler. Ama sunu hi¢ unutmayin, ben hasbelkader
yaklasik 20-25 iilkeyi dolastim. Gittigim hicbir iilke
Tiirkiye'den giizel degildi. Gittigim iilkelerde Tiirkiye'den
daha iyi bir diizen vardi ama érnek veriyorum Iskandinav
tilkelerinde inanilmaz bir intihar orani var. Her sey ¢ok giizel
ama intihar oranlar1 ¢ok yiiksek. Yani hi¢bir yer sizin
tilkenizden daha iyi degil. Baz1 6ne ¢ikan artilar1 var ama
olumsuz taraflari da var.



Bir kere insan faktori var. Bugiin siz herhangi bir iilkede
“Benim param yok, bana iki tane ekmek alir misimiz?”
deseniz, kimse almaz. Sizi kamu kuruluslarina yonlendirirler.
Tiirkiye’de ise iki ekmekten daha fazlasini verir ve sizin
karnimizi doyururlar. Tiirkiye farkl bir iilke, ama gengler niye
gidiyor? Genglerin hakh oldugu iki yon var. Ekonomik
nedenler; is yok yatirim yok, fabrikalar satilmus. Ikincisi de
Ozgiirliik. Ciinkii gengler 6zgiir olmak istiyorlar. Ama bu
ozgiirliiglin de baskasinin 6zglirliigiine zarar verene kadarki
ozgiirliik oldugunu da herkesin bilmesi lazim. Ozgiirliik
siirsiz degildir. Ama maalesef, ben 1966 yilinda ODTU’de
okurken o zamanki basbakanimiz merhum Siileyman
Demirel'in bir Amerikan sirketine ortak oldugu iddialar1
vardi basinda. Bizde ODTU 6grencileri, Miilkiye 6grencileri
ve baska tiniversitelerden de dgrencilerle birlikte Kizilay’da
bir yiriytis yaptik. Slogan suydu: “Morrison Sitileyman
Yolculuk Ne Zaman?”. Kizilay’in kaldirimlarindaki ahali bizi
alkis yagmuruna tutuyorlardi. Ne toma vardi ne biber gazi.
Ertesi giin TRT radyo mikrofonlaria Siileyman Demirel’e
muhabir sunu sordu: “Sayin bagbakan diin protesto edildiniz
gencler tarafindan?” O da giizel sivesiyle “Yollar yiiriimekle
asilmaz birakin gengler yiiriisiin,” dedi. O, bunu sdylerken y1l
1966 yildi.

4-5 senedir ODTU’de yillardan beri gelip protokol tribiiniinde
mezuniyet torenlerine katilip, diploma alirken en yakinizda
olurum. 4 tane 6grenci “Tayyip Evreni” adinda bir karikatiir
tasidilar. Bir karikatiirdi, bir mizaht1 yani ve bu 6grenciler 4-
5 ay cezaevinde tutuldular. Simdi hep bunu séylilyorum
mizaha bile tahammiil edemeyen bir zihniyetle yollar
siirimekle asinmaz diyen bir zihniyet. Simdi gencler o
Tiirkiye'yi istiyorlar. O yiizden gidiyorlar, ekonomik
nedenlerden gidiyorlar. Bunlari ortadan kaldirdigimizda, ben
eminim, hi¢ kimse gitmeyecek. Yani zannetmeyin ki size
Almanya’da 10.000 Euro verecekler. Zannetmeyin ki
Amerika’da 8.000 Dolar ile baslayacaksimz ise. Oyle bir
durum yok.

Oralar cennet, burasi cehennem diye bir durum yok. Yasam
sartlarini sadece ekonomik agidan degil sosyal agidan da eger
biz o ortalamalara getirtirsek daha mutlu bir toplum ile daha
mutlu bir genglik ile daha biiyiik hedeflere kosariz.




ISLAM VE IRAN’IN YUZYILLAR SUREN

KARSILIKLI ETKILESIMI

Ali Eray Kaya kaleminden

[slam; ortaya cktigni 200 yil icerisinde Atlas
Okyanusu’'ndan Cin’e kadar, o donemin bilinen diinyasinin
¢ok biytk bir kismini siyasal egemenligi altina almis ve
kiiltiirel hegemonyasini kurmustu. Magrip, Misir, Suriye,
Filistin gibi bolgeler; yiizyillar icerisinde Araplasti ve eski
kimlikleri toplum nezdinde radikallesti. Fakat Antik Cag'in
siiper giiclerinden olan iran’da durum béyle olmadi. Iran,
I[slam’in bugiin dahi en saglam kalelerinden olsa da
kendine has kiiltiiriinii bugiine kadar basariyla tasimistir.
Ustelik kiiltiir, devlet yonetimi gibi alanlarda Islam’1 biiyiik
olciide etkilemis; &zellikle iran’in dogusunda kalan
cografyalarin Islamlagmasinda Araplardan ¢ok daha fazla
etkisi olmustur. Bu ¢alisma Iran’in islamlasma siirecini ve
fran’mn islam’a gesitli agilardan etkilerini ele almaktadir.

iran’in islamlagmasi

632’de Islam Peygamberi Muhammed &ldiikten sonra
yerine ilk Miisliimanlardan ve peygambere en yakin
isimlerden Ebu Bekir islam halifesi olarak segildi. Bir yil
Arabistan’daki  ayaklanmalarla  ugrasiktanugrastiktan
sonra 633’te Miisliimanlar, yiizyillarca siirecek ve diinyay1
pek cok acidan kokten degistirecek Islam fetihlerine
basladilar. Halihazirda El-Yemame’deYemame’de bir islam
karsit1 isyani bastirmis olan Halid bin Velid, Ebu Bekir
tarafindan Sasani egemenligindeki Mezopotamya’'nin
fethiyle gorevlendirildi. Halid, emrindeki 18.000 Kkisilik
orduyla bugiinkii Irak’in giineyinden Sasani topraklarina
girdi. Bir yil boyunca Firat ve Dicle dogrultusunda
Perslerle ve onlarla anlasmis belli bash yerel Arap
kabileleriyle savasarak Irak’ta basarili bir sekilde ilerledi.
634’te Ebu Bekir, Halid bin Velid'i Suriye’de Bizans’a karsi
savasmasl icin gorevlendirdi. Halid yerine Miisenna 2bin
Haris’i vekil olarak birakarak Suriye’ye gecti.[1] (Akram
2009) Bu siire zarfinda Ebu Bekir'in 6limi sebebiyle
yerine Omer bin Hattab gecti. Halife Omer, Halid’in yerine
Ebu Ubeyd es-Sekafi'yi Irak’taki ordularin baskomutani
olarak atadi. Ebu Ubeyd, basarili bir sekilde fetihlere
devam etse de Koprii Savasi’nda Bahman komutasindaki
Sasani ordusuna yenildi ve bu savasta 6ldii.[2] (Al Biladuri
2011) Halife Omer, bunun iizerine Sa’diizerine Sa’d bin
EbiEb{i Vakkas’1 destek kuvvetlerle Irak’a gonderdi.

[1] Akram, A. I, and A. B. Al-Mehri. The Muslim Conquest
of Persia. Birmingham: Maktabah, 2009.

[2] Al Biladuri, Ahmad Bin Yahya Bin Jabir. The Origins of
the Islamic State: Being a Translation from the Arabic.
Cosimo Classics, 2011.

636 yilinda, bugiinkii Irak'm KufeKife sehri yakinlarindaki
El-Kadisiye’de tnlii Sasani generali Rustem Farookhzad
sayl ve ekipman
konusunda tstiin olan Sasani ordusu, EbiEbli Vakkas

Ristem Ferruhzad komutasindaki

komutasindaki ordu tarafindan agir bir yenilgiye ugratild.
Rustem Farookhzad Riistem Ferruhzad basta olmak iizere
pek ¢ok tist diizey komutanin 6ldiirtldiigii savastan sonra
Islam ordulari, destek birlikler ve kendilerine katilan Pers
giicleriyle birikte birlikte kadim Pers bagkenti Ktesifon'a
dogru ilerlemeye basladilar (Lewental 2014).[1] Aylar siiren
kusatmadan sonra 637’de baskent Ktesifon diistli ve Sasani
hiikiimdari II1. Yezdigirt Iran’in iclerine gekildi. Miisliimanlar,
bu stirecte Ktesifon'un dogusu ve kuzeyinde ilerleyerek tiim
Irak’1 ele gecirdiler ve Sasaniler Zagros Daglari'nin dogusuna
cekildiler. Sasani komutani ve Huzistan Valisi Hiirmiizan, sag
kalmay1 basarmis askerlerle hiikiimdar Yezdigirt'ten de
destek alip Irak’ta Miisliimanlara karsi belli bash yagma ve
baskinlarla girisse de kalic1 bir sonug alamadi ve Irak, islam
hakimiyetinde hakimiyetinde kald1.[2] (Akram 2009)

Miisliimanlar ilk basta Hiirmiizan'in lstiine yiirtidiiler. 640
yili icerisinde
Hiirmiizan esir alimp HaifeHalife Omer’e gonderildi. 642’de

Huzistan Islam hakimiyetine girmisti.

ise Misliimanlar Sasani topraklarinin tamamini ele
gecirekgecirmek icin harekete gectiler. Nihavend'de 30.000
kisilik Islam ordusu, Yezdigirt'in biiyiik bir seferberlikle
topladig1 100.000 kisilik orduyu yendi.[3] (Crafword 2013)
Miisliimanlar Isfahan’a, fran’m iglerine dogru ilerlemeye
devam ettiler. Buradan Iran’in cesitli bolgelerine dagilan
Misliimanlar Rey, Azerbaycan ve Fars1 haraca bagladilar.
Bunun Kkarsiliginda insanlarin  kolelestirilmemesi  ve
oldiiriilmemesi, yagmadan korunmasi ve dini serbestlik s6zii
verildi. 644’e gelindiginde Halife Omer, Medine’de iranl bir
kole tarafindan 6ldiiriildii ve yerine Osman bin Affan gecti. Bu
donemde ilk olarak kontrol altina alinan yerlerdeki otorite
zayifliklar1 giderildi. Garnizonlar saglamlastirildr ve cizye-
hara¢ sistemi yeniden diizenlendi. Giirgan, Gilan ve
Taberistan’a akinlar yapilsa da buralarda biiytik bir toprak
kazanci olmad.

[1] Encyclopaedia Iranica. “Qadesiya Battle.” RSS. Accessed
February 4, 2023.
https://iranicaonline.org/articles/qadesiya-battle.

[2] Akram, Muslim Conquest of Persia

[3] CRAWFORD, PETER. War of the Three Gods: Romans,
Persians and the Rise of Islam. S1: PEN &amp; SWORD
MILITARY, 2013.



I11. Yezdigirt, Istahr’a gecerek bir direnis érgiitlemeye giristi.
Misliimanlar da bunun iizerine 649'da gercek bir fetih
amaciyla Fars bolgesine dogru ilerlediler. Buradaki direnis
kirldi ve II1. Yezdigirt 6nce Kerman’a, ardindan Sistan’a kagtu.
[1]Buralarda bekledigi destegi bulamadikanbulamadiktan
sonra bugiin Tirkmenistan smirlari icinde bulunan Merv'e
gitti ve 651’de burada 6ldii. Kerman ve Sistan’1 da ele geciren
Miisliimanlar, Sasanilerin en biiyiik eyaletlerinden Horasan’a
girerek Ceyhun Nehri'ne kadar ilerlediler. Halife Ali
dénemindeki Dénemi’'ndeki ilk Fitne déneminde Dénemi’'nde
de belirli bagkaldirilar olsa da 651'de III. Yezdigirt'in
oliimiiyeéliimlitye Sasaniler tarihe karist1 ve iran, Taberistan
disinda Islam hakimiyetine girdi. (Morony 2012)

Dort Halife déneminde Donemi'nde iranllarin dini
inanglarina Kkarsi toleransli davramldi Iran’in biiyiik
cogunlugunda Zerdistlik inanci egemen olsa da
azimsanmayacak derecede Hiristiyan ve Yahudi unsuru da
de bulunuyordu ve hepsi islam’in kendileri icin ortaya
koydugu kurallara uymak kaydiyla dini agidan 6zgiirdiiler.
Ayrica ilk halifeler iran’in marzubanlar ve dehkanlar gibi iist
siniflariyla anlasmis ve halife adina vergi toplamalarin kabul
etmislerdi. Fakat Halife Ali'nin 661 yilinda oldiiriilmesinden
sonra baglayan ve 90 yil siirecek olan Emevi déneminde
Donemi'nde durum degisti. Arap¢a’y1r Arapcayl kimi zaman
zor da kullanarak iran’da egemen dil olarak kurmaya haline
getirmeye calistilar. Bu donemde Fars¢a olarak yazilmis
kayda deger bir eser yoktur. Ayni zamanda Iran’n islam
oncesi st smifinin herhangi bir sekilde yonetime dahil
olmasini yasakladilar. Bu yiizden pek ¢ok kisi, bulundugu
konumu ve imtiyazlarin1 kaybetmemek icin islam’a gegtiler.
Bir coguBircogu da dogudaki tilkelere gog ettiler. Sonraki
yuzyillarda Hindistan, Cin ve hatta Mogolistan’da bulunan
Zerdist ve NasturiNesturl Hiristiyan cemaatlerinin
kokenlerini bu insanlar olusturur. Bir baska sorun da agir
toprak vergileriydi. Kirsal kesimde yasayan iranhlara ve
hatta sonradan gelen Arap yerlesimcilere uygulanan vergi
politikalar1 btiylik huzursuzluga sebep oluyordu. Sadece
kirsal da kirsalda degil kentlerde de ayni huzursuzluk
mevcuttu. [slam’a Islam’a gecen Iranlilar cizye ve harag
yiikiinden kurtulmayr beklediyseler de Sam’daki Emevi
yonetimi Iranli miihtedilere kars1 hicbir kolayliga gitmedi.[2]
(Hudson 2012) 747’de Ebu Miuslim el-Horasani 6nderliginde
baslayan ve Emevi hanedanligina son vererek yerine
Abbasilerin Abbasilerin geg¢mesine sebep olan devrim
hareketi de Horasan'da baslamis ve Iran’daki pek cok
kesimden de destek gormiisti.[3] (Akbar al-‘Abbas 1971)
Abbasi Abbasidéneminde Dénemi'nde Horasan Valisi olunca
bolgede pek ¢ok cami insa etti, insanlara yogun bir sekilde
vaazlar verdi ve Islam’'in bélgede yayilmasini sagladi. Pek cok
Sii Sii hareket de merkezi yonetimin ulasamadigl yerlerde
Islam’1 yayarak kendi kurtariimis bélgelerini yarattilar.[4]
(Qomi 1934)

[1] Foundation, Encyclopaedia Iranica. “Encyclopaedia
Iranica.” RSS. http://www.iranicaonline.org/articles/arab-ii
[2] “How Have Zoroastrians Been Treated in Muslim Iran?”
Encyclopzedia Britannica. Encyclopaedia Britannica, inc., n.d.
https://www.britannica.com/story/how-have-zoroastrians-
been-treated-in-muslim-iran

[3] Akbar al-‘Abbas. Beirut, 1971

[4] Qomi, Hasan b. Mohammad. Tarik-e Qom. Tehran, 1934.,

Abbasiler Iran’da cizye uygulamalarina belirli diizenlemeler
getirdiler. ZimmilerinZimmilerin dini 6zgiirliikleri vard: ve
askerlik yapma mecburiyetinde degildiler. Fakatdegildiler
fakat Islam diinyasinin her yerinde oldugu gibi ata binme ve
silah kullanma haklar1 yoktu dolayisiyla siyasi gilic sahibi
olamazlardi. Hatta kiyafetlerinin bile Miisliimanlardan farkl
olmasi gerekiyordu. Bu sebeple Zerdiistliik kisa silirede
fran’da kentsel niifustan biiyiik dlciide silindi ve kirsal
kesime tasindi. Kaynaklar 9. yy'da yiizyilda dahi ran’in pek
¢ok bolgesinde bulunan Zerdiist tapinaklarindan so6z etseler
de islam déneminde yeni tapinaklar insa edilmedi ve valiler
bu tapinaklarin 6nemli bir kismini camiye cevirdiler.[1] (E.J.
Brill's first encyclopedia of Islam 1913-1936) Donem
kaynaklarinda ayrica tapinaklarin yikildigl, dini metinlerin
yok edildigi s6ylense de bu uygulamalarin bdlgeden bolgeye
degistigi de anlagilmaktadir.[2] (Hudson 2012)

9. yyda yiizyllda Islam diinyasinda Su’ubiye Sufibiyye
hareketi ortaya ¢kt (Tehrani 2014) Biinyesinde
Endiiliis'ten, Berberi {lilkelerinden insanlar bulunsa da
hareketin bel kemigini iranlilar olusturuyordu. Araplasmaya
karsiydilar fakat kuskusuz islamiislami bir harekettiler.
Uluslarin islam kimligi altinda esitligini savunuyorlardu.
Bugiine en biiyiik etkisi, Fars¢a’'ninFarsgcanin daha da
giiclenerek giiniimiize ulasmasi olmustur. Bu dénemde
Farsca ilk kez Arap harfleriyle yazildi. Bu yeni Farsca,
kokenlerini Bati Iran’dan ve DariDari lehgesinin
konusuldugu Horasan ve Maveraiinnehir'den aliyordu.[3]
(Ludwig 2000) Bu sebeple bu bélge Islam’in ¢ok giiglii bir
kiltlir merkezi haline geldi. Abbasi halifeleri de belli bir
donemden sonra bu dilin gelismesine giiclii bir destek
verdiler ve Emevilerin aksine 6zellikle biirokraside iranlilara
genis bir yer verdiler.[4] (Firar 1999)

Ozellikle 9. yy’dan yiizyildan itibaren Abbasiler pek cok yerde
merkezi yonetimi kaybettiler ve pek ¢ok yerel emirlik ortaya
cikti. Bunlar arasinda en 6énemlisi Samanilerdir. Islam
déneminde Iran1 yoéneten ilk yerli hanedan onlardi. Fars
kiiltiiriiniin canlanmas1 ve Iran’da Islam’m yayilmasinda
biiyiik rol oynadilar.[5] (Canfield L. 2002) Orta Asya’nin
iclerine kadar Islam’i ulastirdilar ve oradaki Tiirklerin
Miisliimanlagmasinda 6nemli rol oynadilar. iran mitolojisinin
en biyik kaynaklarindan kabul edilen Firdevsinin
Sehname’si bu donemde yazildi. (Litvinsky 1998) Daha sonra
yerlerine gecen Gazneliler de Irak’tan Hindistan’a kadar olan
egemenlik alanlarinda islam’iislamin yayilmasinda énemli
bir rol oynadilar.

[1] Houtsman, Martijn Theodor. In EJ. Brill's First
Encyclopedia of Islam: 1913-1936, 100-100. Leiden: Brill,
1987.

[2] “How Have Zoroastrians Been Treated in Muslim Iran?”
Encyclopaedia Britannica. Encyclopaedia Britannica, inc., n.d.
https://www.britannica.com/story/how-have-zoroastrians-
been-treated-in-muslim-iran

[3] Encyclopaedia Iranica. “PERSIAN LANGUAGE.” RSS, n.d.
https://iranicaonline.org/articles/persian-language-1-early-
new-persian.

[4] Finer, S. E. The History of Government from the Earliest
Times. II: The Intermediate Ages. Vol. II: The Intermediate
Ages. Oxford: Oxford University Press, 1999.

[5] Canfield, Robert Leroy. Turko-Persia in Historical
Perspective. Cambridge: Cambridge University Press, 2002.



Daha sonra Bagdat'taki Siinni Abbasi Abbasi halifesini
egemenlik altina alan Sii Biiveyhiler de eski iran
kilirintkiltirini sahiplendiler hatta kendileri Farsca
‘Sahlarm Sahr’ anlamina gelen ve SasanilerinSasanilerin de
kullandig1 ‘Sahengsah”Sahengah” linvaniniunvanini
kullandilar.[1] (Davaran 2010) Gaznelilerden baslayarak
fran’da yiizyillar siirecek Tiirk hanedanliklar: dénemi bagslad
ve Safevilere kadar iran’da Siinni Islam’1 egemen kildilar. 16.
yy'1n yiizyilin basinda Iran’da Akkoyunlular def edendefeden
fran’da resmi dil haline getirdiler ve cogu zaman zorla
fran’in biiyiik cogunlugunu yillar icinde Siilestirdiler.[2]
(Newman 2006)

Islam, Iran’da biiyiik bir sehirlesmeye de sebep oldu. islam
oncesi fran’daki sehirler genelde fazla biiyiik degillerdi. Fakat
ozellikle Abbasiler'denAbbasilerden sonra Isfahan, Rey,
NisapurNisabur, Buhara, Semerkant gibi Irani Kkiiltiir
bélgesine bulunan pek cok sehir islam diinyasinin en énemli
bilim ve kiiltlir merkezleri haline geldiler.[3] (Wink 2002)
Fakat 13. yy'daki yiizyildaki Mogol Istilasi, bu sehirlerin pek
¢ogunun belini bir daha dogrulamayacak sekilde kirdi. Ancak
Isfahan, Semerkant ve Tebriz gibi sehirler daha sonraki
hanedanlarin yonetim merkezi olmalar1 nedeniyle bellerini
dogrulabildilerdogrultabildiler.

franin  bugiinkii niifusunun yiizde 981 Miisliimandir.
BununMiisliimandir, bununytizde %901 da Sii'dir.[4] (Martin
2003) Ayrica, diinyada yénetim bigimi Islami teokrasi olan
birkag iilkeden biridir. Dolayisiyla, iran’in bugiin neredeyse
homojen olarak Islamlagiginiislamlastigim  séylemek
miimkiindiir. Fakat Iranin Islam’a etkileri ve kattiklari,
zannedilenden ¢ok daha fazladir. Yazinin geri kalani bu
konuyu incelemek ve yorumlamak iizeredir.
Emevilerin madeni para basimi gibi konularda Sasanileri
taklit ettikleri bilinse de islam tizerinde asil iran etkisi Abbasi
doneminde basladi. Buna sebep olan en etkili olaylardan biri
stiphesiz bagkentin Sam’dan eski Sasani bagkenti Ktesifon’a
oldukg¢a yakin olan Bagdat'a tasinmasiydi. Bagdat, Halife el-
Mansur doneminde sifirdan kurulmus olsa da 1258'de
Mogollar tarafindan ele gecirilmesine kadar en azindan Stinni
islam’m merkezi olarak kaldi. Bu sehrin kurulmasinda ve
sonrasinda Abbasi mimarisinde Iran etkisi bariz bir bicimde
goriilmektedir. Merkezlemeden yapilan tonoz gibi teknikler,
payanda kuleleri gibi tasarim o6zellikleri ve kerpig, pismis
tugla gibi malzemeler Abbasi mimarisinde ¢oke¢a
goriilmektedir.[5] (Petersen 2002) Bu mimarinin etkilerine,
Abbasilerin siyasi etkisinin olduk¢a kisith oldugu Magrip
iilkelerinde dahi rastlanabilir.[6] (M. Bloom ve S. Blair 2009)

[1] Davaran, Fereshteh. Continuity in Iranian Identity:
Resilience of a Cultural Heritage. London: Routledge, 2014.
[2] Newman, Andrew ]. Safavid Iran Rebirth of a Persian
Empire. London: I.B. Tauris, 2009.

[3] Wink André. Al-Hind, the Making of the Indo-Islamic
World. Leiden: E.J. Brill, 1991.

[4] Martin, Walter. The Kingdom of the Cults. Baker Books,
2003.

[5] Petersen, Andrew. Dictionary of Islamic Architecture.
London: Routledge, 2002

[6] Bloom, Jonathan M. Sheila S. Blair, and Norma Jean
Calderwood. The Grove Encyclopedia of Islamic Art and
Architecture. 2. Vol. 2. Oxford: Oxford Univ. Press, 2009.

Divan teskilati, Islam’in ilk dénemlerinden beri islam
devletlerinde karar ya da damisma organi olarak islev
gérmiistiir. Ik érnegi Halife Omer dénemindedir. Yaygin
goriise gore Iran’dan esinlenerek kuruldugu diisiiniilse de
Bizans1 da kaynak gosterenler vardir. Kurulus gerekgesi
olarak artan niifusu ve buna bagh olarak artan vergi
gelirlerinin diizenlenmesi gosterilmektedir. Bir goriise gore
Halife Omer bunu, Sasanilerin etkisinde olan bir cografya
olan Bahreyn’in Islam valisinin énerisiyle hayata gecirmistir.
Baska bir goriise gore de esir dismiis Sasani
komutanlarindan Hiirmiizan'in oOnerisiyle divan
kurulmustur. Emevi déneminde de Iran’daki eyaletlerin
cogunun divan katibikatibi Zerdiist iranlilardi. Hatta eski
Sasani eyaletlerinde Emevi donemine kadar divan kayitlar
Farsca tutuluyordu. Abbasi doneminde de tam olarak
kurumsallasmasini tamamlamis ve bunda da Abbasi
biirokrasisine énemli yer tutan Iranhlarin Kkatkisi biiyiik
olmustur.[1] (Bosworth 1995)

Bugiin tasavvuf veya sufizm sifilik olarak bilinen akimin
kaynag) da pek cok aragtirmaciya gore iran’dir.[2] (Schimmel
2018) Bu donemde Anadolu, Suriye gibi Bizans etkisindeki
iilkelerde de bu tarz diisiince akimlari yayilsa da asil kokeni
Mezopotamya ve iran’dir. iran’da ¢ikmus olsa da Antik
Yunan’dan, Maniheizm ve hatta Budizm’den de biiytik 6l¢iide
etkilenmistir. Bu diisiince tarzimin islam’in ilk dénemlerine
hatta mezhepsel béliinmelerden dahi 6nce Arabistan’da
ciktigl diisiinilmektedir. Sasanilerin son dénemlerindeki
diistinsel bosluk ve mistik ortam da tasavvufun Islam’la i¢ ice
gecmesini saglamistir. Bunun disinda Islam tebligcilerin
anlattign  kissa ve hikayeler de tasavvufi yorumun
yayllmasinda bir o kadar énemli olmustur.[3] (Zerrinkib
2016) ilk dénem Islam tasavvufcularindan Hasan el-Basri,
Haris el-Muhasibi, Ebu Nasr el-Serrac gibi pek ¢ok isim eski
Sasani topraklarinda yetismislerdi. (Karamustafa 2007)
Dahayetismiglerdi.[4] Daha sonra MevlanaMevlana
Celaleddin-i Rumi ve Abdiilkadir Geylani gibi Islam’in en
biiyiik tasavvufculari da Iranliydilar.

Pek c¢ok Islami bilimin 6nciisi de
Arapga’yiArapgay bilim dili olarak benimseyip diger mevali
halklarla beraber Araplardan daha ¢ok bu konu {izerinde
durmuslardir. Ornegin hem Siinni hemSiinni hem de Sii hadis

franhlardir.

derlemelerinin ¢ogunu Iranllar {istlenmistir. ilk hadis
derlemesini yapan Imam BuhariBuhari Buharalidir. Daha
sonra gelen Seyh Sadik, Seyh Kiileyni, Imam Miislim ve
HakimHakim el-Nisaburi gibi pek ¢ok Sii ve Stinni hadisci de
[ranlidir. “Kelam” olarak bilinen islam’i yorumlama biliminin
ilk kaynaklarinin tslubu Zerdiisti metinlerle benzerlik
gbstermektedir. Ruh-beden diializminin Islam kelamina
girmesinde Antik Yunan’la birlikte Iran’in da etkisi biytiktiir.
Islam’daki pek cok kiyamet alameti
Zerdiistlik’teZerdiistliikte de mevcuttur.

[1] Bloom, Jonathan M. Sheila S. Blair, and Norma Jean
Calderwood. The Grove Encyclopedia of Islamic Art and
Architecture. 2. Vol. 2. Oxford: Oxford Univ. Press, 20009.

[2] “Sufi Literature.” Encyclopaedia Britannica. Encyclopaedia
Britannica, inc.,, n.d.
https://www.britannica.com/topic/Sufism/Sufi-literature
[3] Zerrinkub, Abdlhiiseyni, and Nimet Yildirim. “ANTIK
IRAN'IN MIRASI” Dogu Esintileri, December 1, 2016.
https://dergipark.org.tr/tr/pub/dogu/issue/25917 /273129
[4] Karamustafa, Ahmet T. Sufism: The Formative Period.
Edinburgh: Edinburgh University Press, 2007.



Ayni zamanda Islam’daki mehdiMehdi gibi kiyamet sonrasi
kurtarici figtirler de Zerdusliik'teZerdustliikte
bulunmaktadir. iki dinin metinleri de cehennemin sonsuz
olmadig1 konusunda hemfikirdirler. Peygamber
Muhammed’e atfedilen pek ¢ok mucize Zerdiiste de
atfedilmistir.[1][2]. (Ozoglu 2021) (Zerrinkib 2016)
Mu'tezileMutezile, Esarilik, ismaililik gibi pek ¢ok kelam
ekolii de iran’da gikmugstir.

Pozitif bilimlerde de Iranlilarin islam Altin Gagrna etkisi
bliytiktiir. elEl-Taberi, el-Razi, {bn-i Sina, Harezmi, Biruni,
Omer Hayyam gibi pek cok astronom, matematikgi, tipc1 vb.
franlidir ve fran’da yetismislerdir.

franlilar ayn1 zaman da pek cok halkin islamlasmasinda
Araplardan ¢ok daha fazla etkili olmuslardir. Ornegin
Giineydogu Asya’ya Islam ilk olarak 12. yy'da yiizyilda
agirlikli olarak iran ve Hindistan’dan gelen vaiz ve tiiccarlarin
etkisiyle gelmistir. Once Endonezya’ya oradan da Tayland’a
kadar yayildi. Islam’m bu bélgede yayilmasinda Hindu ve
Budist ogretilerle de énemli oranda oértiisen Iranlilarin
hakimhakim oldugu Islam{ sufizmin sfiligin etkisi biiytiktiir.
Miisliimanlar bélgede siyasi egemen sinif haline geldiler.
Basra Korfezinden Endonezya sahillerine kadar olan
bolgenin ticareti de 18. yy'da yiizyllda Avrupalilar gelene
kadar Iranh tiiccarlarin  konroliindeydikontroliindeydi.
SafevilerinSafevilerin Iran’da egemen olmasiyla zaten
halihazirda yaygin olan iran sufizminin sofiliginin tizerine
fran’in siyasi tekelinde olan Siilik de Giineydogu Asya'ya
geldi. Siilik o6zellikle Tayland ve Siam’daki Miislimanlar
arasinda SafeviSafevi etkisiyle bir dénem yayginlik gosterdi.
Fakat bugiin 6zellikle Endonezya ve Malezya’da egemen olan
mezhep Siinniligin Safii koludur. Vietnam ve Tayland gibi
Miisliimanlarin azinhk  oldugu  bdlgelerde hala
sufizminsifiligin etkisi oldukea biiyiiktiir.[3] (Yusuf 2013)
Fakat belki de en onemlisi Tiirklerin
islamlagmasr’dirislamlagmasidir. yasadig1
cografyaya ilk olarak Emeviler girdi fakat bu doénemde
Tiirklerin Islamlasmasi Emevilerin mevali politikas1 ve
Kuteybe bin Miislim’inki gibi ¢ok sert dayatmalar sebebiyle
gerceklesmedi. Asil mihenk tasi ise Abbasiler ve Cin Tang
Hanedanligl arasinda 751°de gergeklesen Talas Savasr'dir.
Bazi kaynaklar Tang ordusunda savasan bazi Karluk
Tiirklerinin Abbasi tarafina gectiginden bahseder. Savasi
Abbasiler kazansa da ¢ok fazla ilerleyemeden durduruldular.
Ancak kisa bir siire sonra Cin’de ¢ikan bir isyan sebebiyle
Orta Asya’daki ordu geri ¢ekildi.[4] (Baumer 2012) Abbasiler
de tam anlamiyla kontrolii eline geciremedi ve Tiirklerin
bélgede siyasi niifuzu artt1.

Tiirklerin

[1] OGLU, Oguzhan. 0ZKELAM ILMININ DOGUSUNDA IRAN
KULTURUNUN ETKILER], n.d.
https://dspace.ankara.edu.tr/xmlui/bitstream/handle/20.5
00.12575/72980/659989.pdf?sequoze=1.

[2] Zerrinkub, Abdlhiiseyni, and Nimet Yildirim. “ANTIK
[RAN'IN MIRASL”

[3] imtiyaz, Yusuf. THE HISTORICAL INFLUENCE OF PERSIA
ON ISLAM IN SOUTHEAST ASIA AND THE NEED FOR
MUSLIM UNITY  TODAY, nd.  https://jurnal.ar-
raniry.ac.id/index.php/medsyar/article/download/1760/13
03.crafwar

[4] Baumer, Christoph. The History of Central Asia. the Age of
the Steppe Warriors, 2012.

Tirklerin Kitleler haline Misliimanlasmasi bu dénemde
bagladi. Tiirk ve Islam cografyalar arasinda gecis merkezi
olan bélge Horasan ve Maveraiinnehir'di. Bu siirecte de bu
bélgede siyasi egemenlik Araplardan iranlilara gecmisti. Bu
ylizden Tiirkler Islam’1 Iranhlardan 6grendiler. idil- Volga
Bulgarlar ve Karahanlilar gibi bazi Tiirk devletleri 9-10.
yy'da yiizyllda islam’a gecseler de nispeten daha uzak bir
cografyada olmalarindan dolay1 Iran etkisi nispeten fazla
gorillmemisirgdriilmemistir. Tiirkistan’da Islam’in yayilmasi
biiytik odlciide sufizm sifilik etkisiyle oldu. Dénemin en
onemli Tiirk tasavvufcusu Hoca Ahmed Yesevi'ninYesevi'nin
etkisi ¢ok biiyiiktlir. Onun 6grencileri ve daha sonra ondan
etkilenenler, Orta Asya’da ve 6zellikle daha sonraki donemde
Anadolu’da Islam’in tasavvufi yolla yayllmasinda yadsinamaz
etkiye sahiptirler. 10. yy’da yiizyllda bugilinkii Afganistan
merkezli olarak kurulan Tirk Gazneliler 11. yy'in yiizyilin
ortalarina kadar iran’da siyasi egemenlik kurdular. Kendileri
Samani doneminde Miisliman olmuslardi. Kendieri Tiirk
olsalar da resmi dillerdilleri Farsca'ydiFarscaydi.[1]
(Katouzian 2003) Daha sonra gelen Selguklular da ayni
sekilde Bati Anadolu’dan Cin’e kadar olan cografyada
Farsca'yiFars¢ay1r resmi dil olarak kullandilar.[2] (Savory
1976) Bunun en 6nemli sonuglarindan biri de Tiirklerin
Islami terimleri Arapga’danArapgadan ziyade
Farsca’danFarsgadan almis olmasidir. Ornegin Arapca “nebi”
kelimesi yerine Farsca “peygamber”, Arapg¢a’dakiArapgadaki

“salah” yerine Farsg¢a’dakiFars¢adaki “namaz”,
Arapga’dakiArapgadaki “gasilgasil” yerine
Farsca’dakiFarscadaki “abdest” Tiirkge’deTiirkcede

yuzyillardir kullanilmaktadir. Selguklu déneminde Tirkler
ozelikle Mogol istilasr'ndanistilasindan sonra kitleler halinde
Anadolu’ya gecis gecmis fakat Islamlagma siirecleri asla
kesintiye ugramamistir. Mevlana, Haci Bektas-1 Veli, Baba
flyas gibi pek cogu iran’da yetismis tasavvufcular Anadolu’da
[slam’m yayllmasinda 6nemli rol oynadilar. 13. yy'dan
ylzyildan itibaren Tiirk devletleri arasinda Tiirkge biiytik
oranda resmi dil olarak benimsense de Farsca, Tiirkce
uzerindeki etkisini -0zellikle toplumun iist kesimlerinde-
ylizylllarca kaybetmedi. Ozellikle Osmanhlardan sonra
Viyana kapilarindan Cin’e kadar olan devasa bdlgenin edebi
dili Fars¢a'ydiFarscaydi. Balkanlarda Bosnaklar, Arnavutlar
gibi Tirklerin etkisiyle Miislimanlasan halklar da s6ztni
ettigimiz bircok tarihginin “Islam-1 Acem” olarak adlandirilan
bu anlayis etkisiyle Miisliimanlastilar. Glintimiizde de Balkan
Miislimanlarinda o6zellikle de Arnavutluk’ta sufizmsifilik
olduk¢a yaygindir. Tirkiye’de de Cumhuriyet déneminde
Tirk dilinin  saflastirilmasi  ¢alismalari  olsa da
Tiirkce'deTiirkcede ¢ok temel alanlarda bile Farsga pek ¢ok
sozciik bulunmaktadir. Azerbaycan Tiirkleri ise yiizyillarca
fran’m direkt olarak siyasi egemenligi altinda olduklar i¢in
Farsca ve Iran kiiltiiriiniin etkisi diger halklara gore daha
yogundur. Tiirkmenistan’dan Sincan Uygur Ozerk Bélgesi'ne
kadar olan Miisliman Orta Asya’da da 150-200 yillik Rus
etkisine ragmen hala iran kiiltiiriiniin ve dilinin izlerini genis
bir bicimde gormek miimkiindiir

[1] Katouzian, Homa. Iran Politics, History and Literature.
London: Routledge, 2013.

[2] Introduction to Islamic Civilisation. Cambridge England:
Cambridge University Press, 1976.



Sonug¢ olarak islam medeniyeti transit bir medeniyettir.
Kendi etkisi altindaki halklari etkilese de onlardan da pek ¢ok
sey almistir. Bunun da en biiyiik érnegi iran’dir. iran
Islamlast: fakat Suriye, Misir gibi Araplagmadu. Pers kimligini
her zaman kuvvetle korudu. {slam’in Altin Cagrnda dzellikle
bilim, kiiltiir ve biirokrasi anlaminda islam medeniyetine ¢ok
biiyiik katki  sagladi. Islam’m  yorumlanmasi  ve
uygulanmasini dahi 6énemli Ol¢iide etkiledi. Basta Tiirkler
olmak iizere pek c¢ok halkin kendi islam senteziyle
Miisliimanlasmasim sagladi. Ozellikle Tiirklerin etkisiyle bu
kiiltiir, Avrupa iclerine kadar yayildi iranin Islamlasma
stireci tarihte onemli bir yer edinse de sahsi yorumum
islam’a iran etkisi cok daha ilging ve daha da iizerinde
durulmasi gereken bir konudur.

Bu yaziyi, yazi konusunu bulmamda ve kaynak se¢iminde
biiyiik yardimi dokunan Purdue Universitesi 6grencisi
degerli dostum Ozan Altuntas’a tesekkiirlerimi ileterek
bitiriyorum.
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Agah Enes Vasa kaleminden

Kronik Bunalim, bir¢ok kisinin asina oldugu bir belgesel
aslinda. Belgeseli ilk izleme deneyimimde stirekli ortalikta
dolasan polis araglari, ansizin basilan evler ve yiizlerine
bembeyaz flaslar tutularak “Neden bunu yapiyorsun?”’
sorusuyla koseye sindirilmeye calisilan trans bireyleri
gormek epey gerici olmustu. Bir siire sonra tekrardan
ancak bu sefer buradan arastirma malzemesi olarak ne
cikabilir? goziiyle izledigimde 80’lerde translarin sosyal
yasantisindan donemin gecerli psikoseksiiel tibbi
sdylemine dek bircok seye dair bir malzemeye sahip
oldugunu fark ettim. Bu bildiri 6zetiyle de ben, belgesel
boyunca basta Ayhan Songar olmak iizere konusan
hekimlerin, polislerin ve trans bireylerin birbirleriyle
bazen catisan bazen de kesisen sdylemlerinin icerecegi
malzemeye dikkat cekmeyi amagladim.

Erken Cumbhuriyet Tiirkiye’sinde psikosekstiel durumlar
arastirmalarinda Istanbul Universitesi Tip Fakiiltesi
merkezli gelisen bir ekolun varligindan s6z etmek yanls
olmaz. Bu ekoliin en belirgin temsilcisi ve yaraticisi
intiharlardan ulus devletin programina uygun olarak
cocuklarin nasil egitilmesi gerektigine kadar birgok
konuda fikirlerini beyan eden Mazhar Osman Usman’dan
baskas1 degildir. Usman, homosekstiellik s6z konusu
oldugunda o donem igcin gecerli argiimanlarla
temellendirilmis ifadelerle bunun tedaviye muhta¢ bir
saglik sorunu oldugunu sdyler. Bunda o devrin gegerli tibbi
diskuru arasinda bir fark yoktur ancak Osman, yalnizca
bunu tibbl kavramlarla agiklamakla kalmayarak erken
cumhuriyetin “saghkli ve gilirbliz nesiller yetistirmek”
amaci dogrultusunda sosyo-politik bir zemine tasiyarak da
konuyu ele alir. Usman’in iizerine yapilan ¢alismalar az da
olsa fikir verecek ve tartisma yaratabilecek diizeyde
vardir. Fakat onun disinda ne c¢agdasi oldugu ne de
sonrasinda gelen psikolog ve seksologlarin bu amaca
yonelik yaptiklari ¢alismalar toplu sekilde ele alinip ortaya
konmamistir. Mazhar Osman, “Tababeti Ruhiye” adl
calismasinda cinsel bozukluklar: tarif ederken bugiiniin
homoseksiiel ve transseksiiel kavramlarin ikisini de
cinsellige ve ¢ocukluktaki travmalara indirgeyip pustluk,
terslik, sevicilik  ve kiyafet  delaletleri gibi
isimlendirmelerle kullanir ve bu kavramlarin aralarindaki
farklar1 anlatir. Pustluk ve terslik olarak isimlendirdigi Es
cinselligin askerlik, gemicilik hatta 6zellikle de
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yatili okullarda okuyan ve kadin yoklugu cekenlerin buna
meylettigini soyler ve bunu hastalikh olarak gordigi
transseksiiellikten ayr1 bir kisma alir. Bu durumu gecici
olarak goriir. Erkek es cinselligine dair uzunca yazmasina
ragmen sevicilik, yani lezbiyenlik iistiine cinsel iliskide nasil
bulunduklarini ve pustlara nazaran ahlaken temiz olduklarim
soylemek disinda pek bilgi vermez. Erkek pustlugunu
ahlaksizlik ve norm dis1 dusiik karakter ozellikleriyle
iliskilendirirken kadin es cinselligine neden bunu yapmadig:
hakkinda biraz fikir vermesi acgisindan icine dogdugu
toplumun kadin mahremiyeti sinirlariyla iliskisi arastiriimay1
hak eden bir konudur.

Transsekstiellik ise digerlerinden farkli olarak belki bu da

hiinsaligin (erdisi, hermafrodit) hafi (gizli) seklidir. ifadesini
kullanarak tanimlamakta giigliik ceker. Onlar1 giinliik hayatta
tiragh yiizleri, uzun ve boyali tirnaklariyla gérmemizin
miimkiin oldugundan bahseder. Keza kadinlarin icinde de
bunlardan mevcut oldugunu ekler. Osman, 30’lu yillarda
transseksiielligi kendi perspektifinden tanimlarken “Kronik
Bunalim” belgeselinde konusan uzmanlardan farkhi olarak
kriminalize etmemesi ilgingtir. Biz seyircilere su soruyu
sormamizl saglar; Acaba 80’lerde cinsiyet degistirme
ameliyatlarinin Tiirkiye’de yayginlasmasi, transseksiiellerin
icine itildikleri fuhus sektoriinden bu ameliyatlar icin gereken
paranin en hizh saglanmasi ve kdyden kente gog gibi bir
olgunun patlama yapmasin getirdigi trans goriintrligtiniin
artmasi biiyiik resimde ayrimcilik ve saldirganlik diizeyinde
bir bunalima déntismesi kaginilmaz miydi? Ancak, belgesel
boyunca agiklamalarda bulunan Prof. Ayhan Songar'in o
donem Avrupa ve Amerika’daki “queer” arastirmalarla
simultane ifadeler kullandig1 ve bunu eskiye, 6rnegin Mazhar
Osman’a, nazaran hastalik olarak gormedigini; bir yonelim
olarak tanimlanabilecegini ve halen tstiine calismalarin
devam ettigini soyledigini bir de iistiine rdportaji yapan
spikerle bu yiizden tartigigin1 gormemiz miimkiin. Belgesel
boyunca polis ve toplumun hekimlerden farkh olarak daha
saldirgan yer yer devleti bile suglayan bir tavir icinde
olduklarim gériiriiz. Ornegin “Kronik Bunalim” ile benzer
yillarda Ugur Diindar tarafindan hazirlanmis “Pilirtelas
Sokak” adli kisa belgeselde toplum, 6zellikle dtekilestirdigi
bir zlimrenin o eski ve nezih semtlerinde ¢ikarci ev
sahiplerinden yiiksek fiyatlarla tuttuklar1 evlerde beserli
onarli yasayan translarin mahalleden ¢ikmasi i¢in ellerinden
geleni yaparlar. Ayrica toplum, devletin translara saglamis
oldugu pembe kimlik hakkina da tepki gosterir. Belgesel
boyunca trans bireyler icin mahalle sakinleri es cinsel,
homosekstiel gibi o dénem basininda kullanilan yanls
tanimlamalari tercih etmistir.



Ote yandan su 6rnek ilginctir, “Piirtelas Sokak” belgeselinde
konusan ve ¢ocugunu translar ytiziinden sokaga ¢ikmasindan
korkan “cagdas” goriiniimlii bir kadinin “Biz, translardan
ziyade bunlara gelenleri, fuhus i¢in, daha hastalikl
goriiyoruz” demesi o donemde acgik goriislii olarak
nitelendirebilecegimiz ~ bir  insammin  bakis  agisini
anlayabilmemiz agisindan 6nemlidir.

Bir diger ilgi cekici nokta ise “Kronik Bunalim” belgeselinde
iki trans bireyin kendi aralarinda Lubunca konustuklari
sahnenin bir kesitinin “Gmag” adli sosyal medya hesabinda
paylasilmasinin  ardindan aldigit  yorumlardir. Bir¢ok
yorumda TRT’nin o yillarda ne kadar 6zgiir ve kapsayici
olduguna atifta bulunulmus ancak belgeselin biitliniini
disiindiiglimiizde pek mantikh y6nii olmadiginin farkina
variriz.

Son olarak, roportajlar1 gerceklestireninden hekimine
polisinden bireylere kadar Tiirkiye toplumunun 80’li yillarda
yasayan translar hakkindaki fikirleri belgeselde bir numune
olarak bulunur ve hakikaten de yasanan sdylem ¢atismasi bir
bunalim olarak nitelendirilebilir. Translar yer yer ¢ekimler
sirasinda seyircinin de ¢ok rahat fark edecegi gibi iistiinlerine
yapilan baski sebebiyle kendi varoluslarim inkar etmeye
itilirken hekimler bunun c¢ocukluktan da o6te dogustan
geldigini ve cinsiyet degistirmek disinda da bir ¢6ziimiiniin
olmayacagini sdyler. Polisler bu konunun kriminal boyutuyla
ilgilenirken toplum da kendisini ve g¢evresini korumanin
derdine diismiistiir. Tiim bu sebepler, fobi séylemlerini
gelistirerek stirdiirmiistir.
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Dede Korkut Destanlari, yazi varligimiz, mitolojimiz,
tarihimiz, edebiyatimiz vb. i¢cin en 6nemli kaynaklardan
biridir. Destanlarinin hepsi ders verir nitelikte oldugu gibi,
ayrica kendine 6zgii bir mizah da barindirmaktadir. Bu
anlatilarin i¢cinde bulunan motifler her ne kadar kendine
6zgii olup kendi toplumunun kiiltiiriinii, bireyini ve diinya
gorisiini yansitiyor olsa da, kiiltiirleraras1 motifleri de
barindirmaktadir. Bu yazimizda yeni niishadaki Salur
Kazan'in yedi bash ejderhay: 6ldiirdiigii boy, Axel Olrik’in
epik yasalar1 baglaminda incelenmistir.

Anahtar Kelimeler: Dede Korkut, Salur Kazan, Salur
Kazan’in Yedi Bash Ejderhayr Oldiirdiigii Boy, Axel Olrik,
Epik Yasalari

Giris

Dede Korkut Destanlari; siiphesiz ki Tiirk dili, edebiyati,
tarihi ve kiiltiirt icin en dnemli eserlerden biri, kimilerine
goreyse en 6nemlisidir. Uzun yillardir gerek Tiirk gerekse
yabanci arastirmacilar tarafindan, bir¢ok disiplin
icerisinde genel veya 6zel baglamlarda incelenmektedir.
Her ne kadar yeterince arastirilmamis ve aydinlatilmamis
baz1 taraflar1 olsa da, yillar icinde bu yazilarin halk
tarafindan daha da bilinir hale gelmesi bile bash basina
takdire degerdir.

Dede Korkut Kitabi'min, 2018 yilinin sonlarina kadar
bilinen iki niishas1 vardi. Bu niishalar, bulunduklari yerlere
gore “Dresden” ve “Vatikan” ismini almiglardir. Bu
niishalarin ortak bir kaynaktan mi1 geldigi, yoksa ayr1 ayr1
mi1 derlendigi heniiz tartisilan bir konudur.[1](Pehlivan,
2015) Ugiincii ve en son bulunan niisha ise, 12 Aralik 2018
tarihinde iran’in bagkenti Tahran’daki bir kitabevinden
sahaftan Veli Muhammed Hoca[2] tarafindan satin
alinmistir. Ercilasun’a gore bu eser, 17.-18. yiizyillara ait
olmalidir. [3](Ercilasun, 2019) “Tirkistan/Tirkmen-
Sahra” adi verilen bu niishanin igerisinde, diger
niishalardan daha farkli soylamalar ve yine diger
niishalarda bulunmayan bir boy bulunmaktadir. Salur
Kazan'in yedi bash ejderhay1 6ldiirdiigii boy, ilk defa bu
niisha igerisinde bulunmustur.

Axel Olrik (1864-1917), Danimarkali bir halkbilimcidir.
1897 yilinda o6gretmen olarak atandigi Kopenhag
Universitesi'nin Iskandinav Halkbilimi bélimiinde 1913
yilinda profesor

olmustur. (Dundes, 1999, s. 122-123) Kendisinin
halkbilimine yaptig1 sayisiz katkilarim en biyiigi, 1909
yilinda Alman Antik Cagr Dergisinde yayimladigi epik
yasalar1 “Epik Yasalar1” adli kuramidir. (Olrik, 19944, s. 2)
Olrik, anlatilarin her ne kadar bulundugu bélgelere 6zgii yani
olsa da, ayn1 zamanda diger kiiltiirlerin anlatilariyla ortak
bazi kaliplara tabi oldugunu séyler. Olrik bu yasalar1 “stiper
organik” seklinde aciklamistir. Bunun anlami, anlatilar
anlaticmin  elinde olmadan bu yasalara uymaktadir.
(Cobanoglu, 1999, s.99)

Bu makalede, yeni niishada bulunan Salur Kazan’in yedi bagh
ejderhayr o6ldiirdiigi boyu Axel Olrikin epik yasalari
baglaminda incelenmistir.

1. Salur Kazan’in Yedi Bash Ejderhayi Oldiirdiigii Boy

2018 yilinda bulunan

niishasinda

“Tlrkmenistan/Tiirkmen-Sahra”
gecen bu boy, diger niishalarda
bulunmamaktadir. Ana kahraman Salur Kazan'dir. Salur
Kazan, Dede Korkut Kitab’'nda ismi en ¢ok gecen
bagkarakterdir. Anlatilarda ismi sik¢a gecen Bayindir Han'in
damadidir. Bu yiizden 6nemli bir bey olarak goriiliir. Sik¢a
cesaretini, gliciinii, dini biitiinliiglinii gosteren epitetler alir.
Yine bu anlatida da ayni degerlerle 6n plana ¢ikmaktadir.
Mevzubahis ejderha, Avrupa halklarinin anlatilarindaki gibi
bir ejderhadan ziyade, Asya halklarimin anlatilarindaki
siirtingen veya yilan benzeri bir ejderhadir. Ayrica Tiirk halk
anlatilarmda ve mitlerinde siklikla gordigiimiiz yedi sayisi
motifi burada da ejderhanin kafa sayisiyla islenmistir.
Destanin 6zeti su sekildedir:

Bir giin Salur Kazan daglarda avlanip eglenirken ulag: gelir.
Ulak kendisine on bin diisman askerinin yaklastigini soyler.
Otaga giren Kazan’a ulak bir daha gelir ve yirmi bin diisman
askerinin yaklastigin1 soyler. Kazan rahat bir tavir takinir.
Ulak her geldiginde asker sayisinin on bin daha arttigini
belirtir ve Kazan da her seferinde rahat bir tavirla karsilik
verir. En sonunda ulak yiiz bin askerin geldigini soylediginde
Kazan, beyleri ve askerleri toplayip ¢arpisarak muzaffer olur.

[1] Giirol Pehlivan, “Dede Korkut Kitabimin Dresden ve
Vatikan Niishalarinin Mistensihlerinin Karsilastirilmasi.”
Tiirk Diinyas1 Dil ve Edebiyat Dergisi, no. 40 (2015): 147-
171.

[2] iranh Tiirkmen kitap koleksiyoncusu. (edder.)
[3] Ahmet Bican Ercilasun, “Dede Korkut Kitabr'nin Yeni

Niishas1 ve Uzerindeki Yayinlar.” Milli Folklor 16, no. 123
(2019): 5-22.



Yine oOyle bir giin Kazan, adamlariyla avlanip eglenmeye
gider. fkindi vaktine kadar avlandiktan sonra adamlarina
donmelerini, kendinin tek basina bir av avlayip gelecegini
soyler. Ne var ki hava kararmasina ragmen bir av bulup
avlayamamustir. {leride yanan yedi 151k gérmiistiir. Bunlarin
kendi ordusunun mesaleleri oldugunu diisiinen Kazan o yone
dogru yola koyulur. Bu sirada Kazan'in tek basina disarida
oldugunu duyan lalas1 Kilbey, onun pesinden gider. Kazan
isiklarin  oldugu yere vardiginda yerde yatan ve yedi
kafasindan alevler ¢cikan devasa bir ejderha gortir.

Bu sirada lalasi da ona yetismistir. Kazan lalasina yan
taraftan ylrilyilip gitmelerinin mi yoksa savagmalarinin mi
gerektigini sorar. Lalasi beyin kendisinin oldugunu ve fikrin
ona bagl oldugunu sdylese de, doniip gitmelerinin laf s6z
olabilecegini sdyler. Bunun tizerine ejderhaya saldirmaya
karar veren Kazan, habersiz saldirmanin mertlige
sigmayacagini diisiinerek bir ok atar ve ejderhay1 uyandirir.
Uyanan ejderha, sinirli bir sekilde agzindan giiglii bir soluk
cekmeye baglar. Hava c¢ekiminin giicline dayanamayan
Kazan, ejderhanin agzina dogru siiriiklenmeye baglar. O
sirada Tanr'ya yalvarip yardim diler. Bunun iizerine Kazan
ile ejderhanin arasinda bir kaya hasil olur. Kayanin kuytu
kosesine gecen Kazan, kalkanimi da hazirlayarak ¢ekimin
etkisinden kurtulmay1 basarsa da, bu sefer gozii korkudan
bugulanmaya baglar. G6ziinii oyup ¢ikarmay1 diisiinen Kazan,
arkasindan “korkudan goziinii oydu” gibi laflar ¢ikabilecegini
diisiiniip vazgeger. Bir hisimla yayina davranir ve ejderhanin
istline ardi ardina seksen ok salar. Bunun ardindan bitap
diisen ejderhaya karsi atilan Kazan, yedi basimi da
govdesinden ayirir. Ejderhanin dokiilen zehrinden her yeri
alevler kaplar.Ardindan Kazan, ejderhanin tepesine cikar ve
kilicim saplayarak dldiiriir. Olen yaratigin iizerinde bagdas
kurmus beklerken, her yerin alevlerle kaplandigini goéren
lalas1 kotii bir sey oldugunu diisiiniip olay yerine gider.
Kazan'm sag oldugunu anladiktan sonra, emri iizerine
dericiler getirtilir. Ejderhanin derisinden ¢esitli aletler,
zirhlar ve bir de golgelik yaptirilir.

Ejderha derisinden yaptirdiklarini giyerek gelen Kazan’i
gorenler, “Kazan ejderha olmus” diye soOylence yayar.
Bayindir Han’a kadar ulasan bu séylencenin aslini 6grenmek
icin, Kazan'm Kkarsisina yegeni Kara Budak ¢ikar. Kara
Budak’1 ejderha olmadigina ikna eden Kazan; Bayindir Han’a
hediyeler verir, golgeligini diker ve orada Oguz Han’t misafir
eder.[1](Ekici, 2019)

[1] Metin EkKici, “Dede Korkut Destani: ‘Salur Kazan'm Yedi
Bash Ejderhay1 Oldiirmesi’ Boyunu Beyan Eder Hanim Hey!”
Milli Folklor 16, no. 122 (2019): 5-13.

2. Axel OlriK’in Epik Yasalar1

Axel Olrik, 1909 yilinda yayimladig: epik yasalari i¢in “Sage
bBiyolojisi” diye bahseder. Olrik'e gore, bozulmaya
ugramamis anlatilarda ¢ok daha rahat gozlemlenebilen bu
kurallar, bozulmaya ugramis anlatilarda bile kismen
bulunmaktadir. Olrik'in “sage” diye bahsettigi terim;
tlirkiileri, destanlari, yerel efsaneleri ve masallar1 kapsayan
genel bir kategoridir. Yazimizda sage terimi kullanilmaya
devam edecektir.

Olrik, kisi bagka bir kiiltiire pek yabanci olsa dahi, yine de o
kiiltliriin anlatilarinin kisiye tanidik gelecegini soyler[1] .
Bunun icin iki neden gosterir: ilkel insanin ortak zihin 6zelligi
ve doga anlayisiyla ilkel mitoloji. Ancak Olrik sagelerin
bununla kalmadigini, genel temalar disinda kendine has
goziiken oOzelliklerin bile kiiltiirler arasinda benzerlik
gosterdigini soyler.[1](Olrik, 1994a s. 2) Bu benzerlikler,
sagelerin ortak kurallara riayet etmesinden kaynakhdir.
Olrik’in epik yasalari sirasiyla su sekildedir:

1. Giris ve Bitiris Kurali

2. Yineleme Kural

3. Ugler Kurah

4. Bir Sahnede ki Kurali

5. Zithk Kural

6. Ikizler Kurali

7. 11k ve Son Durumun Onemi Kurah

8. Tek Cizgi Kurali

9. Kaliplastirma Kural

10. Biiyiik Resim Sahnesi Kurali

11. Sagenin Mantig1 Kurali

12. Tek Entrika Kural

13. Epik Birlik Kurall

14. ideal Epik Birlik Kural

15. Dikkati Bas Kahraman Uzerinde Toplama Kurali

3. Axel OIriK’'in Epik Yasalari Isiginda Salur Kazan'in Yedi
Bash Ejderhayi Oldiirdiigii Boyun incelenmesi

Salur Kazan'in yedi bash ejderhayr 6ldiirdiigii boyda Axel
Olrik’'in epik yasalarini tespit edildi. Bunlar maddelenerek
baglam icerisinde incelendi.

3.1. Giris ve Bitiris Kurali

“Sage durgunluktan coskunluga dogru giderek baslar ve cogu
zaman baglica kisilerden birinin basina gelen bir felaketi
iceren sonu¢ olayindan sonra coskunluktan durgunluga
giderek biter.”[2](Olrik, 19944, s. 2)

[1] Olrik, “Halk Anlatilarinin Epik Kurallari,” 2.
[2] Olrik, “Halk Anlatilarinin Epik Kurallari,” 2.
Direct quotation gibi ama belli degil ne oldugu.



Anlati, Salur Kazan'm kendi agzindan anlattigi diisman
askerlerle carpismasiyla baslar. Daha sonra Kazan ava gider,
askerlerine donmesini sdyler ve kendi basina av arar. Daha
sonra gordigi 1518a giderek ejderle karsilasir. Buraya kadar
bir durgunluk s6z konusudur. Diismanlarla savasmasi her ne
kadar ilk basta coskulu bir eylemmis gibi goziikebilse de,
bunun amaci aslinda anlatiya uygun bir giris hazirlamaktir.
Yani yiiz bin askerle bile kolayca carpisan Kazan'in, ejderha
karsisinda  zorlanisinimasi  anlatmak ve dolayisiyla
ejderhanin kudretini pekistirmek amaciyla anlatilmistir.
Daha sonra Kazan'in ejderha karsisinda yasadiklar1 anlatilir
ve en sonunda ejderhayr dldiiriir. Bu coskunluk Kkismidir.
Gerilimin en tepeye tirmandig1 kisimdir. Daha sonrasinda ise
derisinden esyalar yaptirir, Oguzlar Kazan’i ejder olmus
sanir, gercek ogrenilir, Salur Kazan Bayindir Han’a ve
hediyeler verir velerek Oguz Han’i misafir ederilir.

Gorildiigii gibi, olaylar birden baslayip birden bitmiyor.
Ejderhayla doviise girilmeden 6nce hazirlik maiyetinde bir
savasa yer veriliyor, doviis bittikten sonra niikteli bir olaya
yer verilip sonlandiriliyor. Anlatimizin bu kurala agik¢a
uydugu goriiliiyor. Ayrica Dede Korkut'un tiim boylar1 gibi bu
boy da bir dua ile sonlandirilmistir.

3.2. Yineleme Kurali

“Halk anlatilar1 tam anlamiyla ayrintilara inme tekniginden
yoksundur ve zaten pek ender olan tasvirle de ¢ok kisa
olduklart i¢cin konuya onem kazandiran etkili bir arag
olamazlar. Geleneksel sozlii anlatimimizda yalnizca yalniz bir
secenek vardir; yineleme.””’[1](Olrik, 19944, s. 3)
Yinelemeyenin, tespiti biraz zor olmasiyla birlikte, ilk olarak
su 6rnegi verebiliriz:

“Kazan, ejderhaya hangerini sapladi, kilicint sapladi, bigagini
saplad...”[2] (Ekici, 2019)

Anlatinin en énemli olay, yani Kazan'in ejderhayi 6ldtirmesi icin
yineleme kullanilmistir. Ug farkl silahin saplandiginin yinelenerek
séylenmesi, olayin onemine vurgudur.

Bunun disinda anlatinin basinda ulagin bildirdigi diisman askerlerinin
sayisinin tekrar tekrar on biner artisini da buna érnek gésterebiliriz:
“-Kazan ne icersin? On bin diisman iistiine geliyor. On bin diisman
geldigini isitince kollarimi  kavusturup, ak otag icindeki evime
girdim.

-Yirmi bin diisman geliyor, deyince, yerimden kimildamadim.
-Otuz bin geliyor, deyince, hice saydim.

-Kirk bin geliyor, deyince, kara goziimiin ucundan sert baktim,
cekinmedim.

-Elli bin geliyor, deyince, el verip ellesmedim, ‘azdir’ dedim.
-Altmis bin geliyor, deyince, Allah’t andim, atlanmadim.
-Yetmis bin geliyor, deyince, yeltenmedim.

-Seksen bin geliyor, deyince, iirpermedim.

-Doksan bin diisman geliyor, deyince, arkaya dogru kaydim, zirhimi
giydim.

-Yiiz bin diisman geliyor, deyince, yliz cevirip gitmedim, akarsudan
abdest aldim, alnimiyere  koyup namaz kildim. Muhammed'i
yaratan bir Cebbar’a baghligimu bildirip; ‘Ya Muhammed! Ya Ali,
medet!’ dedim.”[3] (Ekici, 2019)

[1] Olrik, “Halk Anlatilarinin Epik Kurallari,” 3.

[2] Ekici, “Dede Korkut Destani: ‘Salur Kazan'in Yedi Bash
Ejderhay: Oldiirmesi’ Boyunu Beyan Eder Hanim Hey!” 5-13.
[3] Ekici, “Dede Korkut Destani: ‘Salur Kazan'in Yedi Bash
Ejderhay: Oldiirmesi’ Boyunu Beyan Eder Hanim Hey!” 5-13.

Goraldigti gibi disman askerlerinin yiiz bin oldugu
dogrudan sdylenmemis, her defasinda on biner artirilarak
sOylenmistir. Béylelikle bir gerilim artis1 saglanmistir.

3.3. Ugler Kurah

“Ug, geleneksel anlatilarda karsilasilan insan ve nesnelerin en
yiiksek sayisidir. Hicbir sey halk anlatilarini ¢agdas
edebiyattan ve gerceklerden ii¢ sayisi kadar ayiramaz.”
(Olrik, 19944, s. 3)

Ele aldigimiz anlatinin bu kurala pek de uymadigl
gorilmiistiir. Tek goze carpan sey, Kazan'in ejderhay1 li¢
farkl silahla 6ldiirmesidir. Fakat bu fikre bile ehemmiyetle
yaklasmakta fayda vardir.

Olrik, tigcler kuralinin hassas oldugunu ve edebiyatin da
etkisiyle zamanla kaybolmaya yiiz tuttugundan bahseder.[1]
(Olrik, Halk Anlatilarmin Epik Kurallari, 1994) Bu anlatinin
icinde bulundugu niisha eger diisiintldigi gibi 17-18.
yuzylllara aitse, Olrik'in bahsettigi gibi, bu kuralda bir
bozulmaya ugramis olmasi muhtemeldir.

3.4. Bir Sahnede iki Kurali

“Iki, aym zamanda ortaya cikan en yiiksek kisi sayisidir (...)
Bir sahnede iki kuraly, kat1 bir kuraldir.”[2] (Olrik, 1994a, s. 4)
Olrik'in kati dedigi bu kural yine ayni katilikla anlatida
bulunmaktadir. Sahnede iki kisiden fazlasi etki edecek
sekilde yoktur. Ornegin Kazan ve askerleri vardir ve bu
askerler pek tabii cok sayidadir; ancak statiklerdirsabitlerdir,
konusmazlar ve olaya 6zel olarak dahil olmazlar. Bir nevi
figliranlardir. Kuralin uygulanmasina gelecek olursak; Kazan
ile ulak, Kazan ile lala, Kazan ile ejderha, Kara Budak ile
Bayindir Han, Kara Budak ile Kazan ayn1 sahnede ortaya
¢ikan ve etkin bir rol tistlenen ikililerdendir.

3.5. Zithk Kural

“Sage'de her zaman kutuplasma vardir (...) Bu temel zithk,
epik yapisinin 6nemli bir kuralidir; Geng ve ihtiyar, biiyiik ve
kiiciik, insan ve canavar, iyi ve kotii.”[3] (Olrik, 19944, s. 4-5)
Anlatida zithk acik bir sekilde goriilmektedir. Kazan iyi,
Tanridan kut almis bir insan iken; ejderha kotdi, Tanri
tarafindan lanetlenmis bir canavardir. Bunun yaninda
karakter gelisimlerinde de bir tezathk vardir. Kazan
yenilenken yenen durumuna gecerken tam tersi de ejderha
icin gecerlidir.

3.6. ikizler Kurali

“fiki kisi ayni rolde ortaya ¢iktiginda, bunlarin ikisinin de
kiigiik ve zayif olarak betimlendigini gézlemleyebiliriz.”[4]
(Olrik, 19944, s. 5)

Anlatida iki kisinin ayni rolde ortaya ¢iktigina rastlanilmiyor.
Bundan dolay1 bu kural mevcut anlatida aranamaz.

[1] Olrik, “Halk Anlatilarinin Epik Kurallari.”

[2] Olrik, “Halk Anlatilarinin Epik Kurallari,” 4.
[3] Olrik, “Halk Anlatilarinin Epik Kurallari,” 4-5.
[4] Olrik, “Halk Anlatilarinin Epik Kurallari,” 5.



3.7. Ik ve Son Durumun Onemi Kural

“Bir stirt Kisi veya nesne pes pese ortaya ¢ikinca en énemli
kisi 6ne gelir. Buna ragmen sonuncu gelen kisi anlatinin
duygudaslik dogurdugu kisidir.”[1] (Olrik, 1994b, s. 4)

Anlatida Oniimiize ilk ¢ikan kisi Salur Kazan'dir.
Baskahraman olarak siiphesiz ki anlatinin en 6nemli kisisidir.
En son cikan ise Kazan’1 karsilamaya giden Kara Budak'tir.
Kendisinin Kazan’1 ejderha sanmasi ve daha sonra gergegi

esas duygularini yansitmaktadir.
3.8. Tek Cizgi Kurah

“Halk anlatis1 bir olay ¢izgisini baskasiyla karistirmaz; halk
anlatilar1 her zaman tek cizgilidir.”[2] (Olrik, 1994b, s. 4)

Anlati tek cizgi halinde ilerlemektedir. Geriye doniisler
yoktur, olaylar ileriye dogru akmaktadir.

3.9. Kaliplastirma Kurali

“Ayni cesitten iki insan veya durum elverdigi 6l¢iide degisik
degil, elverdigi 6lctide birbirine benzerdir.”[3](Olrik, 1994b,
s.4)

Anlatida ejderha alisageldigimiz gibi korkung, vahsi ve
devasa bir yaratiktir. Kaliplasmis bir ejderha veya canavar
betimlemelerine sahiptir. Ote yandan Salur Kazan, Kilbey
(lala) ve Kara Budak, bir Oguz eri olarak cesur ve sadiktir.
Diger anlatilarla 6rtiisen bu motifler bir kalip olmustur.

3.10. Biiyiik Tablo Sahnesi Kurali

“Sage her zaman biiyiik tablo sahneleri ile doruguna erisir.
Bu sahnelerde sage kahramanlari yan yana gelirler (...) Bu
gorkemli durumlar ¢ogu zaman gercege degil hayale
dayanir.”[4] (Olrik, 1994b, s. 4-5)

Anlatinin doruguna ulastigi kisim, etraf atesler icinde
yanarken Kazan'in ejderi 6ldiirdiigii kisimdir:

“Kazan, kara celik saglam kilicini eline alip, kiliciyla
ejderhanin istiine yiiriidic ve yedi basini da boynundan
kilicla kesip, yere diisiirdii. Ejderhanin agusu yere dokiiliince,
yeryliziine alevler sacilip, her yeri ates sardi Kazan,
ejderhaya hangerini saplads, kilicin1 saplads, bigagini sapladi
ve ejderhanin tistiine bagdas kurup oturdu.”[5] (Ekici, 2019,
s.11-12)

Salur Kazan, bu korkung ve devasa yaratigl yere sermeyi
basarmis, daha sonra iistiine zaferinin nisanesi gibi bagdas
kurup oturmustur. Akilda tablo sahnesi gibi canlanan bu
kisim, duygunun doruga ciktigl kisimdir ve dinleyici veya
okuyucularin akillarinda canlanir.

[1] Olrik, “Halk Anlatilarinin Epik Kurallar1 2.” Milli Folklor 3,
no. 24 (1994): 4.

[2] Olrik, “Halk Anlatilarinin Epik Kurallari 2,” 4.

[3] Olrik, “Halk Anlatilarinin Epik Kurallari 2,” 4.

[4] Olrik, “Halk Anlatilarinin Epik Kurallari 2,” 4-5.

[5] Ekici, “Dede Korkut Destani: ‘Salur Kazan'in Yedi Bash
Ejderhay1 Oldiirmesi’ Boyunu Beyan Eder Hanim Hey!” 11-
12.

3.11. Sagenin Mantig1 Kural

“Sagenin bir mantigi vardir. Ortaya konulan temalarin
konunun ana hatlarini etkilemesi gereklidir ve iistelik bu etki
temalarin anlati icindeki agirlig: ile dogru orantili olmahdir.
Sagenin bu mantigl her zaman dogal diinyanin mantig ile
olgiilemez.”[1] (Olrik, 1994b, s. 5)

Anlati dogaiisti bir yarattk ve ilahi miidahaleler
barindirmaktadir, ger¢ek diinyanin fizik yasalariyla
agiklanamaz. Kendi iginde bir mantik barindirmasina karsin,
bu mantig1 agiklamak i¢in de g¢abalamaz. Temalar ihtiyag
oldukga kullanilir.

Bu baglamda anlatida dikkatimizi ¢eken bir yer
bulunmaktadir:

“Bayindir Padisah’a haber geldi ki, ‘Kazan ejderha olup, gelir.’
Oguz ile Tiirk temiz ve saf bir inanca sahiptir ki, ‘Insan nasil
ejderha olur?’ demezler.”[2](Ekici, 2019, s. 12)

Anlatida ejderhanin varligi gayet miimkiinken, bir insanin
ejderhaya doniismesi imkansizmis gibi anlatiimaktadir. Bu
da kendi i¢inde bir mantigin varhgini gostermektedir.

3.12. Tek Entrika Kuralh

“Tek Entrika, sage i¢in bir 6l¢iidiir. Bu en iyi olarak gercek
Sage ile edebi eser karsilastirinca goriiliir. Entrika yapisinda
gevsek olaylarin ve belirsiz hareketlerin varligi iirtintin elden
gecirildiginin en belirgin isaretidir.”[3](Olrik, 1994b, s. 5)
Olay orgiisii birbirine siki sikiya baghdir. Her olay, hikayeyi
gelistirmeye  yoneliktir. Ele aliman anlatida aksine
rastlanilmamaktadir. Tiim anlati Salur Kazan'in ejderhay1
oldiirmesine odaklhdir, biitiin olaylar bunun etrafinda
sekillenir. Yani olaylar bir ama¢ dogrultusundadir; anlatiy1
zenginlestirmek amach ana konudan bagimsiz eylemlere yer
verilmemistir.

3.13. Epik Birlik Kurah

“Epik birlik biitiin anlati 6gelerinin, en bastan beri ortaya
cikma ihtimali goriilen ve artik gozden uzak tutulamayan
olaylar yaratmasi1 seklinde gerceklesmektedir.”[4] (Olrik,
1994b, s. 5)
Salur Kazan ve ejderha ilk tanitildig1 andan itibaren, okuyucu
veya dinleyici bu ikisi arasinda bir doviis gerceklesecegini
kolayca anlayabilir:
“Bu sirada Kazan, isiklarin oldugu yere yaklasinca tepe gibi bir
cismi yatar gordi, mese gibi ~ kokan bir cismi eser gérdii.
Yedi yer evreni bir ejderhaya rast geldi. Yedi yerde mesale gibi
yanan o ejderhanin gézleriymis. Yedi yerde koyu koyu tiitiip
¢tkan o ejderhanin agzinin  salyastymis. Mese gibi kokan o
ejderhanin yaliymis. Ejderhayi géren Kazan'in yiiregi doldu,
tasti, glim gtim atti, Kazan'in akli basindan gitti.”[5] (Ekici,
2019, s.10)

[1] Olrik, “Halk Anlatilarinin Epik Kurallari 2,” 5.

[2] Ekici, “Dede Korkut Destani: ‘Salur Kazan'in Yedi Bash
Ejderhay: Oldiirmesi’ Boyunu Beyan Eder Hamim Hey!” 12.
[3] Olrik, “Halk Anlatilarinin Epik Kurallari 2,” 5.

[4] Olrik, “Halk Anlatilarinin Epik Kurallari 2,” 5.

[5] Ekici, “Dede Korkut Destani: ‘Salur Kazan'in Yedi Bash
Ejderhay: Oldiirmesi’ Boyunu Beyan Eder Haim Hey!” 10.



Bu boliimden sonra dinleyici veya okuyucu asla Kazan'in geri
doniip gidecegini, ejderhayr kendi haline birakacagini,
aralarinda higbir sekilde doviis olmayacagini diisiinemez.
Herkes bir arbede olacagindan emindir, geriye kalansa
Kazan’in bu canavarin hakkindan nasil gelecegidir.

3.14. ideal Epik Birlik Kurah

“Bircok anlat1 6geleri, kisiler arasindaki iliskileri en iyi sekilde
aydinlatmak icin bir araya gelirler.”[1] (Olrik, 1994b, s. 5)
Kazan'm lalasindan akil almasi, Kazan'in ejderhadan
defalarca korkmasi, yegeni olmasina ragmen yurdunu
korumak adina Kara Budak’in Kazan'in karsisina ¢ikmasi bu
kurala 6rnek verilebilir. Bunlar sirasiyla lalanin bilgeligini,
ejderhanin dehsetini ve Kara Budak'in sadakatini
gostermektedir. Gelisen olaylar ve konusmalar ile ikili
iliskiler netlestirilmistir.

3.15. Dikkati Bas Kahraman Uzerinde Toplama Kurah

“Halk geleneginin en biiyiik kurali dikkati baskahraman
lizerine toplamadir (...) Baskahraman ve entrika birbirinden
ayrilamaz.”[2] (Olrik, 1994b, s. 5)

Anlatinin  basindan sonuna Kkadar dikkat Kazan'in
iizerindedir, tiim olaylar ve iliskiler Kazan'm niteliklerini 6n
plana ¢ikarmaya yoneliktir. Anlatida defalarca 6rnek kisiligi
vurgulanir.  Anlatimn  baslangicinda  Kazanin  ismi  su
epitetlerle gegmektedir:

“Kayser Salur ayasi, dumanli dag bériisi, Salur igi, Eymiir
sevinci, Dulkadir delisi, Bayindir Padisah’in vekili Kazan”[3]
(Ekici, 2019, 5. 9)

Lalaya ne yapmasi gerektigini sordugunda ondan aldig1
cevap su sekildedir:

“Beyim, karsi yatan Kara Dag’in gézbebegi sensin, taskin akan
sularin durgunu sensin, yilkinin aygir1 sensin, deve stiriistintin
buguru sensin, koyunlarin kogu sensin, erenlerin serdari sensin,
yigitlerin kogagi sensin. Ejderha dediklerinin ash bir yilandir. O
yilanin tstiine gitmelisin.”[4] (Ekici, 2019, s. 11)

Her iki yerde de Kazan'in erdemleri ve 6nemi vurgulanmistir,
bir Oguz eri nasil olmalidir sorusuna cevap verilmistir.

Sonug¢

Bu calismada Dede Korkut boylarindan Salur Kazan'in yedi
bash ejderhayr oldiirdiigii boy, Axel Olrik’in epik kurallari
1s181inda incelenmeye calisilmistir. Toplamda on bes tane olan
kurallarin bir tanesinin aranmasina uygun zemin olmadigini,
bir tanesinin ise gorilmistiir

1] Olrik, “Halk Anlatilarinin Epik Kurallar1 2,” 5.
[2] Olrik, “Halk Anlatilarinin Epik Kurallar 2,” 5.
[3] Ekici, “Dede Korkut Destani: ‘Salur Kazan'in Yedi Bash
Ejderhayi Oldiirmesi’ Boyunu Beyan Eder Hanim Hey!” 9.

[4] Ekici, “Dede Korkut Destani: ‘Salur Kazan'in Yedi Bash
Ejderhay: Oldiirmesi’ Boyunu Beyan Eder Hamim Hey!” 11.

Bu calismada Dede Korkut boylarindan Salur Kazan'in yedi
bash ejderhay1 oldiirdiigii boy, Axel Olrik’in epik kurallari
15181inda incelenmeye ¢alisilmistir. Toplamda on bes tane olan
kurallarin bir tanesinin aranmasina uygun zemin olmadigini,
bir tanesinin ise goriilmiistiir. Diger niishalara gore daha ge¢
bir donemde derlenen bu niisha, degisime ugramis ve edebi
fikirlerden etkilenebilmis olma ihtimaline ragmen yine de
geriye kalan 13 kuralin gayet net sekilde gozlemlenebildigi
gorilmiistiir. Tiirk cografi ve kiiltiirel motiflerini yogun ve sik
bir sekilde barindiran bu boyun, ayni zamanda kiiltiirler
aras1 motifleri ve insanligin ortak zihninden izler barindirdigi
da gorilmiistiir.
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OSMANLI’DA MUZECILIGIN TEMELLER] VE IMPARATORLUK

MUZESI

Melinda Tiirkan Aksay kaleminden

Insanoglu, ilk Caglardan beri nadir ve giizel olani saklama
ve biriktirme egilimindedir. Bu birikimler sistematik bir
sekilde yapildiginda koleksiyon kavrami ortaya ¢ikmis, bu
da miizelerin dogusunu hazirlamistir. Bu sebeple her
toplumun  koleksiyonculuk faaliyetleri ¢ok erken
donemlere tarihlenebilir. (Keles, 2010).[1] Ancak, miize
kavrami Once Avrupa’da daha sonra Bati toplumlari
arasinda yayginlasarak 18. ylizyillin yy sonlarinda
kurumsallasmistir. Osmanli’da bu kurumsallasma Bati’dan
yaklasik 150 sene sonra gerceklesmistir. (Ozkasim,
2018).).[2]

Bu yazida Osmanli’da miizeciligin tarihini iki donem olarak
ele almay1 uygun gordiim: Yiikkselen Deger Olarak Miize
donemi ve Osman Hamdi Bey donemi. Cok farkh
sekillerde da vardir, Ornegin
Kuruloglu, Osmanlh miizecilik tarihini Yabanci Idareciler
Doénemi ve Tiirk idareciler Dénemi olarak ayirir. Ancak,

dénemlere ayiranlar

konuya giris acgisindan Yiikselen Deger Olarak Miize ve
Osman Hamdi Bey donemi daha anlasilir olacaktir.

Osmanlr'da ilk miizecilik faaliyetleri Fatih Sultan Mehmed
donemine dayanir, cesitli eserleri ve Bizans lahitlerini
saray icerisinde biriktirdigi ve korudugu sdylenir. Yavuz
Sultan Selim ddneminde (1512-1520) de seferlerden
getirilen dini emanetler ve ganimetler ile Yedikule
Hisar1’'nda ¢ok genis bir koleksiyon olusturuldugu bilinir.
Bu koleksiyon, Ill.Murad déneminde Topkapi Sarayi'na
tasinmistir. Bu tiir koleksiyonlarin tam olarak sarayin
neresinde ne sekilde korunup saklandigi bilinmese
de,miizecilik alaninda bir kurumsallasma ve sistematik
koleksiyonculugun goriilmedigi asikaardir. Ancak, bu hep
boyle diizensiz koleksiyonlarla devam etmemis, 6nemli bir
gelisme yasanmistir.

Ik dénemde Sultan Abdiilmecid 1845 yilinda Yalova
yaptigi bir gezide {izerinde Imparator
adinin  bulundugu yazith baghklar
toplatip Istanbul’a génderilmelerini istemistir. Tophane- i
Amire Misiri Ahmet Fethi Pasa da, bu taslar1 Harbiye
Ambari olarak kullanilan Aya Irini Kilisesi’'nde koruma
altina almistir [3](Keles, MODERN MUZECILIK ve TURK
MUZECILIGI, 2010). Aya Irini Kilisesi’ni bu tarihte ilk miize
olarak kabul edebilirdik, edenler de var.

civarinda
Constantinus’un

[1] Keles, Vedat. ” MODERN MUZECILIK ve TURK MUZECILIG1.”
Atatiirk Universitesi Sosyal Bilimler Enstitiisii Dergisi, (2010).

[2] Ozkasim, Hale. “Miize ve Miizecilik” T.C. ANADOLU
UNIVERSITESI YAYINI, NO: 2958, 9, (2018).

[3] Keles, Vedat. ” MODERN MUZECILIK ve TURK MUZECILiGI.”
Atatiirk Universitesi Sosyal Bilimler Enstitiisii Dergisi, (2010).

Anladigimiz kadariyla  koleksiyonlarin
degistirmesi degil, ayn1 zamanda sistematik bir diizenleme de
s6z konusudur. Ancak Osmanl’'da “miize” kavrami bu
eserlerin Aya Irini'ye tasinmasindan bir sene sonra ortaya
¢ikar. 1846 yilinda bu koleksiyon artik resmi bir miize olarak
tanimlanir ve ilk miizelerin ¢ogunda oldugu gibi halka
acilmaz, girmek icin 6zel izin gerekir. Yani “miize” Osmanh
halk icin hala ¢ok uzak bir kavramdir. Topkap: Sarayr'nin

sadece yer

birinci avlusunda yer alan ve fetihten itibaren cephanelik
(Cebehane-i Amire) olarak kullanilmis bu kilisedeki miizenin
ayn1 zamanda ilk askeri miize oldugunu sdyleyebiliriz. Bu
miizenin bahsi ¢esitli seyahatnamelerde “Yyeniceri
Mmiizesi” olarak geger. Todor Yankov, heniiz 1826'da
kaldirilmis yenigerilerin[1]  kiyafetlerinin ve silahlarin
1846’da ¢ok 06zel bir koleksiyon olarak sergilendigini soyler
seyahatnamesinde.[1] (Yankov, 2022). Yeniceri Oocagi'nin
olayl bir sekilde kaldirilmasinin {izerinden heniiz 20 sene
gecmesine ragmen yenicerilerin ekipmanlari [2] tarihi eser
olarak goriilmiis;, yenicerilerin esyalari, kiyafetleri ve
silahlar1 yok edilmemis;, bir kiiltiir olarak korunmasi ve
tarihten tamamen silinmemesi istenmis; bu amagla kiyafetler
ve diger esyalar ozenle korunarak mankenler iizerinde
sergilenmeye baslanmis. Bu bize Osmanl’nin o dénemki
koruma anlayis1 hakkinda giizel bir izlenim birakmistir diye
diisiintiyorum.

1846'da kurulan bu miizeye gercek anlamda miize ismi
verilmesi Sadrazam Ali Pasa doneminde 29 Ocak 1869 tarihli
bir talimatta yer almis ve tabir “miizehane” olarak
kullanilmistir: Miize-i Himayun /Miizehane-i Himayun
(imparatorluk Miizesi). Miizenin ilk yoneticileri yabancidir:
Edward Goold, Tarenzio, Dethier. Bunda sasirilacak pek bir
durum yoktur c¢linkii miize kavrami Osmanl i¢in ¢ok yeni,
Bat1 i¢in oturmus bir sistemdir. Ancak, buna ragmen Tiirk
idarecilerin ve ozellikle Osman Hamdi Bey'in miizecilik
alanindaki ¢alismalari1 Osmanli miizeciliine en parlak
dénemini yagatmistir.

Miizenin yabanci yoneticilerinden kisaca bahsetmek, Osman
Hamdi Bey yoneticiliginin 6nemini daha iyi anlamamiza
yardim edebilir. Edward Goold, Mekteb-i Sultani’de tarih
ogretmenligi yapnus;, Istanbul’un taninan Avrupalilarindan
biriydi ve goéreve Ali Pasa'min oOnerisiyle miidiir olarak
getirilmisti. Onun donemi, eski eser taniminin yapildigy, ¢cevre

illerden ve Anadolu'dan eski eserlerin Istanbul'da
toplanmaya baslandigi bir[3] donemdir.
[1] Yankov, Todor. Istanbul'dan izlenimler: 19.yiizyil

sonlarinda sehir. Ceviri: Hiiseyin Mevsim. Istanbul: Kitap
Yayinevi, 2022.



Bunu[1] Miize icin giizel bir baslangi¢ olarak kabul edebiliriz.
Tarenzio donemi miudiirliik kalkmis, konservator olarak
gorev yapmustir. Kendisi yaklasik bir sene gorevde kalmis ve
bu siire zarfinda bilinen énemli bir gelisme yasanmamus,
sadece Schliemann ile yazismalar1 bulunmustur. Son yabanci
yonetici Alman Dethier déneminin en bilinen olay1 Truva
hazinelerinin Schliemann tarafindan kagirilmasidir. Bu
donemde 2.Asar-1 Atika Nizamnamesi c¢ikarilmistir, koruma
ve miras kavramlarina bir darbe de bu nizamname ile
gelmistir. Ilk nizamnamede (1869) tarihi eserlerin yurt
disina cikisi kesin olarak yasaklanmisken, ikincisinde (1874)
geri adim atilmis ve eserlerin ticte birlik kisimlar ¢ikaran
kisiye, devlete ve toprak sahibine kalmistir. Eserleri
cikaran/bulan kisinin bunlar1 yurt disina ¢ikarmasinda da
herhangi bir kisitlama bulunmamaktadir. Bu kararin,
donemin miize yoOneticilerinin basarisizigl olarak da
yorumlayabiliriz, devlet idaresine Avrupa’dan gelen baskilar
olarak da yorumlayabiliriz. Bu konuda Dethier’in aldig1
egitimden ve Alman kiiltiiriiyle yetiserek eser korumanin
hassasiyetlerini  6grendiginden  dolayn  Istanbul’daki
gorevinde de ayni hassasiyeti beklemek yanls olmaz, ancak
son karari verenin de devlet oldugu unutulmamalidir. Sonug
olarak Tiirk miizeciligi istenilen seviyeye gelememis, ve
bunda devletin oldugu kadar yabanci idarecilerin rolii oldugu
da soOylenmistir. Arif Mifid Manselin Alman yazar R.
Lindau’'nun “Nord und Siid Eine Deutsche Monatsschrift” adli
eserinden nakletti§ine gére yabanci idareciler “Istanbul’u
onemli bir sanat merkezi haline getirmekten ziyade kendi
memleketlerindeki miizeleri zenginlestirmek gayesini
giduyorlardi.”[1][2] Maalesef hem bu anlayis hem de
devletin siyasi iliskileri daha 6n planda tutmasi sebebiyle
miizecilikte Avrupa seviyesine yaklasilamamistir. Siyasi
iliskilerin miize miidiirii secimini nasil etkiledigini su 6rnekle
anlayabiliriz: Dethier'in dlimiinden sonra miizenin basina
yine Alman bir yonetici bulma cabalarina girilmistir ¢iinkii o
donem Almanya ile iligkilerin yakinlastigi donemdir. (Ata,
2021)[2] . Anlasildig1 lizere miizenin basina gegecek kisinin
kabiliyetinden ¢ok Alman olmasi énemliydi. istanbul’da olan
ve ¢ogu eserin yine Anadolu’dan ¢iktig1 bir miizeye inatla
Alman yonetici aramak ve bunu siyaset i¢cin yapmak,
konservasyon ilkelerine ters diismez mi? Nitekim, uygun bir
aday bulunamamasi sonucu Dethier'in ardindan 1881’de
kariyer ve tecriibe agisindan da yeterli oldugu asikar olan
Osman Hamdi Bey’'in miize miidiirliigiine tayini, hem yabanci
miize miidiirlerinin sonu olmus; hem de onun tarafindan
hazirlanan 1884 tarihli nizamname ile 1869 ve 1874 tarihli
diizenlemelerdeki aksaklik ve bosluklar giderilerek, devlet
mali/miilkiyeti ile Osmanli Devleti'nin sahip oldugu ve son
ylizyllda kabullendigi kiiltiirel miras kavramina dayal ve
Alman baskisinin hafifletildigi yeni bir dénem baslamistir
(Rukanci & Anamerig, 2019).[3]

[1] Mansel, Miifid Arif. ‘Osman Hamdi Bey." Belleten 24, 94
(Nisan 1960): 291-301

[2] Saatgi Ata, Meltem Begiim. “Miizeciligin Gelismesinde
Miize-i Himay(n Miidiirleri Philipp Anton Dethier ve Osman
Hamdi Bey Donemlerinin Karsilastirmal Bir
Degerlendirmesi.” GAZIANTEP UNIVERSITY JOURNAL OF
SOCIAL SCIENCES, (2021): 1473-1499.

[3] Rukanci, Fatih & Anamerig, Hakan.” ARSIV BELGELERI
ILE 1. ABDULHAMID DONEMI MUZECILIK FAALIYETLERI.”
TAD, C. 38/S. 66, (2018): 383-418.

Rum asilli Osmanli sadrazamlarindan Ibrahim Ethem
Pasanin oglu olan 1842 dogumlu Osman Hamdi Bey'i
¢ogumuz Kaplumbaga Terbiyecisinin ressami ya da
Kadikdy'iin ilk belediye baskani olarak taniyoruz. Kendisi
ayni zamanda ilk Tiirk arkeologdur ve yabanci idarecilerden
sonra 1881’de “bir kere de Osmanh miidirini denemek” (Ata,
Miizeciligin Gelismesinde Miize-i Hiimaytn Miidiirleri 2021)
anlayisiyla Cinili Kosk’'te goreve gelmistir. O donem miize
olarak restore edilen Cinili Késk , Osman Hamdi doneminde
insa edilen Asir-1 Atika Miizesi ve Miize-i Hiimayun |,
giiniimiizde Istanbul Arkeoloji Miizeleri kompleksinin
icerisindedir. Onun donemi biiyiik basarilarla doludur ve
bunlardan en 6nemlileri 1884 ve 1906 tarihli Asar-1 Atika
Nizamnameleri'nin kabuliidiir. Bu nizamnamelerle yurt
disina eser kacakeiiginin kanunlarla biiyiik dl¢iide oniine
gecilmistir. Genel olarak kiiltiirel mirasin her konusunda
titizlik gdstermistir. Kendinden énceki miidiiriin Cinili Kosk'ii
miize olarak tahsis etme siirecinde zarar goren koski de
bizzat kendi onartmis ve cinilerini tekrar giin yiiziine
cikartmistir. Cesitli kiiltiir sahalarinin korunmasi i¢in
¢alismalar yiiriitmiis, Side antik kentine iskaan olunmamasi
hususunda 6zel bir caba gostermistir. Onun sayesinde kagak
ya da izin alarak kazi yapan c¢ok sayida yabanci gezgin ve
bilim adammin yurt disina eser ¢ikarmamasi i¢in siki bir
takip baslatilmistir. Dolayisiyla tilkedeki Kkiiltiir mirasinin
oneminin fark edilmeye basladigi bu yillarda ¢ikarilan bu
kanunla iilkedeki eserlerin tek sahibinin Osmanl hiikiiimeti
oldugu vurgulanmistir (Ozkasim, Miize ve Miizecilik)2018).
[1] Dénemin padisahi Il.Abdiilhamid'’ill. Abdiilhamid’i de bu
konudaki hassasiyetinden dolayr anmadan ge¢gmek olmaz
zira kendisine ait kiitliphane ve miizesi oldugu bilindigi gibi
miizelere olan sahsi ilgisi asikdardir. Onun doénemindeki
miizecilik anlayis1 eski eserlerin korunmasi odaklidir. Bu
anlayista belki de artik diplomasi ve askeri basarilarin yeterli
olmadigi, toplumlarin bilgiyle {stiinlik kurma g¢abasina
giristidgi bir donemin yasanmasi etkili olmus olabilir.
Sozlerimi toparlayacak olursak, sultanlar tarafindan ¢oktan
baslamis olan koleksiyonculuk faaliyetlerinin Osmanl
0zelinde miizecilik faaliyetine doniismesi Bati'dan ¢ok sonra
19. ytizy1lda gergeklesmis ; Osman Hamdi Bey déneminde de
Osmanli miizeciligi bir standarta oturmus ve c¢agdas
miizecilik onun ¢abalariyla gelismistir.

[1] Ozkasim, Hale. “Miize ve Miizecilik.” T.C. ANADOLU
UNIVERSITESI YAYINI, NO: 2958, 9, (2018).
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by Hiiseyin Karabulut

Introduction

The main source of income of the Ottoman state was taxes.
In the determination of tax sources, the counting method of
the former Turkish states was taken as a basis. For these
reasons, taxes were recorded systematically and regularly in
documents and booklets called “defters”. There were many
different types of taxes in the Ottoman state. Parallel to this
situation, different types of “defters” existed. For example,
while there were “avarizhane” “defters” for “avariz” tax,
which is an emergency tax, there were “cizye defters” to
keep track of the jizya tax collected from non-Muslims.

The subject of this article is about the tahrir “defters”, an
important recording tool of the Ottoman Empire. In the first
part, I will give the introduction of the “tahrir defters”.

Then , I will provide detailed information about the
“defters” and its content and then state how the “tahrir
defters” can be a source for issues in other fields, the works
and thoughts of the authors who expressed their opinions on
this subject. In the last part of the article, I will include the
conclusion.

Tahrir is the process of determining the possible tax amount,
population, land, and real estate with a committee such as a
trustee (emin), a scribe and a protector appointed within
the framework of the administrative organization and
system to be applied in the regions that the Ottoman Empire
conquered. This method was used not only by the pre-
Ottoman Islamic states, but also by some contemporary
states of the Ottomans[1] such as The Arabs had practiced it
in Egypt and Spain, the Seljuks in Iran, the Ilkhanids in Iran,
and India[2]. However, this method was used if the “timar
system” was to be applied in that region. “Timar system” is
state land that is transferred for the operation of civil
servants in exchange for their services. The Ottoman State
immediately implemented a tahrir in the newly conquered
lands. However, due to the possibility of people changing to
cities or fleeing to the mountains due to the war, a tahrir
could be held again in the same region a few years later, so
that people who came back to their regions would be
detected. The accession of a new sultan to the throne caused
tahrir to be remade. In addition, although there are civil
servants who say that tahrirs are made or

[1] Oz, Mehmet. "Tahrir Defterlerinin Osmanli Tarihi
Aragtirmalarinda Kullanilmast Hakkinda Bazi Diistinceler.”
Vakiflar Dergisi, 22 (1991): 430.

[2] “Tahrir Sistemi ve Tapu
tarihvemedeniyet, accessed December 3, 2022
http://tarihvemedeniyet.org/2009/09/tahrir-sistemi-ve-
tapu-tahrir-defterleri

Tahrir  Defterleri,”

should be done every thirty years, this period has varied from
region to region. However, some stable regions have
examples supporting the Thirty-Year Theory[1].

The term “defterolgy” comes from the “tahrir defters”, which
we will talk about exactly. The name given to the field defined
as a sub-discipline in the studies on Ottoman History, which
is used to describe the studies based on the tahrir registers
from the 15th and 16th centuries.

CONTENT AND PURPOSES

Defters are generally considered in three types. These are
categorized as “mufassal”, “icmal” and “evkaf”.

The meaning of the word “mufassal” is precisely detailed. As
the name suggests, such “defters” contained more details
than the others. These cities, which are in the center of the
sanjaks and called as “nefs”, are first recorded in the
“mufassal defters”. When registering the population
neighborhood, details were given about while non-Muslims
are usually written according to the distinction between
“hane”, “miizevvec’ (married) and “miicerred” (single),
Muslims define the amount of land in their possession as tam
“cift”, nim/half cift, “ekinlii-bennak”, “caba-bennak”, etc. and
their marital status are recorded as “hane” (married and
living with their family) and “miicerred” (single). The term
“cift” is used to denote the size of agricultural fields that can
be driven by two oxen and has the same meaning as farm.
The “cift resmi”, "a farm", constituted the main tax unit of
landed peasant families (households, hanes). The farmer,
who owned a farm amount of land, also referred to as the
"whole cift", was obliged to pay a tax to the “sipahi” (cavalry),
which varied according to the regions. If the amount of land
in his possession was half of this, then he would be recorded
in the book as a half-¢ift (nim-¢ift) owner and he would pay
half of the tax determined for the “cift resmi”. The married
“raiyyet” (public), who had no land or had less land than the
“nim ¢ift”, was recorded as "bennak".[2] Persons who were
exempt from tax for various reasons were written by
specifying their status, and non-Muslims were written
separately under the group they belong to (Jewish, Greek,
Armenian)[3]. Following the registration of the adult male
population, a breakdown of the amounts to be obtained from
the city is included. While the same application is made in the
writing of the villages, it is stated

[1] Oz, "Tahrir Defterlerinin Osmanl Tarihi Aragtirmalarinda
Kullanilmas1 Hakkinda Bazi Diisiinceler." 430.

[2] “Cift Resmi,” Islam Ansiklopedisi, accessed January 20,
2023 https://islamansiklopedisi.org.tr/cift-resmi

[3] Oz, "Tahrir Defterlerinin Osmanli Tarihi Aragtirmalarinda
Kullanilmas1 Hakkinda Baz1 Diistinceler.” 431.



whether the lands are “has” (owned), “timar”, “vakif’
(foundation) or “miilk” (property) at the head of each village.

The information that we cannot reach from the “mufassal
defters”, we can reach from the “icmal defters”. In general,
we can talk about two types of “icmal”. The first type of
“icmal's”, called “timar icmali”, are the “defters” that show
how the revenues of a region are shared between the heads
of the sultan, “beylerbeyi” (commander-in-chief),
“sancakbeyi” (head of sanjak) and the owners of the ziamet
(given land to people who did military services for state) and
timar[1]. The second type of “icmal” includes the population
and income of the settlement centers in a region, under the
types of “dirlik” (exactly same meaning with timar) to which
they generally belong, but without the names of the dirlik
owners|[2].

The third and last type of defter is the “evkaf defters”. It is a
type of “defters” that contains the records of foundations in
the region and their incomes and expenditure items to which
these incomes are allocated.

The first “tahrir defters” example that has survived to the
present day is "Suret-i Defter-i Sancak-i Arvanid", which
belongs to the year 1431/1432. This work, which is the work
of Halil Inalcik, is of great importance as it is the first, but it is
a unique source for us to understand that period. It is a defter
belonging to today's Albanian region, which was newly
conquered by the Ottoman State. This is proof that the
Ottoman State quickly applied the tahrir system in the newly
conquered regions. In this “tahrir defter”, the names and
subunits of the regions are given in detail, as well as the
number of households and "hasil", that is, the number of
crops that have just started to keep ears.[3] The tahrir
defters provides formality to the right holder and a great
order for the state. For this reason, bandit groups that took
unfair possession of land were disturbed by this situation.
Especially in the newly conquered regions, such situations
were encountered. It is estimated that this arrangement was
one of the factors of the rebellion in the Albanian region
between 1432 and 1436.

As it can be understood from this book, the “tahrir defters”
directly show us the amount of tax that the state expects
from that region. In addition, these censuses were made to
determine the tax population potential[4]. During the
inspection, the revenue figures of the

[1] Oz, "Tahrir Defterlerinin Osmanh Tarihi Aragtirmalarinda
Kullanilmas1 Hakkinda Baz1 Diistinceler." 432.

[2] Oz, "Tahrir Defterlerinin Osmanh Tarihi Aragtirmalarinda
Kullanilmas1 Hakkinda Baz1 Diisiinceler." 432.

[3] Inalcik Halil, Stret-i Defter-i Sancak-i Arvanid, Ankara,
Tirk Tarih Kurumu, 1987.

[4] Oz, Mehmet, “Tahrir”, Islam Ansiklopedisi, accessed
January 18, 2023, https://islamansiklopedisi.org.tr/tahrir

products in the ledger given to the trustee from the center
were compared with the three-year tax amount collected
from each product, which emerged in the light of the
information obtained from the owners of the “reaya” and
“dirlik”, and if appropriate, the average of these three years
was recorded in the book as annual income.[1] However, the
difference between the amount of money determined by the
state and the amount of money in the market caused
problems from time to time. It was a method to use the
economic wheat equation to calculate the whole production
in detail. Ertiirk made more detailed calculations by
converting all production to its economic wheat equivalent
based on districts of Aksehir Sanjak. While converting barley
into wheat, he used the coefficient of 0.714 by proportioning
the prices of the two products. For cereals, a seed ratio of 3 to
1 and a mill loss of 10% have been accepted.[2] However, the
fact that measurement units such as mud and bushel vary
from region to region, and in some cases even within the
starboard, presents an important problem. The use of
baskets as a unit of measure in some regions has been a
problem in comparison with other regions because it has
made it impossible to learn the exact amount since there is
no standard for basket sizes.

By comparing the production expectation recorded at
different times of the same region, it has made it possible to
observe the fluctuations in soil fertility in which period of
famine or disaster.

Nothing wrote about the “avariz tax”, except that the
persons who are exempt from it are mentioned.

In general, there is no tax on animals and animal products,

except for sheep, pigs in the Balkans and plain oil obtained
from these animals. We do not have any information about
cattle breeding|[3].

Since the names of the regions and their sub-units are

mentioned in the tahrir registers, they are very useful
sources in terms of toponymy. In addition, possible
structures such as mosques and “imarethanes” (charity
organization), which may be registered in the “evkaf’
registers, are important for the determination of the region
and provide convenience.

The most important discussion topic among historians that
we can reach with “tahrir defters” and the issue for which
many solutions are offered is to measure the population.

[1] Oz Mehmet, “Tahrir’, islam Ansiklopedisi, accessed
January 18, 2023, https://islamansiklopedisi.org.tr/tahrir

[2] Orbay, Kayhan, “Osmanli Imparatorlugu'nda Tarimsal
Uretkenlik Uzerine Tetkikat ve Notlar” Belleten, accessed 19
January 2023 https://belleten.gov.tr/tam-metin/311 /tur

[3] Oz, "Tahrir Defterlerinin Osmanl Tarihi Arastirmalarinda
Kullanilmasi1 Hakkinda Bazi Diistinceler." 434.



While recording in the “tahrir defters”, only male individuals
who reached the age of puberty were recorded. For this
reason, we cannot reach the population of women, girls, and
boys. However, if in Christian families widowed women
named “bive” were registered as the head of the family.
Historians have used 3 main methods to overcome such
difficulties.

1. Hane Multiplier: This method, used by Omer Liitfi Barkan,
recommends multiplying the number of persons in each
household by 5. He thought that we could reach a conclusion
by calculating this tax-exempt military and religious
population as 10% compared to the general population and
adding a population with this ratio to the population
obtained after multiplication. However, he could not reach
any multiply ratio about “bives”. Noticing this omission,
Heath Lowry used the method of multiplying “hanes” by 5
and “bives” by 4. M.A. Cook has adapted the multiplier as 4.5
for “hanes” and three for “nefers”.[1] The definition of
“nefer” is, in short, the recording of the father and his sons as
one with this term.

1. Demographic Multiplier: In this method, after
determining growth rates and a reasonable range of
mortality and fertility, if the comparison is long enough and
the assumption of little or no migration can be accepted, it is
possible to produce a reasonable, if not mathematically
accurate, set of predictions that will show general lines of
development. Reliable observations in other parts of the
world can determine the upper and lower limits of natural
increase. It is anticipated that the annual growth rate for pre-
modern medicine is unlikely to be greater than 1% or 1.5%.
[2] These situations can be mathematically formalized, and a
conclusion can be reached. However, this mathematically
formalized situation is deeply affected by several reasons.
While these are birth control, abortion and infanticide that
will be applied by the people, endemic diseases and
migration that will occur against the will of the people.[3]

111. Male Population Multiplier: “To find the total population,
the male population is multiplied by the growth rate. it is
possible to estimate the total population with reasonable
accuracy and growth rate.”[4]

[1] Ataman, Bekir Kemal, “Ottoman Demographic History
(14th-17th Centuries); some considerations”, Journal of
Economic and Social History of the Orient, 35, 1992, p. 190.
[2] Ataman, “Ottoman Demographic History (14th-17th
Centuries); some considerations” p. 190

[3] Ataman, “Ottoman Demographic History (14th-17th
Centuries); some considerations” p. 190

[4] Ataman, “Ottoman Demographic History (14th-17th
Centuries); some considerations” p. 191

Despite all these systematic methods, it is quite possible to
encounter many problems. Because a part of the population
may disappear from the register when they go from taxable
to exempt status. It has become impossible for us to know
the population in regions where taxes are paid in bulk.
Families and individuals appearing in one survey rarely
appear in other surveys, making it difficult to make a stable
estimate of the population. In addition, the fact that births
and deaths are not listed, and age and gender structure are
not specified regularly appear as other problems of the
subject.[1]

To solve this problem, historians seek help from other
sources. For example, the “Cizye Tahsilah Muhasebe
Defters”, which are formed by the regular updating of the
non-Muslim population every year, constituted an important
source for population estimation and calculation.

However, the “tahrir defters” were abandoned at the end of
the 16th century. The reason for this can be seen as the
change and transformation of the Ottoman state from the
classical period. Since the 16th century, the weakening of the
small “dirlik” owners and the special lands belonging to the
“beylerbeyi” and high-ranking officials increased the
country's income share. At the end of the 16th century, the
two-front wars and the turmoil caused by the outbreak of the
“Celali” revolts in the country and the poor situation of the
people and the timar owners caused the villagers to leave
their homes and flee to more sheltered places, the soldiers
using firearms, the need to increase the revenues of the
central treasury, etc. Due to reasons, the timar system lost its
former importance, and the classical tahrir method also
caused it to be abandoned.[2] Since the “iltizam system” (a
private person's undertaking to collect any state tax revenue
in return for a certain annual fee[3]) was widely
implemented from this period, the timar system lost its
importance and the need for a detailed book disappeared.
After the 16th century, the “avarizhane defters” gained
importance with the avariz tax.

CONCLUSION

Although the tahrir defters was first calculated for the
potential tax return of the region, it has become a very
important resource for researching other issues. The system
was applied perfectly until the 17th century, and this affected
the writing beauty of the defters. However, after the
deterioration started, the contents, writing and order of the
defters became highly corrupted and unreadable, as Omer
Litfi Barkan stated[4]. The system, which started as an
efficient system, lost its importance over time depending on
the policy of the state.

[1] Ataman, “Ottoman Demographic History (14th-17th
Centuries); some considerations” p. 188

[2] Emecen, Feridun, “Cift Resmi,” [slam Ansiklopedisi,
accessed January 20, 2023,
https://islamansiklopedisi.org.tr/cift-resmi

[3] Geng, Mehmet, “Iltizam,” islam Ansiklopedisi, accessed
January 20, 2023, https://islamansiklopedisi.org.tr/iltizam--
vergi

[4] Berkan, O. L. "Tiirkiye'de imparatorluk Devirlerinin Niifus
ve Arazi Tahrirleri ve Hakana Mahsus Istatistik Defterleri II".
istanbul Universitesi Iktisat Fakiiltesi Mecmuasi 2 (2012 )
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HAVE YOU NOTICED THIS BEFORE?
FATMA NUR KARAASLAN

In this part, | talked about the Hatti Sun Disk with bulls and deer figures in the
Anatolian Civilization Museum and the Sihhiye Sun Disk sculpture which Ankara residents
constantly pass by. An original monument in the museum consisted of two bulls and one
deer. These animals included one half sun disk. This disk-designed auger pattern and two
bending irons that two little balls are located on the cusp of them. In addition, these irons
curved backward, and the sun disk, which enclosed two bulls and deer, did not have
extensive scale. If we stand at the frontal aspect of the Hatti GlUnes Kursu, the left bull has
fat and short four legs as regarded legs of the right bull. The left bull slant to deer, so this
bull is close to it, and its’ body has some patterns. The eyes of the left bull looked directly
across. Moreover, the right horn of it is upward-curling slightly, the left horn is broken, and
the left ear of it exists while the right ear of it was broken. There is no tail. It has a mouth and
two nostrils. The bull on the right has slender and long legs and two horns, one of which is
broken on the right side. It has two ears. The eyes of the right bull look throughout upwards.
The mouth and nostrils are eroded over time and are not visible, and lastly, it has a tail. The
deer is in the middle. It has two ears and a mouth, but it has no tail. The eyes of the deer look
upwards. The left horn is non-damaged, but the right horn is broken. Figures of deers’ horns
were splayed, and the horns of the deer and the twist of the sun disc were in harmony. All
animal depictions have nail details.

This article was written as an assignment paper for the Architectural History I (ARCH112) course given in the Spring
2021 semester at Middle East Technical University and has been reorganized for the KleiODTU.



Although both seem the same at first glance, we realize that there are profound differences after
detailed examinations. The original work reminds us of that period, giving us that feeling. For example, when
we look at the original sculpture, we can visualize even archaeological studies or understand what the creator
was thinking a little bit. However, this is not the case with the statue in Sihhiye. In the Sihhiye statue, the
details are not sufficiently processed. We can even say superficially, this situation causes us to understand
the statue fully and may not even attract the attention of many of us. As for the places where it is exhibited,
the original is shown in a single lantern in the museum. The light is given to the sculpture allows us to look at
the work with a more unique and artistic understanding. However, the statue in Sihhiye is located at a
crossroads. The density of traffic and environmental sounds may also be one of the reasons that prevent the
statue from being fully understood. On the other hand, if the sculpture had been made according to its
original form, it would have had the same effect on the person who saw the sculpture, regardless of where it
was exhibited. If we compare the original work and Nusret Suman's work, the work found in Ankara, Sihhiye, is
a replica of the original Hittite Sun Disk sculpture. The two bulls and deer found in the original work are
placed in the original frame of the work. The only difference in the frame in Nusret Surman's work is that
there are balls at the end of the horn that extends towards the edges, under the auger shape, and it is upright
rather than backward inclined. In the replica, the tails of the animals are also completely made. In the original
work, the missing horn and ear of the bull standing on the left and the broken horn on the right were
completed in the work of Nusret Suman. The leg thickness and length of the bulls were kept equal to the
opposite of the original work. The proximity of the two bulls to the deer was kept equally. The horns of the
deer in the middle of the bulls are longer than in the original work, and the two short horns found in the
original work were not used in this work. Although the feet of the animal depictions in the sculpture are in the
front of the frame and an integrated form in their original form, the animal depictions on the lead and
toenails are not found in the replica in the nation. The animal depictions in their original form have eyes, but
the statue in the nation does not have these eye shapes. In the Sihhiye statue, the animal heads are all facing
upwards, and this is not the case in the original work.

[ o

https://weloveankara.com/muze/hatti-aniti-hitit-gunes-kursu-heykeli/
*The two photos below were taken by Fatma Nur Karaaslan



ISTANBUL'A
(KONSTANTINOPOLIS)
ALTERNATIF BIiR BASKENT:
ALEXANDRIA TROAS

CEREN ADA YALDIZ



Alexandria Troas; Tuirkiye'nin bati kiyisinin kuzey ucuna yakin, Bozcaada'nin giineyinde bulunan tarihi kuzeybati Anadolu
kentidir. Antik kent yaklagik 400 hektarlik bir alana yayilmistir. Alexandria Troas kenti, Biiyiik iskender’in adina MO 310 yilinda
kurulmustur. Alexandria Troas Antik Kenti cok eskilere dayanan bir tarihe, birbirinden ¢esitli eserlere ve Anadolu’daki en biyiik
hamam olan Heredos Attikus Hamamr'na sahip olmasina ragmen cok az sayida kisi tarafindan arastirihip incelenmistir. Bu projede
once Alexandria Troas Antik Kenti’'nin gecmisini inceledim. Ardindan Alexandria Troas Bolgesi’ne gittim ve o bolgedeki Alexandria
Troas eserlerini fotografladim ve Alexandria Troas hakkinda pek cok bilgi edindim. Arastirmay1 yaparken Alexandria Troas’in ¢ok
koklu bir tarihe, bircok kilttire ve ¢ok genis bir cografyaya ev sahipligi yaptigini gérdiim ve bu antik kentin daha cok kisi
tarafindan kesfedilmesi gerektigini diisiintiyorum.

Arastirmada once literatiir taramasi yapilmistir. Bu amacla TUBITAK arsivinde bulunan konu ile ilgili erigilebilir tezler ve online
olarak ulasilabilir makaleler incelenmistir. Elde edilen bilgiler dogrultusunda; Troas yarimadasi ve Alexandria Troas Antik
Kenti’nin cografi konumu ve tarihi cografyasi, antik yazarlarin vermis oldugu bilgiler 1s181nda degerlendirilerek kentin tarihsel
gelisimi kronolojik olarak diizenlenmistir. Ardindan bu bilgiler 15181nda antik kent ziyaret edilmis ve fotograflari ¢ekilmistir. flgili
literatiirdeki bilgiler 1s181nda cekilen fotograflar incelenmis, elde edilen bulgular raporlastiriimistir.

Antik kent zamaninda iki kere baskent yapilmasi diisiiniilmiistiir ancak son derece stratejik bir alanda yer almasina ragmen
turistlerin bile gezi rotasinda yer almamaktadir. Bu arastirma ile bolgenin daha fazla taninmasini saglamak hedeflenmektedir.




a)Troas Bolgesi ve Tarihi

Antik Troas Bélgesi ginimizde Anadolu’'nun kuzeybati kogesinde bulunan ve Canakkale ili topraklarini buyiik 6l¢tide icine
alan bolge antik caglarda Troas olarak bilinen boélgedir. Troas bolgesi cografik olarak kabaca modern Biga Yarimadasina karsilik
gelmektedir. Antik Troas bolgesi batida Ege Denizi, giineyde Edremit Korfezi ve kuzeyde Marmara Denizi ile cevrilidir. Troas
bolgesi Dogu ve Bati diinyalar1 arasi kopri gorevi goren 6nemi bir stratejik noktada yer aldigindan dolay: eski caglar boyunca
onemli tarihi olaylara sahne olmustur[1].Bolgede yapilan arkeolojik kazilar Troas bolgesinin en erken Neolitik Donem’den beri
Anadolu ile Avrupa diinyasi arasinda kopri gorevi gordigint taniklik etmektedir. Troas bolgesinin cografik 6nemini her seyden
dénce MO 13. yiizyil sonlarinda olduguna inanilan efsanevi Troya Savaglarindan kaynaklanmaktadir. Troya Savaslari kadar
bélgenin stratejik 6nemine igaret eden bir diger tarihi olay da Biiyiik Iskender’in ordularini bogazlar iizerinden Anadolu’ya
gecirmesinden anlasilmaktadir. Troas bolgesi tarih boyunca hicbir zaman 6nemini kaybetmemistir ve her zaman cografik
onemini korumay1 basarmistir[2].

Troas bolgesi, bahsedilen kosullardan dolay: tarih boyunca iskdna ugramis ve bircok uygarhigin yurdu olmustur. Anadolu
Yarimadasrnin icerisinde yer alan, bir¢cok kentin kurulmasi icin gerekli cografi kosullar1 barindiran ve ¢ok dnemli jeopolitik
konumu ile insanlarda yasamak icin arzu uyandiran onemli bolgelerden birisi Troas bolgesidir[3].

Troas bolgesi, Ik Tung Cagrndan itibaren stratejik konumu nedeniyle farkli bolgelerden gelen Kiiltiirlerin go¢ hareketiyle karsi
karglya kalmigtir. Konumu nedeniyle Troas bolgesi tarihéncesi dénemden itibaren pekgok farkh gocle kars: karsiya kalmugtir. Tki
deniz (Ege ve Karadeniz); iki kita (Avrupa ve Asya) arasindaki konumu Troas bolgesine yonelik goclerin bagka bir bolgeye
gecmek icin bir tiir istasyon gibi degil, tam tersine bolgeye yerlesim ya da kontrol amach olmasini saglamistir[4].

Troas bolgesi arkeolojik arastirmalar, Homeros’un anlattigl mitolojik Troia yerlesmesini bulma ¢abalariyla birlikte baslamistir.
Troia’y1 bulma cabasiyla Avrupali gezgin, arastirmaci ve askerler bolgede bircok arastirma ve calisma yuritmus ve bircok
yerlesimi kesfetmistir. Troas bdlgesini bilimsel anlamda ilk olarak inceleyen Heinrich Schleimann’dir. Troia ve benzeri
yerlesimleri bulmak amaciyla, 1881 yilinda tim Troas bolgesini iceren kapsamlh bir arastirma yapar. Modern anlamda ilk
sistematik arastirmalar ise Calvert ve Cook’un yapmis oldugu 6nci ¢calismalarla birlikte baglar[5].

Caglar boyunca Asya’dan Avrupa’ya ya da Avrupa’dan Asya’ya gecislerde bir koprii olmus olan bolgede bu nedenle ayni anda
pek cok etnik grup bir arada yasamistir. Troas’in en onemli kenti Ilion adiyla da bilinen Troya’dir. Troas’in giineyden ve
giineybatidan etrafin1 kugatan Ida Dag (Kaz Dag1) eteklerine kadar uzanan ovasi ise sakinlerine topraga bagh iiriin elde
edebilecekleri elverisli bir tarimsal alan sunuyordu(Kaya,M.A. 2016).Tun¢ Cagrndan itibaren bélgenin en 6nemli kenti Troya’dir.
Troya haricinde Troasbélgesinin baslica sehirleri; bolgenin Lampsakos (Lapseki), Abydos (Naraburnu), Dardanos (Canakkale),
Priapos (Karabiga), Sigeion (Yenisehir), Alexandria Troas (Eski Istanbul), Neandreia (Ezine-C1gr1 Dag1), Zeleia (Sarikdy) ve Assos
(Behramkale)’tur[6].

Troya-MO 3. binyilin baglarinda kurulmus olan kent- bolgede kendine 6zgii bir kiiltiir yaratmis ve bu kiiltiir Bati Anadolu’da
¢ok genis alanlar etkisi altina almistir[7].

Bolgede cesitli tarihlerde gerceklestirilen bilimsel arastirmalar ve arkeolojik kazilar buluntular sonucu, bolgenin en eski
sakinlerinin Besiktepe ve Kumtepe’de yerlesmelerinde iskan etti§i goriilmektedir Troia’yr ilk kez kazan Schliemann, Troya
savasinin kahramanlarinin mezarlarini ararken yanhshkla Besiktepe’yi bulmustur. Besiktepe ve Kumtepe’nin yerli halklarini,
Troas bolgesinde MO 3000-MO 1200°de ilion (Troia) halkar: izler. Roma déneminde Troas bolgesinde iki tane biiyiik deprem
meydan gelmis, bolge Romallarin ilgisiyle kisa suirede toplanmistir. Bu donemde basta deniz kiyisinda bulunan liman kentleri
olmak tizere kentlerin zengin ticaret ve sosyal hayati, Hristiyanlifin tanitimini yapan Havari Paulos’un boélgeye iki defa gelmesini
gerektirmistir.MS 324 yilindan itibaren Bizans dénemi baslamistir. MS 13. yiizyilda Sel¢uklular hakimiyetine giren Troas bolgesi,
MS 1345 yilinda Osmanh Devleti’ne ge¢cmistir.[8]

M. YILMAZ KOLDAMCA, "ANTIK CAG BILIMINDE TROAS BOLGESI".
JM. YILMAZ KOLDAMCA, "ANTIK CAG BIiLIMINDE TROAS BOLGESI”".
]JV. TOLUN, "TROAS BOLGESINDE YUNAN VE ROMA TIiYATROLARI".

JR. ASLAN, "TROAS BOLGESI'NDE GOCLER, DILLER VE KULTURLER".
JA. AYDIN, "TROAS BOLGESINDE ANTIK KALINTILARI ISIGINDA SEHIR VE
SEHIRCIiLIK SURECI".

[6]"TROAS BOLGESI,” KUTUPHANE, ARKEOLOJIK HABER, ERISIM
14.01.2018.HTTPS://WWW.ARKEOLOJIKHABER.COM/HABER-TROAS-
BOLGESIi-7657/

[7]R. KORPE VE M.F. YAVUZ, "PERS HAKIMIYETINDE TROAS BOLGESINE
YAPILAN GOGLER,” CANAKKALE ARASTIRMALARI TURK YILLIGI(2012).
[8]V. TOLUN, "TROAS BOLGESINDE YUNAN VE ROMA TIiYATROLARI".


https://www.arkeolojikhaber.com/haber-troas-bolgesi-7657/
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Alexandria Troas kenti bugiin Canakkale’nin Ezine ilgesinde Odun Iskelesi’nin 3 km kadar giineyinde bulunan
Geyikli Bucagina bagh Dalyan koyu sinirlari icerisinde yer almaktadir. Troas bolgesinin batisinda yer alan antik
kentlerden biridir[10]. Biiyiik iskender’in 6liimii sonrasi halefleri onun adin1 yasatmak i¢in Makedonya
Imparatorlugu’nun genelinde Alexandria adiyla pek ¢ok kent kurdular. Alexandria Troas ise Canakkale Bogaz1
Dardanelles’in cikisindaki konumu, dogal koylari, teraslar tizerine yayilan yerlesime uygun topografyasi nedeniyle
bugunki yerinde kuruldu. Bolgedeki alt1 eski yerlesimin halki synoikismos ad1 verilen zorunlu gigle yeni Hellenistik
sehrin niifusunu olusturdular. Alexandria Troas Kuzeybati Ege’de Italya’daki kentlerin mimari 6zelliklerini gosteren
buyuk bir yerlesimdir. Antik kent Alexandria ismiyle Anadolu’da kurulan ii¢ yerlesimden kalintilar: bugiin gérulebilen
tek yerdir. Bu gorkemli yerlesim 8 km’den uzun suru ve icinde kapsadig: yaklasik 400 hektarlik alani ile Anadolu’daki
en biiytiklerdendir. Roma Imparatorluk déneminde antik kentin limani yaklasik ii¢ yilizyil boyunca yakinlarindaki Cigr1
Dag1 ve cevresindeki Marmor Troadense-Granit monzonite kaynagindan imal edilen devasa siitunlar Akdeniz
Havzasinin her yerine ihrag edilmistir. Alexandria Troasin antik liman ayni zamanda Aziz Paulus’un Incil’de de
anlatim bulan 2 ve 3 misyonerlik geziler icin kullanilmigtir (Oztepe,2020).

Kent, deniz seviyesinden yukariya dogru meyilli, liman havzasini icine alan, tepeyi kusatarak 400 hektarlik bir
alan1 kaplamaktadir. Pir-i Reis'in "Kitab-1 Bahriye"sinde gegen "Eski Istanbul" veya "Eski Istanbolluk” ad1, bugiin de
yorede kullanilmaktadir. Yine Pir-i Reis'in belirttigine gore Yunanlhlar tarafindan énceleri "Troy" olarak bilinen kent,
daha eskiden de Miletlilerce "Troas" veya "Troad" olarak adlandinlmaktaydi Ik Seyyahlarin aragtirmalarinda da kent
"Troy" olarak gecmektedir. Ege'de bir ada olan antik "Tenedos"un (Bozcaada) karsisinda, denize bakan sahilde yer alan
Alexandreia Troas'in kuzeyinde Akhaion-Akhileion, dogusunda Neandreia-Kebrene-Skepsis, giineyinde Colonia-
Larissa‘'dan baska bircok antik kentile Assos yer alirken, batisinda Ege Denizi ve Tenedos adas1 bulunmaktadir. Bu
bolgede limaniyla uin salan kent, Antik Cag’da civar kentlerle ve Marmara-Ege ve Akdeniz'in kiy1 sehirleriyle denizden
baglantili; karadan da bu bolgeyi dolagsan karayolu aginin kavsak noktasi1 durumundaydi[11].

Alexandreia Troas yapay limani sayesinde giiclii ve zengin bir ticaret kenti olmustur.Elverisli cografi
konumundan 6tiirtigelismis bir ticarete sahip kent Roma Imparatorlugu'nun baskentlige aday gosterilebilecek kadar
onemli olmustur. Antik donem icinde bdyle hizli bir gelisimi gsteren kent sayisi ¢ok sinirhidir[12].

Alexandreia Troas, Kiictiik Asya ve Makedonya arasindaki siyasi ve ticari iligkileri giiclendirmek ve gelistirmek
icin Biiyiik Iskender’in generallerinden Antigonos tarafindan "Sigia" adl kiiciik bir kéyiin yerine "Antigonia" adiyla MO
310 yilinda kurulmustur. Bu tarihten hemen sonra Lysimakhos tarafindan Biiyiik iskender'in anisin1 yagatmak
amaciyla ismi degistirilen kente "Alexandreia Troas" (Troas Iskenderiyesi) ad1 verilir[13]. Bunu yapmasindaki amag,
Biiyiik Iskender 6ldiikten sonra komutanlar: arasinda gelenek haline gelmis kendi adlarina kent kurmadan énce Biiyiik
Iskender adina kent kurmalarinin dinsel agidan yararlihigina inanmalaridir. Bu nedenden dolay1 “Alexandria” adinda
bircok kent olusmustur. Bu kenti, digerlerinden ayirt edebilmek icin Troas’dakine Alexandria Troas ad1 verilmistir.
Kentin kuzeyinde; Akhaion ve Troia giineyinde; Kolonoi, Larissa, Assos dogusunda; Neandreia, Kebren, Skepsis
batisinda; Tenedos ve Ege Adasi bulunmaktadir. MO 310 yilinda Antigones’in kurdugu kent; kiyida Kolonai, Larissa,
Hamaksitos i¢ kesimlerde ise Neandria, Kebren ve Skepsis’i igine almistir. Bu kentlerin ayni ¢at1 altinda toplanmasi,
siyasal olarak Biiyiik Iskender’in komutanlar: arasindaki rekabette daha giiglii olabilmek ve ekonomik agidan da daha
fazla guc elde edebilmek icindir. Ayrica kurulmasindaki asil amacta Kiiciik Asya ve Makedonya arasindaki siyasi ve
ticari iliskileri saglayabilmekti. Bahsettigimiz sehirlerin bir araya toplanmasiyla birlikte kent, Guilpinar’dan Troia’ya ve
doguda bugiinku adiyla Evciler’e kadar sinir1 olan Anadolu’nun en biiyiik antik kentlerinden birisidir. Kent kisa
zamanda Troas'in onemli bir ticaret merkezi durumuna gelerek bir anlamda boélgenin baskenti halini almigtir.

Uzun bir vakit boyunca Strabon’un Geographia [Cografya] adli eserinin ilk béliimiinde yazdiklarinin Ilion’u degil
de Aleksandria Troas’1 kastettigi anlasiimamistir.Strabon kentin adini degistirmis olan Lysimakhos’un yine bu kenti
yaklasik 40 Stat (8 kilometre) uzunlugunda bir sur ile cevrelettigini soylemistir. Boylelikle kent yaklasik 390 hektarlik
bir ylizey 6lctisiine sahip olmustur. [14].

MO 301 yilinda Antigones’in Ipsos Savasr’'ni kaybedip 6lmesiyle kent, Asya hiikiimdar1 Lysimachos’un egemenligine
girmistir. Kent, MO 301 Ipsos Savasgi“ndan MO 281°deki Corupedium Savasrna kadar Lysimachos yénetiminde
kalmistir. Lysimachos zamaninda, kente tapinak ve sur duvarlar: yapilmistir. Kente sistemli bir vergi politikasi
uygulayarak, kentin ismini tasiyan ilk sikke basilmis ve bu hizli gelisme sayesinde kent, bolgenin en énemli kenti halini
almis, bir anlamda bagkent konumuna gelmistir. Lysimachos’un MO 261 yilinda Corupedium Savasr'nda yenilip

[11]M. A. Tasci, ”Alexandreia Troas (Antigonia)”.

[12]H. Ozdas, ”Alexandreas Troas Antik Kenti Limani ve Liman Yapilar1”.
[13]M. A. Tascl, ”Alexandreia Troas (Antigonia)”.

[14]D. Cobanoglu, ”Alexandria Troas Kentinde Dor Diizeninde Bir Portiko”.
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olmesiyle, kent ve Bat1 Anadolu’da hakimiyet Seleukoslarin eline ge¢mistir. Bélge, MO 189’a kadar Seleukoslarin yénetimi altinda
kalmigtir. Bu siyasi olarak el degistirmeler sonucunda bolgede zayiflayan idari sistem ve bunun sonucu olarak ¢ikan ayaklanmalar
Seleukos Krali ITI. Antiokhos tarafindan bastirilmistir. Seleukoslu yoneticilerin zamaninda da kentte diizenli olarak sikke
bastirilmasi, bu dénem siirecinde kentin hala énemini korudugunu géstermektedir. MO 226 yilinda I. Attalos’un Seleukos Krali
Antiokhos Hieraks’1 yenmesiyle bolgedeki Seleukos yonetimi son bulmustur. Kentte bir siire yasanan siyasal karsikliklar sonrasinda
MO 133 yilinda vasiyet yoluyla Roma Imparatorlugu’na birakilmis ve de Roma eyalet sistemi icerisinde Asya eyaletine baglanmstir.
Julius Ceasar kenti ziyaret etmis ve bu énemli konumundan dolay1 bagkent yapmak istemistir. Kente Iimparator Augustus déneminde
¢ok biiyiik bir 6nem verilmistir. MO I. yiizyilda Augustus tarafindan emekli Romal askerler icin kent, bir koloni haline getirilmistir.
“Colonia Agusta Troas” adin1 almustir. Boylece kent, Roma merkezinden en uzakta yer alan koloni olmustur. Iimparator Augustus,
kente Italya’daki kentlerle ayni haklar1 verecek kadar ¢ok énem vermistir. Augustus, imparatorlugun baskentini Ilion’a(Troia) veya
Alexandria Troas’a tagimay1 planlamigsa da bu gergeklesmemistir. Imparator Constantinde (MO 306-377) kenti baskent yapmak
istemigtir. Daha sonra Bizans’in bagkentinin Constantinopolis olmasina karar vermistir. imparator Hadrian déneminde (MS 117-137)
kente biiylik yatirimlar yapilmistir. Colonia Augusta Troas’in, ikinci koruyucusu konumunda imparator Hadrian bulunmaktadir. Bu
dénem igerisinde kente yonetici olarak atanan Atinal Tiberius Cladius Herodes Atticus denetiminde ve Imparator Hadrian’in
parasal yardimiyla kente ¢ok sayida yapl kazandirilmigtir. Bu yapilar arasinda Herodes Atticus Hamami da yer almaktadir. Kent,
Hiristiyanlik déneminde, Erken Hiristiyanlik merkezlerinden biri konumuna gelmistir. Havari Paulos kente gelmis ve Hiristiyanhgi
halka tanitmigtir. Bizans ¢caginda piskoposluk merkezi durumuna gelmistir. Ancak bugiin erken Hristiyanliktan sonraki doneme ait
onemli bir kalintiya rastlanilmamaktadir. Antik kaynaklarin ovgiyle soz ettigi Hellenistik zenginlige karsi ginumuzde Bizanshilara
ait kalintilar azdir ve hicbir kilise kalintis1 da bulunmamaktadir. Buna karsin Texier, burasinin erken Hristiyanlik Donemi'nde
onemli bir merkez oldugunu, Izmit Metropolitligine bagh piskoposluk merkezi "Skemender" sehrinin bu ovada yer aldigini ve
Piskopos Antemios'un Assos'ta bir kilise yaptirarak burada yasadigini belirtir.Erken Hristiyanlik caginda kentin énemine karsin bu
tarihten sonra yerlesimin olmamasi nedeniyle, kentin uzun bir siire kullanim gérmedigi sonucuna varilir[15].

Kente Imparator Augustus déneminde gok biiyiik bir 6nem verilmistir. Béylece kent, Roma merkezinden en uzakta yer alan
koloni olmugtur. Imparator Augustus, kente italya’daki kentlerle ayn1 haklar1 verecek kadar ¢ok énem vermistir. Augustus,
imparatorlugun bagkentini Ilion’a(Troia) veya Alexandria Troas’a tagimay1 planlamissa da bu gerceklesmemistir. imparator
Constantin’de (MO 306- 377) kenti bagkent yapmak istemistir. Daha sonra Bizans’in bagkentinin Constantinopolis olmasina karar
vermistir. Imparator Hadrian déneminde (MS 117-137) kente biiyiik yatirimlar yapilmistir. Colonia Augusta Troas’in ikinci
koruyucusu konumunda Imparator Hadrian bulunmaktadir. Bu dénem igerisinde kente yonetici olarak atanan Atinalh Tiberius
Cladius Herodes Atticus denetiminde ve imparator Hadrian’in parasal yardimiyla kente ¢ok sayida yap1 kazandirilmistir. Bu yapilar
arasinda Herodes Atticus Hamami da yer almaktadir. Kent, Hiristiyanhik doneminde, Erken Hiristiyanlik merkezlerinden biri
konumuna gelmistir. Havari Paulos kente gelmis ve Hiristiyanligl halka tanitmistir. Bizans ¢aginda piskoposluk merkezi durumuna
gelmistir. Ancak bugiin erken Hristiyanliktan sonraki déneme ait énemli bir kalintiya rastlanilmamaktadir. Antik kaynaklarin
ovglyle soz ettigi Hellenistik zenginlige karsi giinimiizde Bizanshlara ait kalintilar azdir ve hicbir kilise kalintis1 da
bulunmamaktadir. Buna karsin Texier, burasinin erken Hristiyanlik Dénemi'nde énemli bir merkez oldugunu, izmit Metropolitli§ine
bagh piskoposluk merkezi "Skemender" sehrinin bu ovada yer aldigini ve Piskopos Antemios'un Assos'ta bir kilise yaptirarak burada
yasadigini belirtir.Erken Hristiyanhk ¢aginda kentin 6nemine karsin bu tarihten sonra yerlesimin olmamasi nedeniyle, kentin uzun
bir siire kullanim gérmedigi sonucuna varilir[16].

Kent 6nemini Julius Ceasar’in Alexandreia Troas’i ziyaret ettiginde baskent ilan etmeyi dustinecek kadar Roma i¢in énemli bir
kent olarak gordugi anlasilmaktadir. Bunun en énemli nedeni siiphesiz kentin limandan kaynaklanan ticari zenginligi gelmektedir.
Bunun disinda ayrica Atinali milyarder ve bilgin Herodes Atticus’un kentin tiniini arttirarak destekte bulundugu bugiin onun
tarafindan yaptirilan ve halen kente bir kismi ayakta duran hamamdan anlagilir[17].

Osmanh déneminde énemli bir iskna sahip olmayan kent, istanbul’daki yapilar icin bir tas ocag olarak kullanilmistir. Kentin
yikimi, 16. yiizyil baslarinda antik malzeme yeni bina yapiminda kullanilmak iizere Istanbul’a gétiiriilmiis ve kent kalintilar: bu
nedenle zamanla yok olmustur[18]. Istanbul'daki birgok yapinin yani sira Sultan Ahmet Cami’nin yapiminda kullanilmak tizere
malzeme tagiyan ve giinliik buraya gelip giden iki gemiden bahseder. Istanbul'a gétiiriilenlerden bagka bir¢ok mermerde
Bozcaada'ya ve bagka yerlere tasinmistir. Bu yagmacilar arasinda Avrupali gezgin ve gemiciler de vardi. Bunlar 6zellikle gemilerle
yurt disina siislemeli mermerleri gotirmuslerdi. Antik malzeme, Avrupali gemiciler ve gezginler tarafindan da kullanilmak tizere
alinmistir. Kentin deniz kenarinda olmasi ve kullanilan deniz yolu giizergahindaki konumu, antik malzemenin kolayca
alinabilmesini saglamigtir[19].

19. yuzyildan sonra Alexandreia Troas tamamen kendi kaderine terk edilmistir. Gliniimuzde "Kestanbol Kaplicalar1" olarak
bilinen gifali sulan ile kent, bir sifa yurdu goriinimindedir[20]. Osmanh Déonemi’nde énemli bir iskdna sahip olmayan, mermer
kalintilarla dolu sehir, Istanbul’daki yapilar icin adeta bir tas ocagl merkezi haline gelmistir. Kentteki yikimin 16. yiizyilda basladig
bilinmektedir.

[16]M. A. Tascl, ”Alexandreia Troas (Antigonia)”.

[17]F. Bayram, Uluslararasi Kazi, Arastirma ve Arkeometri Sempozyumu’nun 30. Yili Anisina Tiirkiye Arkeolojisi.
[18]V. Tolun, ”Troas Bolgesinde Yunan ve Roma Tiyatrolar1”.

[19]V. Tolun, ”Troas Bolgesinde Yunan ve Roma Tiyatrolar1”.

[20]M. A. Tascl, ”Alexandreia Troas (Antigonia)”.



c¢)Alexandreas Troas Kenti Kazi Tarihcesi

Alexandreia Troas'i en erken
ziyaret edenlerden birisi 16 ytizyilda
buraya gelen Pierre Belon'dur. Daha
sonra kent, Piseter ve Dellavale
tarafindan incelenmistir. Bu iki
arastirmaci kirilmis birgok siitun ve
mermer levhalar gorduklerini
aktarmiglardir. 17. yuzyilda Lithgow
ve Coryate, sehrin genis
manzarasindan s6zederler. 1881-
1886'da H. Schliemann, burayi ilk
ziyareti sirasinda kaplica yakininda
ortacagin sonlarinda terk edilmis bir
sehrin kalintilarini bulmustur.
Gezginler, kaplicada ¢ok sayida yap1
kalintisi oldugunu belirtir. Des
Mouceaux; yosun baglamig
mermerler, magaralar ve parcalanmis

stitunlardan; 19 yiizyilda Richter ise vadinin her iki tarafinda evlerin kalintilarina rastladig1 ve bircok mermer sandukasini
cevrede gorduguni aktarir.1826'da buray: ziyaret eden Proceseh, biitiin seyyahlarin Alexandreia Troas'a kisin gitmelerini tavsiye
eder. Belon ve Pococke daha 6nceki arastirmalarin da yardimiyla kaplicanin giineyindeki antik "Larissa" kentini kesfederler.
1881'de Schliemann'dan sonra buraya gelen bircok gezgin kaplicada bazi biiytik heykelleri ayaga dikip yerlestirdiklerini,
Lechevalier ise genc bir Herakles heykeli gordiigiini belirtir. Proceseh buradaki bir mermer parcasi iizerinde bir Roma kartal
gordiginden sz eder (Tasc1,2010).

20. ylizyilda Miinster Universitesi’ne bagh olarak ¢alisan Asia Minor Aragtirma Merkezi’nin ¢alisanlari Tiirk Kiiltir Varliklar: ve
Miizeler Genel Miidiirliigii tarafindan bu is igin gorevlendirilmislerdir. Once kentte bir yiizey arastirmasi gerceklestirilmistir. Bu
ylzey arastirmasi zengin sonuclar vermis ve tarihi ile arkeolojik acidan 6nemli sonuglar meydana ¢ikarmistir. Tiirk Hikiimeti
tarafindan bu kentte kazi calismalarinin yapilmasi i¢in izin ahnmistir. Kazi calismalari ilk olarak tapinakta baslamistir[21].

Antik kentte 6nceleri Alman bir ekip tarafindan gerceklestirilen kazilar 2011 yilinda Ankara Universitesi'nden bir Tiirk ekibe
devredilmistir. Gerceklestirilen kazilar kentin tapinak bélgesinde yogunlasmistir[22].

Su ana kadar yapilan kazilarda sehri saran surlar,her antik Anadolu kentinin olmazsa olmazi tiyatro,tapinak,saray,
Anadolu’da bugiine kadar bilinen en biiyiik hamam olan Herodes Attikus Hamami,Antik liman,altar(sunak),nymphaion diye
bilinen anitsal cesmestitunlu cadde,odeion, bouleuterion,stadion,prytaneion, gymnasiumve nekropol kalintilar:1 bulundu. Bu
projede hedeflenen amag alt temalardan kiiltiirel mirasla iligkili olan, Tiirkiye’nin farkl bolgelerindeki kiiltiirel mirasi ortaya
cikarmak ve bu ortak mirasin birlikte yasama kiiltiirtinii nasil gii¢clendirdigini anlatabilecek projeler gelistirilme, daha 6nceki
kusaklar tarafindan olusturulmus ve evrensel degerlere sahip olduguna inanilan eserlerin korunmasi ve tanitilmasina yonelik
cikarilan bu eserlerin arastirilmasi ve tanitilmasi saglayabilmektir.

Bu bolumde ziyaretler sirasinda gekilen fotograflar ve ilgili literatiir ile karsilastirilmasina yonelik bulgular yer almaktadir.
Kentin genel olarak gorunimi su sekildedir:

Dogu Kapisi ve
Dorik Tapinak
Tiyatro
Maldelik
Herodes
Nymphaion
Forum

Stadion

. Antik Liman
10. Nekropol

1.
2.
3.
4,
3.
6.
74
8.
9

(Oztepe,2017)

[21]D. Cobanoglu, ”Alexandria Troas Kentinde Dor Diizeninde Bir Portiko”.
[22]Turkiye Kiiltir Portali, “Aleksandria Troas Antik Kenti — Canakkale.”



Antik Kent, Kaz Daglarrndan denize dogru uzanan derin vadinin bo6lduigu bir tepe tizerinde yer alir. Kent yerlesim alani liman
cevresinden doguya dogru uzanir. Etrafl kara ve deniz surlari ile ¢evrilidir. Kentin 6nemli yapilari:
Saray,Tiyatro,Tapinak,Hamam,Agora(Cars1)’dir[23].

Surlar: 17 km uzunlugunda, 400 hektarlik bir alani cevreleyen surlarin bir kismi giintimiuize kadar gelebilmistir. Duvar orgu bicimleri
genelde Helenistik donem karekteri tasimasi nedeniyle surlarin Antigonos tarafindan kentin kuruldugu ilk yillarda ve daha sonra
Lysimakhos zamanindaki eklentilerle tamamlanmis oldugu; Roma déneminde de bazi kisimlarin onarim gegirdigi anlasiliyor. Glineyde,
Tapinak ve Tiyatro’nun bulundugu kentin en ytiksek yeri konumundaki yamacin giineydogusunu cevreleyen kent surlarinin disinda
ikinci bir sur duvar: bulunmaktadir. Surlar biiyiik ihtimalle MO 1. yiizyillda Anadolu'yu kasip kavuran Mitridates'e kars: yapilan isyanlar
sirasinda dis tehditlere karsi yapilmis olmalidir[24].

tiyatro fotogrrafi gelecek

Tiyatro:Kentin tiyatrosu giniimiizde agaclarla kaph olup giineydeki en ytuksek tepeye yerlestirilmistir. Yonu batiya dogrudur. Orta boy
bir tiyatrodur[25].Kentin giineyinde, tapinakla ayni yerde, sarayin giineydogusunda, Roma imparatoru Hadrian doneminde (MS 117-138),
Herodes Atticus tarafindan yaptirilan Tiyatro'nun cephe genisligi 110 m'dir. Oturma siralarinin ortasinda 2m genisliginde bir diazoma
vardir. Oturma siralar1 ve sahne binasi Roma Doénemi 06zelligi olarak tonozlar lzerine oturmaktadir. Klasik bir Roma Tiyatrosu
ozelligindeki yapinin, ele gecen buluntular 1s1g1inda sahne binasinin korinth diizenli bir cephe formuna sahip oldugu anlagilmaktadir.[26]

Yamacin egiliminden yararlanilarak yapilmasindan dolaylr Helenistik donem tiyatro 6zelligi gosterilmektedir. Kentin Helenistik donem
sehir planina gore yapi, surlarin icinde bulunmaktadir. Tiyatro konum olarak, Helenistik donem tiyatrolarina 6zgu arka plan manzarasi
olarak denizi gormektedir. Tiyatroda arkeolojik kazilar yapilmadigl icin oturma siralari ¢callar ile ortultidiir. Bu nedenle mermer oturma
siralarini izlemek mumkin degildir ama yapim sekli olarak yarim dairesel bir caveasi vardir. Alexandria Troas Tiyatrosu’nun ilk
ingasinin Helenistik donemde oldugunu ve de kentin tiyatrosunun arkasindaki tapinakla inangsal bir iligkisi oldugunu kanitlar
niteliktedir. Arkeolojik kazilarin baslamadig) tiyatronun ne zaman insa edildigi bilinmemektedir. Bu nedenle tarihleme yapmak oldukca
zordur. Orkestra’nin-yapinin orkestra bolumunin de calilarla kapli olmasindan dolayl- yarim daire veya tam daire seklinde mi oldugu
tanimlanamamaktadir. Tiyatronun arkasinda, Helenistik doneme tarihlenen kiicik bir tapinaga ait kalintilar gérulmustir ve ele gecen
sutun parcalarindan tapinagin Dor diizeninde inga edilmis oldugunu gostermistir. Asagida gorsele goruldugu uizere Tiyatro konum olarak,
Helenistik donem tiyatrolarina 6zgu arka plan manzarasi olarak denizi gormektedir. Tiyatronun yapildigl tepenin egiminin fazla
olusundan dolayi biiyiik tiyatrolar sinifinda olmasi1 muhtemeldir(Calik,2010). Ancak bu kutsal alanin hangi tanriya adandigl su ana kadar
tespit edilememistir. Tiyatronun yaninda bulunan tapinak bize yapinin Helenistik dénemde yapildifina dair cok 6nemli bir kanit
sunmaktadir[27].

Fotografta goriilen skene kismidir.

Tapinak: Tapinakta kazilar 1997°de baslamistir[28]. Tiyatronun hemen arkasinda, 6n cephesi doguya dontk olarak insa edilen tapinak,
Dor diizeninde, kuictik bir yapidir. Andezit tagindan (tiyatroda oldugu gibi) insa edilen tapinagin 6n kisminda dort siitun parcasi
korunabilmistir. Cevrede genis bir alan varken tiyatro ile i¢ ice yapilmasi, tapinagin Dionysos'a adanmis olabilecegini dusundirse de,
Apolion'un bolge ve kentte yogun ilgi gordugi gozonune alindiginda Apollon'a adanmis olabilecegi de akla gelmektedir[29]. Alexandria
Troas Antik Kenti'nde bulunan Podyumlu Tapinak Helenistik Donemi’nin yapisidir. Dor tapinak diizeni ile insa edilmis bir dorik yapidir.
Forum alaninin merkezinde yer alir. Gintimtize temel duvarlar: ulasmigtir. Opus Caementicum teknikli olarak insa edilmis olup midye
kabuklu kirectas1 bloklar kullanilmistir. Temelleri 8m ve 16x23 metre uzunlugundadir. Troya Antik Kenti'nde bulunan Athena
Tapimnagr'ysa Yunan ve Roma Cagr’na ait bir yapidir. 36x16 m boyutlarindaki tapinak, Dor tapinak diizeni ile insa edilmis dorik bir yapidir
ve karelere boliinmiis bir tavanla kapatilmistir. Tapinak kirisleri dis yiiziindeki metop kabartmalarla siislenmistir.[30]

[23]H. Ozdag, ”Alexandreas Troas Antik Kenti Limani ve Limani Yapilar1”.

[24]M. A. Tascl, ”Alexandreia Troas (Antigonia)”.

[25]Y. Yilmaz, Anadolu Antik Tiyatrolari (istanbul: Yem Yayin, 2009).

[26]M. A. Tascl, ”Alexandreia Troas (Antigonia)”.

[27]R. Aslan, *Troas Bélgesi’nde Gogler, Diller ve Kiilttirler”.

[28]F. Bayram, Uluslararasi Kazi, Arastirma ve Arkeometri Sempozyumu’nun 30. Yili Anisina Tiirkiye Arkeolojisi.
[29]M. A. Tascl, ”Alexandreia Troas (Antigonia)”.

[30]F. Bayram, Uluslararasi Kazi, Arastirma ve Arkeometri Sempozyumu’nun 30. Yili Anisina Tirkiye Arkeolojisi.






Saray: Sehrin giineyinde -tiyatronun kuzey batisinda- kuzey-giiney dogrultusunda kesme tas malzeme ile iki kath olarak insa
edilen saray kareye yakin bir plana sahiptir. Alt kat tamamen toprak altinda kaldigindan nasil bir plana sahip oldugu bilinemiyor.
2.kat, giristeki ana salonun kemer seviyesinden baslayip arka arkaya iki bolimden olusmaktadir. Birinci boltim, dort kemer payesine
oturan ug¢ es bolumden olugmaktadir.

Herodes Atticus Hamami: Kentin en yiliksek noktalarindan birinde yapilan tapmagmn kazilari 2000-2001 yillarinda
baglamistir[31].Kentte Maldelik diye bilinen yap1 ile Herodes Attikus Hamami dikkat c¢ekicidir. Anadolu’da bugiine kadar bilinen en
biytik hamam yapisidir. Yapinin anitsal ol¢iileri bugiin ayakta kalan kemerlerinden anlasilmaktadir.[32] Alexandria Troas Herodes
Atticus Hamamrnin MS 135 yilinda insa edilmis olabilecegi diisiintilmektedir. 1809-1810 kisinda gerceklesen depremde biiyiik bir
b6limi yikilan hamam, depremden sonra ayakta kalabilen kisimlari ile gintimiize kadar ulagsmistir. Herodes Atticus Hamami mimari
acidan degerlendirildiginde, Sardes’teki Hamam -Gymnasium yapisi ve Ephesos’taki Tiyatro Hamamlari- Dogu Hamamlar: ile plan
tipolojisi bakimindan benzerlikler gostermektedir. Biitin bu 6rneklerde merkezdeki hamam blogunun t¢ tarafinin koridorlarla
cevrili olarak kurgulandif: goriilmektedir. Yerinde yapilan incelemelerde, mermer plakalarin yapistirilmasi amaciyla kullanilan harg
yer yer yapl Uzerinde gorilebilmektedir. Giiniimiizde dogu, kuzey ve giiney kemerleri halen ayakta iken, bati kemeri yikilmig
durumdadir. Giniimuzde kendi baslarina ayakta duran ve uygulamaya konu olan ¢ kemer, sismik hareketler, deformasyonlar,
kopmalar ve catlaklar nedenleri ile statik anlamda her an yikilma tehlikesi ile kars1 karsiyadir. Cevresel etkiler sebebiyle yikilma
tehlikesiyle kars: karsiya olan bu kemerlerin koruma altina alinabilmesi icin olusturulan bes kisilik ekip ile alanda incelemelerde
bulunulmus; fotograflamalar, belgelemeler ve hasar tespitleri yapilmistir. Ardindan olusturulan striiktiir, kemer altinda olusturulan
ve kemer formunda iki ¢elik makasin birbirine baglanmasi prensibine dayanmaktadir. Proje, Tiirkiye Cumhuriyeti Kiltiir ve Turizm
Bakanlhig Kiiltiir Varliklarini Koruma Kurulu tarafindan onaylanip yerel yonetimlerin de destegi alinarak uygulamaya konulmustur.
Bu tiir caligsmalar tlke genelinde yayginlastirilmahdir. Kiltiirel varhiklarin korunarak yok olmamasi ve gelecek nesillere aktarilmasi
saglanmaldir. Boylece kiiltiirel suireklilige katk: verilmis olacaktir[33].

[31]F. Bayram, Uluslararasi Kazi, Arastirma ve Arkeometri Sempozyumu’nun 30. Yili Anisina Tiirkiye Arkeolojisi.
[32]Turkiye Kiiltiir Portali, “Aleksandria Troas Antik Kenti — Canakkale.”

[33]M. Tutkun, “Herodes Atticus Hamami Kemer Restorasyonu (Striiktiirel Saglamlastirma Projesi)”.

[34]M. Tutkun, “Herodes Atticus Hamami Kemer Restorasyonu (Striiktiirel Saglamlastirma Projesi)”.
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Antik Liman: Alexandria Troas kentinin limani1 déneminde ¢cok dnemli bir ticaret merkezidir. Cografi konumundan 6tiiri gelismis
bir ticarete sahip kent bu énemli cografi konumu nedeniyle Roma imparatorlugu doneminde baskentlige aday bile gésterilmistir[36].

Bogazda kuzey-giiney yontinde cift tarafli akinti vardir. Buna karsin cok sert riizgarlara sahiptir. Bu nedenle de denizden gelen
kumlar zamanla limanin dolmasina neden olmustur[37].2005 ve 2006 yillarinda hem antik limanda hem sualtinda arastirmalar
baslamistir[38].

Lodos riizgarlarina acik, dogal korunaktan yoksun olan kentin batisinda suni olarak
yapilan limani sayesinde, Antik Cag’da Alexandreia Troas limaniyla iin kazanmistir. Liman iki
kol halinde denizin icine dogru uzatilan dalga kiranlar, har¢ ve kiiciik moloz taglarla ¢ekirdek
dolgu ve biuiyik bloklarla da kaplama yapmak suretiyle olusturulmustur. Daha 6nceki
arastirmalarda dikkate alinarak yapilan calismada liman, biri gemilere ve digeri onarim
islerine ayrilmak tizere iki havuzdan meydana getirilmistir. Birinci havuzun sonundan genis bir
girisle ikinci havuza gecilir. Limanin gerisinde bir uctan 6biir uca dogru dolanan bir duvar ve
hemen arkasinda belirli araliklarla yerlestirilmis bir sira siitun dizisi vardir. Bu set duvary,
denizin icerilere kadar girmesini 6nlemek ve yiikleme, bosaltmayi kolaylastirmak i¢in yapilmis
olmaliydl. Limanin gerisinde, surlarda bir kap1 ve kapinin yakininda kicik bir oda kalintisi
vardir[39].

Gunumuzde denize kapali olan Antik Liman, giin batiminda ziyaretgilerine muhtesem bir manzara sunmaktadir. Bir zamanlar
Iion’un kumla kaplanmis limaninin yerine gectigi varsayilmaktadir. Dogu savaslari sirasinda Roma askerlerinin bu limandan
gectikleri bilinmektedir. Romali tliccarlarin ise bu limana gelip sehre yerlestikleri sdylenmektedir. Bu limandan Aziz Paulus’un
Hiristiyanhigr Avrupa’ya yaymak icin yola ciktifi kaynaklardan bilinmektedir. Alexandreia Troas ve limaninin Avrupa’ya acilan
kapilarinin en 6nemlilerinden biri oldugu bilinmektedir[40].

Altar(Sunak): Canakkale’deki Alexandria Troas Antik Kenti’'nde altar bulundu: Canakkale’nin Ezine ilgesindeki Alexandria Troas
Antik Kenti’nde, 2.000 yil 6nce adak adanan ve kurban Kkesilen bir yap:1 olan altar bulundu. Toprak alt1 rontgenleme sistemiyle elde
ettikleri verilerden yola ¢ikarak kontrol sondajlar1 agtiklarini belirten Kazi Bagkan1 Prof. Dr. Erhan Oztepe, bu kontrol sondajlarindan
bir tanesinde, altar olmas1 muhtemel yap1 kalintisim1 ortaya ¢ikardiklarinmi séyliiyor. Alexandria Troas Antik Kent merkezinin batisinda
yer alan idari kamu yapilarinin yaninda, tapimnak yer aliyor. Temelinde Helenistik doneme ait kesme taglarin tekrar kullanildigi bu
tapinagin yeni insaati muhtemelen Roma Imparatoru Augustus tarafindan yaptirilmisti. Ortaya cikartilan altarin bu tapinak éniinde
bulunmasinin énemli oldugunu belirten Oztepe, sdyle devam ediyor:

“Kazdik ve gorduk ki tapinakla ayni mimari olusuma sahip, ayni yap1 karakterini gosteriyor. Milattan sonra 1. yiizyila ait olmasi
gereken bir yapi. Biz 7 metreye kadar asagiya inebildik. Daha da asagiya inen bir temeli var. Oldukca derin bir temel. Biitiin kaplamasi,
mimari suslemelerini buyuk 6lctide yitirmis. Belirli bir donemde kentin genelinde karsilasilan durum burada da ne yazik ki gecerli.
Altar diyebilecegimiz bir yapinin tapinak éniinde ¢ikmasi énemli.”[41]

[36]H. C)zda@, ”Alexandreas Troas Antik Kenti Limani ve Limani Yapilar1”.

[37]H. C)zdag, ”Alexandreas Troas Antik Kenti Limani ve Limani Yapilar1”.

[38]F. Bayram, Uluslararasi Kazi, Arastirma ve Arkeometri Sempozyumu’nun 30. Yil1 Anisina Tirkiye Arkeolojisi.

[39]M. A. Tasc, ”Alexandreia Troas (Antigonia)”.

[40]“Alexandreia Troas Oren Yeri,” Miize ve Oren Yerleri, Canakkale il Kiiltiir ve Turizm Miidiirligi. https://canakkale.kth.gov.tr/TR-
70513/alexandreia-troas-oren-yeri.html

[41]“Canakkale’deki Alexandria Troas Antik Kenti’'nde Altar Bulundu,” Arkeoloji, Arkeofili, erisim
13.10.2021.https://arkeofili.com/canakkaledeki-alexandria-troas-antik-kentinde-altar-bulundu/


https://arkeofili.com/canakkaledeki-alexandria-troas-antik-kentinde-altar-bulundu/

Suitunlu Cadde: Dogu-bati
yonunde uzanan caddeden
yayalar da yuruyebilirdi.
Granitten yapilmistir.

Odeion: Antik kentin ortasindan gecen karayolunun giineyinde, Gymnasium'un hemen karsisinda, dogu-bat1 yoniinde 8.5x17 m
boyutlarinda yaklasik yarim daire seklinde kiiciik bir yapidir.

Yarim daire seklindeki cavea gevresi 18.84 m cap1 ise 12 m'dir. Yarim daire bicimindeki oturma siralarinin arkasinda toplam 7
kemer bulunur ve kemerlerin ortasinda 50 m o6l¢iilerinde nigler yer alir. Bu kemerlerin arkasinda yapiy: dairesel olarak dolasan bir
tonoz vardir. Baz1 mimari bulgulara gore Odeion Roma doneminde yapilmis olmahdir[42].

Bouleuterion: Kenti ortadan ikiye bdlen bugiinkii karayolunun giineyinde, kentin icerilerine kadar sokulan kanal havzasina bakan
bir konumda bulunan Bouleuterion, dogu-bat1 yoniinde bir planlama gosterir. 50x70m 6lculerinde, oldukca buyuk boyutlu olan
yapinin apsidal bigimli ve tonozlar tizerine oturan cavea kisminin éntinde genis bir avlu yer alir. Avlunun ortasindaki sunak veya
benzeri bir yapi olabilecegini diisiindiigiimiiz kalint: tanimlanamayacak derecede tahrip olmustur. Yapinin 6n tarafinda, girise
paralel olarak uzanan 5 m genisliginde ve 25-30 m uzunlugundaki tonoz alt yapiya ait olmalidir. Yine bu alanda kaliteli mimari
parcalara rastlanmistir. Plan ve boyutlan itibariyle Milet Bouleuterion'una benzeyen yapinin Roma Dénemi'ne ait olan ginumiuiz
kalintilarinin kesin tarihi ancak, yapilacak kazi ¢alismalarindan sonra ortaya konulabilecektir[43].

[42]M. A. Tascl, ”Alexandreia Troas (Antigonia)”.
[43]M. A. Tascl, ”Alexandreia Troas (Antigonia)”.



Stadion: Bat1 surlarina en yakin yerde, limanin hemen ustiinde dogu-bati1 dogrultusunda planlanmis oldukc¢a buyuk bir yapidir
(foto). 60x215m olctilerinde, yaklasik 1290 metrekarelik bir alani kaplayan Stadiou'nun oyun alaninin genisligi 30 m, uzunlugu ise 200
m'dir.On kisimda, aralarindaki uzaklik 6m olan start noktasina ait iki siitun kalintis1 bulunmaktadir. Oturma siralarinda cekirdek
yapl tas, uzeri mermer kaplama olmaliydi. Stadion'un degisik yerlerinde, iist yapiya ait kaliteli mermerden mimari parcalara
rastlanmaktadir[44].

Prytaneion: Sehrin ortasindan gecen anayolun kuzeyinde, Bouleuterion'un hemen karsisinda, kuzey-giiney dogrultusunda uzanan
40x70 m olcilerinde biiyik bir yapidir (foto). Bugiin kalintilar ¢alilarla kaplanmistir. Yaklasik olarak planini ¢ikardigimiz yapinin
kuzey tarafinda boydan boya uzanan bir tonoz vardir. Yapida baca olarak kullanilabilecek kiink kalintilari, Bouleuterion'a yakin
olmasi ve en 6nemlisi de plan olarak Prytaneion'a benzemesi, bu kimlikte oldugunu dogrular bulgulardir[45].

Gymnasium: Antik kentin kalintilar1 arasinda en fazla dikkat ceken yapidir. Baz1 arastirmacilar tarafindan degisik goriisler ileri
stiriilse de, plan semasi ve bu konuda yaptigimiz arastirmalar yapinin, gymnasium oldugunu ortaya koymustur Roma Imparatoru
Hadrian déneminde, Asya serbest sehirler valisi olan Herodes Atticus tarafindan yaptirilan gymnasiumun suyunun ida Dagrnin
eteklerinden kemerler vasitasiyla getirildigi soylenmektedir. Biiyiik bir kompleksin kii¢iik bir parcasi olan yapinin cephelerinde
buytk blok taslar ice bakan yiizeylerde ise degisik bir malzeme "Tufa" tasi kullanilmistir. Yap: icerisinde bitiin goéze carpan
yiizeylerde parlak mozaik, cesitli renkte cam pargalarla da siislemeler zenginlestirilmistir. i¢ kisimlarda degisik duvar oérgii teknikleri
kullanilmistir[46].

Nekropol: Kuzey batidaki kent surlarinin bitiminden baslayarak kuzey yoniinde Odunluk Iskelesi'ne kadar uzanan genis bir alan
kaplayan Helenistik Donem nekropoluntin bir kismi Dalyan kdytiniin altinda kalmistir. Roma Cag1 nekropolii ise kentin dogusunda,
Kkent surlarinin disindan baslayip Kestanbol Kaplicalarrna kadar uzanmaktadir (Res. 10). Yiizeyde bulunan lahit kapaklarindaki
bezemeler de burasinin Roma Cagl nekropolu oldugunu dogrular. Ayrica nekropol alani icerisinde, kuzeydogu taraftaki bir tepe
uzerinde tamamlanmamis bir halde ve kacakcilar tarafindan parcalanan 74 m x1.15m o6l¢iilerinde girlandh bir sunak ele gecmistir.

2021 yilinda yapilan kazilarda ele gecirilen eserler ulusal basinda su sekilde yer almistir; “Canakkale'nin Ezine ilcesinde denize yakin
bir bolgede yer alan Alexandria Troas Antik Kenti'nde, 2.200 yillik oldugu tahmin edilen carsinin iki kapisina ulasildi”. Buyuk
ihtimalle carsi yapisinin caddeyle baglantisini saglayan bir kapiyla karsilastiklarin1 kaydeden Oztepe, "Arkadaslar simdi onun biraz
daha batisinda, bizim tonozlu yer alt1 galerisi dedigimiz kryptoportikusa gecisin temizligini yapiyorlar. Yani bir kap: daha bulmus
durumdayiz. Su anda tabanda kazdiklar1 yer buiyuk olasilikla caddenin diikkani olabilecek yere gelmis kism1" dedi.

Zemine kadar ineceklerini belirten Oztepe, "Bakalim kii¢iik buluntular bize ne verecek? Bu ¢ok énemli. Gergekten burada bir diikkan
varsa ve korunmussa icinde neyle ilgili olduguna dair belki ipuclarina ulasma sansimiz olacak. Bu ayin sonuna kadar bu bélim
tamamen giin 15181na gikarilacak” diye konustu. Oztepe; duvar sistemine bakildiginda carsinin, kentin kurulug evresi olan Helenistik
doneme ait oldugunu, bunun da 2.200 yillik bir yap1 anlamina geldigini vurguladi.

Duvarin onundeki kapinin gecis bolimiiniin ise 1800-1900 yil d6ncesine ait oldugunu, bunu da giin 15181na cikaracaklarini ifade eden
Oztepe, "Mimarinin diginda burada benim beklentim, tarihlendirmeye ya da bu alanin fonksiyonuyla ilgili kiigiik buluntuya
rastlamak. Arkadaslar onu arastiriyor. Baslangictan itibaren buradaki 11 yillik kazi sistematiginde bunu uyguladik” dedi.
"Kazidigimiz toprag titizlikle eliyoruz" diyen Oztepe, "Bu elemeler sayesinde serce parmagimin tirnagi kadar kii¢iik buluntular
elekten kacmiyor. Bu acidan calismalar biraz agir ilerliyor ama kesinlikle buluntu kagirmadan, énemli ipuclarina bilgi anlaminda
ulagarak devam ediyoruz" diye konustu. Oztepe, Alexandria Troas'n 14'liincii yilizyllda tamamen terk edildigini dile getirerek,
carsinin giris kapisinin insasindan sonra insan aktivitesinin olmadig1 200-300 yillik bir stiregten bahsedilebilecegini belirtti.
Sonrasinda depremler, insanlarin tarla acmasi, birtakim faaliyetler icin toprak tasimasi, Roma'dan itibaren belirli bdlgelerde
yasanan siddetli depremler neticesinde yapilarin fonksiyonunu yitirmesi nedeniyle doldurulmasi gibi bilgilere ulastiklarina deginen
Oztepe, "Altar1 buldugumuzda 7-8 metre asagiya indik. Kazmaya bagladigimizda kapinin bulundugu yer ile yiirime zemininin
arasinda birka¢ metre var. Temeline kadar 4-4,5 metre indik. Bu bize ¢ok buiyiik bir zorluk c¢ikariyor ama isi basardiktan sonra da
biiyik bir avantaj” dedi.

"Ambalajindan ¢ikarilmiscasina yapilar bozulmadan karsimiza cikabiliyor” diyen Oztepe, "Arkeoloji sabir isi. Burada biraz daha
sabretmek zorundayiz. Sabrimizin karsiligini da aliyoruz. Bu ¢calisma bittiginde burada giizel bir 3 boyutla ve arkeolojik anlamda da
anlamlandirabilecegimiz, fonksiyon verebilecegimiz bir alan kazanacagiz" diye konustu.

[44]M. A. Tascl, ”Alexandreia Troas (Antigonia)”.
[45]M. A. Tascl, ”Alexandreia Troas (Antigonia)”.
[46]M. A. Tascl, ”Alexandreia Troas (Antigonia)”.



[47]H.

Ozdas, ”Alexandreas Troas Antik Kenti Limani ve Limani Yapilar1”.

Troya miizesinde Alexandreas Troas
Bolumii

Alexandria Troas Osmanli Donemi’nde
bir tas ocagi olarak kullanildigindan,
uzun sireler insanlarin tahrip etmesine
neden olmustur. Bu ytzden bircok yap1
glniimiize gelememistir. Bugiin hala
sehre ait tag ve silitiin parcalar1 cevre
koy evlerinin duvar ve bahcelerinde
gormek miumkindir [47]. Bu nedenle
kentin tanitilmasi adeta hayati bir
Oneme sahiptir.
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